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EBPAZVA = EURASIA

Jloporue konnery, apyaea!

B nocnemgHme rofsl Bc2 SONLLWWA BENAL B YEDEMNEHWE
E[WHOTD KYNeTYDHOTO NPOCTOAHCTEA HALWWER CTPAHB
W BoEro ERDA3MACKOrD KOHTWHEHTA BHOCAT DEMMOHL
Poccia. Cpepw Ge3aycnoBHss NHOEPOR 3TOM0 NPOURGEE —
CTONALA Ypana, obnafasolan CEPbEIHbIM NOTEHWMANDNM
0 MPH3HAHHBIM AETODWTETOM B COIEpE NpOEeccHo-
HAMEHON MCNONHKTENRCKOMD WEKYCCTRA.

DecTibant «EBRaIna- . OpraHH308aHHEIR NPOCNABNEH-
Holh KOMNEKTMEOM CBEPANOBCROR rOCYLAPCTBEHHOR
(DHMENMOHNA A BOMYHABLLIAA MADOEDE NPWIHAHANE, BHOGR
JEMOHCTIPVET HEM CMENBIE TBOPHBCKWS WIEW, TOT0B—
HOCTE OTEDEEATE HOBRIE TPEHA KNACCHYSCEAR I COBDE—
MEHHER MYSBIKATEHE NPOW3BSASHWA. Ero nporpamma
JAET BOIMOMHOCTE OLUEHHTE MECTERCTED BHOAHILMALR
OPKECTPOBR KONMEKTHEOE M COMACTOR N3 MHOTHX CTDAH
MIANE, YENSAUATE FONOCA PE3HBIX HAPO/0E.

MecTmeant =EBpazwA= Bcerga DonbLUE, Yamu NPOCTO
KOHURDTRL: 310 MECTO BCTPEYM EBRONEACKON W 23MaTcKod
KYNETYD, CEOEOGDAIHAA QMCKYCCMOHHAA MNOW3gxa, roe
NPOWCKOGAT [WANDT BO BPEMEHW W NPOCTDPAHCTEE,
PABHONPABHLIMY YMACTHIUEAMM KOTODOrD ARNAKTCA
HCNONHATENE, CRYLIATEMK, 3KCNEDTL, NDOOKCEDSL.

Mt & MHTEDECOM HAGNOOARM 38 TEM, KK SUEET H DasEH-
BAETCA MECTUBANG, M CNEAYEM BMECTE ¢ HUM NO NyTW
HOBRY BETOEY 0 OTKORITHR B DECKDARHEM, NPEKDACHOM
N BEYHOM MI.'1|:IE I'|.'I'j3b|l".i'|.

Briagumnp Toncron,
COBETHAK TTpeanfenTa
Poccuipckon Denepauym

Dear colleagues and iriends,

In recent years, increasing contributions 1o strengthen the
common cuftural space in our country and on the entire
Eurasian continent have come from the regions within
Russia. Among the unconditional leadars of this process
i5 the capital of the Urals, which has serious potential and
is & recognized authority in the field of professional
parforming arts.

Organized by the illustrious leam al the Sverdiovsk Sale
Philharrmonic and the reciplent of worldwide recognition,
the Eurasia Festival once again showcases for us bold,
creative ideas and the commitment 1o discovering new
facets of classical and contemparary works, The pragrarm
provides an opportunity o appreciate the skill of
oulstanding orchestras and soloists from many countries
of the world and hear the voices of diffzrent peoples,

The Eurasia Festival is always mare than just concerts. 1f
is @ meeting place for European and Asian cultures, as
well as an original discussion platiorm, where a dialogue
takes place across time and space, inwhich the performars,
expers, producers, and audience are equal pariicipants.

We are walching with interest to see how the Festival lives
and evolves, and following along with it on e road to
new encounters and discoveries in the vast, beautiful and
eternal world of music.,

Wladimir Tolsioy,
Adviser to the President
of the Russian Federation



MHOroNeETHWE TRAOWLMM DECTHEANEHOTD ABHAKEHWA,
MECATUNETWAMK pa3EWBEaEMbE B CeepanoBceoi
(IANADMOHIH, HAXOOAT CROE ADKDE BLIDAMEHHE B TAKKMK
MBCITAGHLIX NPORKTAY, Kak Mex QvHAD0AHLI (HRCTHERNL
«F BpAINA=

YiHe B YeTREDTRIA pas Exarepuabypr w Ypanscewi
AKAMEMAHECKMA (IANADMOHU4ECKHR OIKECTR BCTDEYAHIT
YYRCTHUKOE 18 TOCTER MyIRANGHON GHEHHANE W3 CaMbIX
PA3HEIE CTPAH MHPA, B HeiHewden rofy adewa
[tlEL‘.II-'IﬂaJI:'-I MHTEECHA HE TONBKD WMEHAMA HENONHUTERER
13 Poccui, TepmaHuy, Dpaspnd, Mranue, Benukobpue-
TaHUK, Cpin W KHTAR, HO W MHOTHMI HECTAHDA[THEMK
(HODMATAMN: BRICTYNNEHAEM JNIMEN H2 2KA0EMAYECEDA
CLERE, IEYHAHMEN NPEBHAE MHCTPYMEHTOR B My 3hike XXI
BENE, HOYHBIMKM KOHUBQPTAMW B KNYGAX, & TAKME
THOPHECKUMH MACTENCKUMM C yHACTHEM MCNONHWTENSA
M EOMNOZMTON0E,

YBEQEH, YT CTOMb HACKILEHHAA NDOrpAMAMa NQHENEYET
TRAAMUADHHD BRICOKDE BHAMAHWE K NDOEKTY CO CTOPOHK
wuTEnel Exarepunbypra. MokpeHHe Menaw fectieant
«EBDAINA= NANEHEALIEro DAZBMTHA, @ 8T0 MHOTO-
YACTIEHHBIM NOKNTHHWKAM — He3afbiBAEMs AMOLMA
W BReYETNEHWAL

Bnaguaup MegHHCkMR,
MHHHCTD BYAETYDE
Pocorickol Denspauwm

[raditions of the festival movement for many years
supported and promoted by the Sverdlovsk Philharmonic
are wibrantly representad in such large-scale projects as
the Eurasia International Festival.

For a fourth time, Ekaterinbury and the Ural Philharmonic
Orchestra play host 1o the music bisnnale and welcome
participants and guests from different countries of the
wiorld. This year the Testival feaures not only the names
of performers from Russia, Germany, France, Naly, Greal
Brilain, Syria, and Ghina, but also unconventional formals;
a DJ's performance on the academic stage, ancient
insliuments performing music of he 2158 century, night
concens in clubs, sessions and workshops with
participation of musicians and composers.

| am confident that this eventiul program will give a high
profile to the project, atiracting 4 lot of interest from the
Ekatarinburg public. | sincerely wish the Eurasia Fesiival
advance and prosparity. | wish all its numerous fans
unforgettable emations and impressions!

Wiadimir Medinsky,
Minister of Gulture
of the Russian Federation



EBPAZVA = EURASIA

YRasAEMblE yaEcTHIKR IV M oynapogHoro
MY ILRANGHOM (DECTHEANA -Eapasua-!

Pan npueeTcTEOBATL BaC B ExarepuHiypre - B cepoue
CEEPONOBLKOA DONACTY, & TOPONE HA GTLIKE OBy KOHTH-
HewToe: EBponkd u Aaww. B vetsepoii pag cromaua Ypana
ETAHET LEHTPOM NDHTHEHHA BhlDAKALMACR My 3bIKATLHE
KONNEKTHEDR W WCTIONKHTENER MWPOBOTD YROEHA,
7 CBEPANDBCEER TOCYIAPCTAEHHER AKAAEMUMECKER
ChUMEPMOHKA — NROWALKOR LNA BbICTDAMBAHNA QManora
kynbTyp Boctoks i 3anana

K2# M3BECTHD, MY3HA — HE TONEKD BENNHAALLEE WCKYCCTED,
CNOCOGHOE KOCHYTECA TYOMA JyLIH, HO W YHUB2DCANEHIA
Az6k venoseyectea. B Examepudiypre 8 pamkax Mesy-
HAPOAHOND MECTHRANA HA JTOM A3LIKE Gy YT HCMONHEHE
CTAPMHHESE, KNACCWHECKHE M CORPEMEHHEE NPOWIEENR-
HitA. CHM NOMOTYT KZHA0MY NPO4YBCTBOBATL HACTROSHME
W arMocheny PazHelE CTRaH W Hapogoe. Mo3ecnar yepes
TAPMOHIARD W XUTROCNIETEHHA 3BYKOE NOHATL TOT MyTE,
KOTOPLIE NPOLNA YWEWMAZALHA. He CRy4aRHD WMEHHD
OCMBICNEHAE MYTH CTAHAT CKROAHOM TEMOR My3bIKANLSHOMD
thECTHEANA.

MpOBENEHNE TAKOTD KPYIHOMD MEXIYHAPOOHOrD My3bi-
KAMNEHOID QIOPYME MMEHHO Ha TEppUTOpMA CEEpanoBCKoi
DAMEACTH BRCNHE 3aKOHOMEPHG, CErOOHA B HALLEM PEMHOHE
NPOHMBANT NPEQCTABNTENN OKoND 160 HALAOHANBHOLTER,
BEpEMHOE OTHOWEHWE K XYMETYPE W TDAIMLIARM KDKO0T
AP0 NO3BONAKIT GPenHENy Ypany OCTARATLGA GMNAOTOM
B TILTHEY IETYEENHMA

Kpome Toro, ExareprHGypr ewerofHo YKpennasT caou
NOANLMKA KAK LEHT NEN0BOA W KYNBTYPHOR MAIHM,
KME4HEBEA NNOWANKS ANA PEANKSELMA CAMBIX CMENLL
NPOEXTOR. EMEroQH 3AECH NPOXOAKT HECKONLKD
JecaThoE MEPONPUATHA MUPOROTD YPOEHS B Ceps
KYMTYkI, W MBI TOTORR! K HOB&IM HULMATHEAM. Camoe
[MARHDE, 410 BCE ATH NPOEKTH HAXOAAT MWEDR OTKIHE |
MUTENER HAWETD PECUOHA, NOZBONAKT NPHENEYE
MONOREME K YHACTUHD B NPOSKTAX, CNOTHTE OBLWECTED B
CTPEMIEHAR K TyXOBHOMY 1 KyTETYDHOMY Pa3suTIK.

Awreny CeEpANOACKDR OGNECTH W BCE FOCTH (PRCTHERNSA
L HETEPNEHWEM #OYT BRICTYNNEHnA MioHxaHoxoro
KAMEDHOND OPKECTPE, aHCamMBnR =Accademia Hermanss.
W PoBepTel MuBepHiuLn, nuanncTos Meepa-fopana
Amapa, Mepxapoa OnnuTua, y4acTHIEDR KHTARCKD-
EBMONEACKOND NPOEKTA = [Manars, cupuAcKorD ancamens
LWeixa Xameaa [ayna v npyri KONNEKTHEOE,

Dcofise KMOAHIAA CBAZEHS ¢ MIUPOBOR NPEMBEDOR —
My 3LKANEHEM NPOMIEENEHIEM, HANWCAHHSM WTANsRH-
Ckam komnoanTopom Heanom @enens cReywansHo gna
YpansCKOrD QUANANMOHIRHECKOND OPKACTRE.

YEawAaMBIE YHACTHHEE W TOCTH (DRCTHERNA!

Yeeped, 410 IV MesOyHapoaHeif My3skansHen decm—
Bdlk --Eﬁpaamn-- CTAHET INA KAHAOT0 M3 BAC HACTOALL WM
NPazHUESM, NOOapMT HE3A0LIBARMBIE BNEYATNEHNA
W NOCIYHKKT HOBRM WCTOMHAKDM BOOKXHOBEHIA, I'chn;
My 3ikd CTAHET TEM CaMeiM CEASYHILLMM SEEHOM, KOTODO0E
CORGAHWT BbIN0e W IPRAYLLEE, PA3YM W 4YBCTES, CTPAHL
W KOHTWHEHTES, YENEX0B W B B00psA myTe!

Earesud Kydsawes,
ryfepHarop CEEpONOECKOR obnacTi

Dear Participants of the 47 Eurasia
International Music Festival,

| am happy to welcome you to Ekaterinburg, in the heart of
the Svardiowsk region, a city at the junction of two
confinents: Europe and Asia, For the fourth time, the capital
of the Urals will becoma the center of attraction of
outstanding, world-class musical ensembles, and the
Swerdlovsk State Philharmonic will be a platform for
building a dialogue between the culiures of the East and
West

As you know, music is not only the greatest ar, capable
of touching the depths of the soul, but also the universal
language of mankind. In the course of the Infernational
Festival in Ekaterinburg, vintage, classical, and
contemparary works will be pesformed in this language.
Through harmony 2nd the intricacies of sounds, these
performances will help everyone feel the spirit and
atmaosphere of different countries and their peoples and
allow us fo understand the path civilization followed. It is
no coincidence that understanding this path will become
a cross—cutting theme of our musical festival.

Holding such a larpe international music forum on the
territory of the Sverdlovsk region makes perfect sense.
Today, representatives of around 160 nationalities live in
our region, and a respect for the culture and traditions of
each nation aliows the Middle Urals to remain a bastion
of multiculturalism,

Moregver, Ekaterinburg annually strengthens its position
as a center of business and cultural life, making it a key
platiorm for implementation of the most audacious
projecis. Every year the city hosts several dozen world-
class events in the field of culiure, and we are ready for
new initiativies, What matters most iz that all these projects
2re receiving a keen response from the residents in owr
region, help us attract youngsr generations to 1ake part in
these projects, and unite the community in the guest for
spiritual and cultural develapment

The inhabitants of the Sverdlovsk region and all Festival
uests are looking forward to performances by tha Munich
Charnber Orchestra, the Accademia Hermans and Roberia
Invemizzi ensemble, pianists Pierre-Laurent Aimard and
Gerhard Oppitz, participants of the Dialogue Sino-
European project, Sheikh Hamed Oawood Group from
Syria, and other bands

Special expectations are connected with the world
premiere — a musical work written by the Italian composer
lvan Fedele specially for the Ural Philharmaonic Orchestra,

Dear participants and guests of the Festival

[ am sure that the 4" Eurasia International Music Festival
will be for each of you a real holiday, will provide you with
unforgetiable impressions and will serve as & new source
of inspiration. Let the music become the link thal connecls
the past and fulure, sense and sensibility, countries and
continents. Success and good luck!

Ewgeny Kuyvashay,
Governor of the Sverdlovsk region



loporne apyswR!

Mbl BHOBL pafkl MPABETCTEORATE YHACTHAKOR
W cyWwarenei hecTheans =Eapaina=. Hac asnpaar
HOBLIE My3LIKANEHLIE BNEYATREHIA, NDEMLEDLI, BCTREYA
G HOBBIMH CONMACTAMK, KOHUBPTHI B CAMLIY PAIHLIE
(popmarax. Ho ¥ PeCTHEANA BCTE W ODYTAA CTOPOHA = 310
MAENGT EYASTYD, KOTODLIA NPOWCXOONT 30BCH W CEAMAC.
Jlwanar, ocHOBAHHLIE Ha B3EMMHEOM YBEHEHIE W ACKPEH-
HEH 3EWHTEPECOBAHHOCTH B TOM, 4TO0LI NYy4LWE NOHATL
apyr apyra. Mee K3sercs, vT0 CErofHA 10 OCoBEHHD
BAHHD. HAWA crywarena GynyT HAX0UTLCA B (HOKYCE
OFPOMHOD KYNETYRHOMD A TECTDadM4ECKOra NPOCTPEHCTES,
1A MCKDEHHE BADKD B TO, YTO 3T0 NOMOMET HaM HAATH HOBLIE
TEYTIA K BIAMMONOHIMAHII, & BCEM yHACTHURAM [HECTVEANA
MACT MOWHGIE TEOPYECKMA WMTYNLG,

muromia Nwce,

XY MOMECTBEHHLI PYKOBOOWTEN: (ECTHRANR,
HEPOOHEIA ApTHCT Poccun,

naypeat [ocyAapCTEEHHONE npeEMiy Poccme

Dear friends,

We are happy to welcome the participants and listenars of
the Eurasia Festival again. Fresh musical impressions,
pramieres, meetings with new soloists, and concers in a
varigty of forms will engage us. Yet there is another sida
of the festival = itis a dialogue of cultures that is happening
here and now. The dialogue, that is based on mutual
respect and sincere interest fowards a betier understanding
of each other, This seems 1o be especially crucial today.
Our listenars will be in focus of a hege coltural and
gengraphical space. And | truly believe that this will help
us find new ways to mutual understanding, while all the
participants of the Festival will receive a powerful creative
impulse.

Dmilry Liss,

Artistic Director of the Festival,
People's Arfist of Russia,
awardee of the Stale Prize

of the Russian Federation



EBPAZVA = EURASIA

C GonbLUci panocTLED W BO0OYWEENEHAEM Mbl BETRE42EM
IV MewoyHapogHell My3LKaneHER DEcTHeank
=ERpaINA=! 310 IHEUMT, Mil HE COMMWEE © NYTA, KOTOP&#
BLIONANM HECKONLKD NET HA3an

CerofHa «EBpasuas — HEOTHEMNEMAA HACTh POCCKACKOMD
Ky NaTYIH0M0 NEH AT, (ECTUEANL, KOTOP:A K3ERCTEH
W 33 NPEASNAMY HAWEA CTPAHE!. BO MHOMOM GRaronaps
aromy (HECTHEANK Mel OTEPBIBIEN JNA HALERA Mymakg
Bkl [AILUMXCA HCTOMHWTENEH, IHAKOMAM C My 36IKANEHBIMA
TOATMUMAMK, HACHUTRIBAHIUMMA COTHI W TRICHHI NET,

Haw mecTHEank COXPAHMN W YKDEMAN CTREMNEHWE
K OMANory: QWanory Bo BPEMEHW W NPOCTPAHGTEE.
=EBPA3NA= — 370 HE TONGKD OKHO, B KOTOPOM Mbl BIZHM
GONEALON 3BYYALLILA MHD, KO M GXHED, Y23 KOTOPOE MAD
CIMOTOMT Ha Hac. [1asaiTe CMOTRETE, BUOETH, CRLILATE,
yauenaTecA! [laBEATE HWTh B DHTME =EBpa3UN=,
PAnOBATLCA APYT APYTY W TVHL0E Y3HABETE Opyr apyral

ANEKCAHOD KONOTYDCEWA,

mapexTop CRERANOBCKDR dHNapMOsTe9,
yned Coseta npw MNpeannedts PO

M0 KYNBTVDE W HCKYCCTRY,

naypeat OCYNAPCTBEHHOA NpeMug PO

We are happy and delighted to welcome the 4" Eurasia
International Music Festivall It means we have not lost
fhve way we chose sevaral years ago.

Today, Eurasia is an integral part of the Russian cuttural
landscape. It has gained an international reputation. This
festival helps us introduce our audience o outstanding
performers and to the musical traditions dating back
hundreds and thousands of years.,

(ur testival has retained and reinforced iis commitmeni
io a dialogue: a dialogue through time and space. Eurasia
i5 not only the window, throwgh which we can 522 a big
world of sounds; it 15 also the window, through which the
world is looking at us. Let's look, listen and marvel! Let's
follow the Eurasia rhythm. be happy that we are together
and that we can get to know each other betiar!

Alexandar Koloturskiy,

Director of the Sverdlovsk Philkarmonic,

member of the Russian Presidential Coungil

for Culfure and Art,

winner of the State Prize of the Russian Faderation
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OPTHOMMTET ®ECTUBANA / FESTIVAL COMMITTEE

Jupentop qecrueans [ Chairman
Anexcanap Konotypckuia [ Alexander Koloturskiy

XyoomecTeeHHbIR pykoeoguTens [ Artistic Director
Amutpuit Niuce [ Dmitry Liss

HMenonyutensulid gupertop [ Executive Director
Pyctem Xacavos [ Rustem Khasanov

Opraknsaurannoe obecneyerne Konyeptos | Concert Management
Amutpuit Kokopud [ Dmitry Kokorin

MemayHapoaHele ceazun | International Relations
Tumodeid Konotypckni | Timofey Koloturskiy

Mapuetunr [ Marketing
Haranua Apocnaeuesa [ Nataliya Yaroslavtseva

Ceasu ¢ obuwecrsernocteio | Public Affairs
Enena lNopobuuckan [ Elena Gorobinskaya

HoopawHatop dectueans [ Festival Coordinator
Onus Lsuns [ Yulia Tsvil

eurasiafestival.com sgaf.ru



IV MEXXAYHAPOOHbBI MY3bIKANTBHBIA GECTUBAMDb

AT :s.30
OTKPBITUE ®ECTUBANA

YPANLCKNR AXKANEMWMECKR
(PMNANMOHNYECKURA DPKECTD

KXY IUBHECTREHH LI PYKOB0MTEN:

W IMAEHBIA Juphaep — Owarpni Nsce
DOpTENWAHHER Oyar:

Annpeac Mpay w [Ey Wywaxep, Mepmanng
Lnmsen Mr Switch, BennkoGpuradms

Jedwccn, Takewauy,
C. NMposodbees, T, Nposochbes

18.00

KUTANCKO-
EBPONEACKUWA NPOEKT

AHEAMONE « JAano=;

Nunnen O (nuna), Leefuapea—KiTan
Mapes Naceqswi (rwrapa), Nonbiwa
Tenprd Tyces (BMONODH4ENS),
Poccia—-CLLUA,

Kpucrod Karpemep (capanxa), DpaHuma,
HaH-baTucr Hagappo (ckpunka), CRaHLHs,
Han-Dunvnn Mopens (aner), DpaHiie,
Hoa Haropn (emanoHsens), ©paHuyma
CrpysHan rpynna YaoD

Jupwrep — Omurpui Nisce

My3bIKZ D08 NENGEL A aHCAMGRER;
Maceyneh, Tyces, Meonnep, S#dcaaHy Ky,
A Tao, Oonankg KA, Byr-Hudr Nam, Tan Oyd
TpawuKoHHaR KUTAACKEA My3sika

_ CMEUMANIbHBIA MPOEKT

Kyl

HEK/IACCUYECKAA
HOYb

KoMnozutop v guosed

lapuans Mpokodses, BenukopWTaHMA
ume=eit Mr Switch, BenukobpuTasna
HaTansA KaUNLEKOBE |BWONOHYENE)
CrpyHrwid keapTer YADO

Enena Nayk {ckpuaka),

Fdnus Makcwmoa (ckprnka)

Esrenuil JHEneaHAKDS (ankT),

Anexcai KymuHOB {BWONOHYENE)

I, Npokothbes, pesmkce, DJ-cetw

CNEUMANbHBIA NPOEKT

N 18.00

AHCAMBJ1b
LLUEMXA XAMEJA AAY/A,
Cupuna

TpanpuposHan CYOHRCKES My 3hika
W RpyaLmMEce depbuiuy Jamacka

| 9.10 ESERD

MPDHJ{EHCI;(HH
KAMEPHbIW
OPKECTP, l'epmanusa

Nupssep — KneseHc LLvisaT
Mennenseon, Moan KOH, Nurema

AYAOMECTEEHHBIN PYROBOAUTENL hecTUEanA — JIMUTpHA Nucc

2 1 .D'D « Mot nEYaETHe

18.30

NbEP-IOPAH 3MAP
(hbopTtenunaHo), PpaHums
TlefeoccH, bax

1110 [REELD

FTEPXAP onnnTy
(hopTenuaHo),
lepmaHua

LFymad, Mopow, hvbept

| 12.10 JRERR

AHCAMB/b

«ACCADEMIA HERMANS»
u POBEPTA UHBEPHMLILA
(conpaHo), Wtanus

Orpiesen — ©aiue SaogHg

[eHnens

BEEET] <30

3AKPbITUE ®ECTUBANA

YPaANLCKAE BKAIEMNYECKAR
(PMNADMOHUECKIA OPKECT]
AYIOMECTERHHEIA PYKOBOOATENL

W rnasHed dupesep = D Tce
CumtbosmEckn xop

CeepanoBCkon dmnapMosin

XY OO ECTBEHHBIF PYROBOGHTEDR
Anpped Merpenko

Dapeowep = Owurpud Tince

lepxapn Onnwmy (doprennasn), [epmasma
BoaH-Yunessme, Defene, bpame



____ 6.10 [REED

____ 7.10 JREND

IV INTERNATIONAL MUSIC FESTIVAL

- SPECIAL PROJECT

FESTIVAL OPENING

Lral Philharmonic Orchastra Hﬂ"CLﬁSSlCﬁL
Arfistic Director and Chigf Conductor NIGHT

Dmitry Liss

Piano Duo Gabriel Prokofiey,

composer and [, United Kingdom
DJ Mr Switch, United Kingdom
Matalia Kabilkova (cello)

Andreas Grau and Gotz Schumaches, Germany
OJ Mr Switch, United Kingdom

Debussy, Takemitsy, S. Prokofiev, G. Prokofiey
Elena Latsuk {violin},

Yulia Maksimova (violin),
Evoeny Zheleznyakoy (viola),

CHINESE-EUROPEAN Alaksey Kudinov (cello)
FRUI ECT G. Prokofiev, Remixes, DJ sets
[higiog Ensemble:

SPECIAL PROJECT
RN 18.00

Lingling Yu {pipa), Switzerland—China,
Marek Pasieczny {guitar), Poland,

Georgy Gusev (celln), Russiz-United States,
Christophe Quatremer (violin), France,
Jean-Baptiste Mavarro (vielin), France,
Jean-Philippe Morel (viola), France,

MNoe Matorp (cello), France

The string group of UPD

Conductor — Dmitry Liss

Music for pipa and ensembles: m

Pasieczny, Gusey, Muller, Kong Zhixuan, YU Tao, 18.30

Donald Yu, Bun=Ghing Lam, Tan Dun

Chinese ancient music MUNICH CHAMBER
ORCHESTRA, Germany

Condustor = Clemeas Schuldt

ENSEMBLE, Syria

Traditional Sufi Music
and the Whirling Dervishes of Damascus

Mendelssohn, Isang Yun, Ligati

21.00 B e

Tha Sverdlovsk Philharmonic String Quartet:

SHEIKH HAMED DAWOOD

18.30

PIERRE-LAURENT AIMARD
(piano), France

[Debussy, Bach

 11.10 JREED

GERHARD OPPITZ

(piano), Germany

Sehumann, Maoroi, Schuber

 12.10 JREED

ACCADEMIA HERMANS

& ROBERTA INVERNIZZI
(soprano), Italy

Conductor = Fabio Ciofini

Handzl

BEEETY 1530

FESTIVAL CLOSING

Ural Philharmonic Orchestra

Artistic Dirgstor and Chief Conductor -
Dmitry Liss

Ekaterinburg Philharmanic Ghair
Artistic Director — Andrei Petrenkn
Gonductor —Omitry Liss

Gerhard Oppitz (piana), Germany

Williams, Fedele, Brahms
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EBPA3A = EURASIA

MNbLA OBYUMHHWKOB

IV MEXXAYHAPO/AHbIA MY3bIKANBbHbIN
®ECTUBAJIb «EBPA3UAN»

OWANOT LIMBANM3ALIMIA

B 4eTEepTHA pas & EXaTepuHOYpre COCTOMTCA EDYNHEAWKA B DREFHOHE
MERAYHADOAHRIA My3bEANBHEA hecTHEANL «EEpazMA=; Bro WHIRLETOR 1
Oprasnsatop — CEepANOBCKAA TOCYAPCTREHHAS AKAAEMMYECKAR
dinapmoned, G 6 no 13 okratpa 2007 roga Ha cUgHe Bonbworo sana
DUNADMOHAN 1 YT KOBLEDTHEX NNOWAARAY FOPOAa CEOE WCKYCCTRO
MPEACTABAT MY3EIKAHTE M3 Dpariiad, Tepranng, Wranme, Monsum, Kinas,
Cupiu, Ha OTEPBTHA W 33KDRITAW BRICTYTAT VDANLCKWA aKaJaMAHSCxmi
AnADMOHHECKHRA OpkecTD (YADO) N yNPABNEHAEM MIAEHITD JHDHMEDE
TIntpnn [THECE, sy 0MECTEEHHOM DyR0saaMTENS ~ERpasuM -, PeCTEANG
JANYMER KaK MEMKEOHTHHEHTANEHBIR MPOBKT, ONAPANWARGE HE DRANGT
KYMeTYR BOCTOSHOR ¥ 3aNagHon MERMa3ELIA

=1NeA HECTHEANA BOZHWKNE ONAr0NaNA PACTIONGHEHIAK HAWSTD rOpoAa Ha
rpaHuye EBponel W Aamn, — pacckaspieaet Juurpuid Nacc. — O Temy
OWANOra 4By WHEMMKZALMA HaM B POCCHM HMEYDA He geThcA. Tatapo
MOHFONECKDE WD B KYNBTYDHOM CMBICNE GBIND MHOTOBRKOBRIM KOHTAKTOM
OBYX UHBMNMIALUMA, f2yx @ANocodul, NByx MEHTANEHOCTER. CHONLED 8
HALWEN MEHTANEHOCTI OT JaNALHON UWEHNAIALMM, 3 CKONGKD OT BOCTOYHOA?
A rnyGoko yoesged B Tom, 4T POCCHA — eBPONEACKAS CTPAHA, HO
WMHOrOBEKORDE COCYLLUECTROBAHME C BOCTOMHEIMA LUMBIANMAALIAARMM HE MO0
HE OTNOM TS OTNEYATEA HA HALWOHATEHEIE A0NETHNE, [a%E T0, 4T0 =DyCoxse
OONTO 3aNPATAKOT, HO GLICTDO @3fAT=, BEQOATHO, KODDAMWDYET ©
MEQWTETHEHOCTEE BOCTO4HON KYNETYPE. W, KOMEYHOD, OMEBMOHH
WHTOHAWWOHHBIE KOHTEKTHI B My3bike — PoccuA BCerpa npedbieana B
COCTORHMA OManora mewmy BoCTokoM W 3ananos: B oMK NpO0W3EEIEHARAK
ar0 OTRAZKNK 1 Tnuvga, W Bopogus, v banakkpes, W PuMcrsd-Kopcasoe, 1
MHOTHE LPYTHE KOMNO3NTOpE!. TaK HAZLIBAEMEIR «DYCCKAE BOCTOK= — D4EHE
BAMHEA 4aCTh HALUEH KyNbTYAL

Ecnu e TORCOMTE (0 TEME HEIHELLIHETT |.|]HL‘-‘.|-1HH5|5-|. 10 o ﬂ'j"-h". UHZﬂFCJ'IﬂHHu. vl
MOHATHE O4EHD BEHOE 08 G0EWE UMBANHIAUWA. B BBpONERCKOR KyNsTyDe
MyTe — METAORE MHIHNT «JMHai nyThe WyBepta, «Nechn crpadcrey-
IHWETD NOOMACTELA - Manepa, «BuTaas Ha pacnyTees Bacheuoss, A

ILYA OVCHINNIKOVW

FOURTH EURASIA INTERNATIONAL
MUSIC FESTIVAL

DIALOGUE OF CIVILIZATIONS

Ekaterinbung will play host fo the Eurasia International Music Festival, which
returns to the city for a fourth fime and will run from Ociober 6 through October
13, 2017. The initiator and organizer of the upcoming high-profile event is
{he Sverdlovsk Philharmonic. The Grand Hall of the Philharmonic and other
conceri venues of the cify will welcome musicians from France, Germany,
Italy, Poland, China, and Syria. The opening and closing ceramonies will be
held with participation of the Ural Philharmonic Orchestra (UPD) under the
baton of Chief Conductor and Eurasia’s Aristic Direcior Dmitry Liss. The
festival is conceived as an intercontinental project built on the dialogue
between Eastern and Western cultures and civilizations.

“The idea of the festival was inspired by our city's unique location on the
biorder between Europe and Asia,” Dmitry Liss says. “Here, in Russia we
cannot escape the dialogue between bwo civilizations. The Tatar Yoke brought
centuries—long cross-cultural influences and interactions between the two
civilizations, two philosophies, two mentalities. How much does aur mentality
owe to the Western civilization and how big was the Eastern contribution? |
strongly believe that Russia is a European coentry; however, cenfuries of the
coexistence with eastern civilizations could not bul leave their imprint on
national archetypes, Even the steraolype-based saying “The Russians are
slow starters but they drive fast” correlates with the Eastern meditative
fraditions. Besides, intonational contacts in music are obvious — Russia has
always been participating in the dialogue between East and West: It was
captured in compositions by Mikhail Glinka, Alexander Borodin, Mily
Balakirey, Mikolai Rimsky-Korsakoy and many other composers. The so-
called Russian Easl is an essential part of our culture.

The way or the road is the word and the concept of crucial importance for
both civilizations. The theme throughout the festival is that of way or journay.
In the European culfure, the way of journey is & metaphor of life: Schubert's
Wimfer Jowrmey, Gustay Mahler's Sangs of 4 Wapdarer, Viktor Vasnetsow's
Kiright at the Crossroads. In the eastern philosophy, the word "way™ {dao,
da) is not only polysemous, but also highly important: It is the basis of



BOGTOHHOR (MNOCOdMK NOHATWE MyTH (a0, 00), NOKENYA, CAMOR TNABHOE
1 EMEDE 3T0 W OCHOBE GBTHA, W RAIHEHHEIR TYTE YEN0BERE, W NOCTHHREHE
WCRYCCTB {BENoMEMTE BycH-n0, 43100, kapata-no). B nawem decmsans
YHACTEYHIT MyIBIKAHTEl, MyTh KOTODBIX, MOKHO CKAZETH, CKNANLIEANCH HE
COBGEM TPAAALMOHHG, Craman. [a0puans Mpono@bEE HASMHLN KaK D0 Iwed,
a JATEM CTAN KOMNOSHTORAM, CO3NALNM NADTHTYEE SRR CAMBOHHEECRIND
OPRECTRE, 4 MIBECTHRIA HEMELRNE nwannct Meprapny Onnuty woer, ecnu
MOAHHD TAK CRAIATE, DEVMA NAPAnnenbHEMA NFTAMA, CO4ETER DRATENLHOCTE
CONWETA 18 IMNOTa. W A DA TOMY, Y70 BGE 3T NMYTH NEDECERYTCA B HALLEM
FODONE, Ha HaLEm decTrBanE,

Mosa B3aMONPOHUKHOBEHIS KYNBTYP, O KOTOPOW FOBOPHT MAZCTRO, C
MEPROFD e [DeCTHRANA HAXOOUT OTPAMEHME B B0 AW HA HECKONEKNX
YIOBHAA PEYE M O BLIGOPE WCTIONHWTENSA, W 0 COCTABNEHHA HOHUBATHIX
MPOrpams, W 0 QECTUBANEHLIX CIEUNPOBKTAX C YHACTHEM MYy3BIKAHTOR W3
CTRAH A3WW M apatcxoro BOCTOKE, W 0 33%A38 HOBGY COMMHEHWA. MepBRIR
MENAVHAROOHEA DECTWEANL «<EBRE3MA- CocToAncA B 2011 rogy W Gein
noceslwed 7a-netun CRepAnoecKoR dmnapMoHud. G NepeOro me pasa
COCTAR B0 Y4ACTHUKOR BRIMALEN BECEME NPEOCTARKTENSHD: OPKECTRE! W3
Kiman 1 Fepmadiag, ancamine «Horus Musicuss, ansTwet Kpai Balimer,
MHAHKCTH Bacunuia NiodaHos, Openepdx Kemnd, ckpunadie Canka CEOxm,
AneHa Baeaa. DeCTHEANE OTEPLIBEN HAUNOHANEHRIA CHMEHHAYECKIR
OpKecTp KHTas, QUPHAHPORZN NATRHARX GPaHLYICK0R JUDHARDCKDR LUKONE
Mutwens Mnaccod. 3ey4ana My36KA KOMNOIATOROE ©paHUMN, [epuasdn,
Poccuu, Kuras.

(nasHeiM repoes topysa cran YpansCrnd nnapMOHRIECKRA DPRECTR,
BIRELME HA CEOA CEMb KOHUEPTOR W3 TPWHANUATY, Bnepewie B Pocome Guin
MPERCTARNEN CROWMHSHEIA KOHUEDT =1001 HOYb B rapemes TYpEUKOrD
komnoantopa Paauns Cas. Mo 3axazy | dectusans Gwn coanas
BronosuensHBR KOHLEDT Anekcanapa “YaRkosckorn <Houb B rapemes -
YACTOE COBNAAEHWE, XOTA W BECHMA CHMBONMYHOE, 3RyYana w EWE ooHa
MIPOBAA NPEMLEP — OPKECTROBER Nbeca <Chorale & Lamento- dpakuysa
Pere KEpnHra, 3aMpICER KOTOPOR HABEAH PACCTRENOM LADCKOA CEMBA. HE
obownock Bes «llexepazagy- PuMckoro-KopoaKkosa — NpoM3BENaHIR,
woropory [umempeid Muce npupaer ocofoe JHAYEHKE, TOROPA O AWANOTE
LT AT

«PoCcun fana onpegenesHeR UMyNe (hpasUy3CHOR My3ShIKE, DOBNHAR Ha
Heboccw, Pagend, KOMNOSMTOPOR «LLeCTeprm=, — rOBOPKUT Ma3CTRo. — Bes
BNUAHUA «PyCokvy ce3osor- [Ann2sa B eBponeicKoi My3eiKe Morng ful
14 HE: BOZHHKHYTE BONHA WHTEDECA K OPWEHTANMIMY, K BOCTOUHOR KyNETYpE.
Mocne «lexepasans- PUMCKOrO-Kopoakosa «LLexepazany= Hanucan
Pazent, Aanbwe COBAWHEHHEM 3NEMEHTOR BOCTOMHOM KYNBTYRH C
EBPONEACKON MY3LIKOA 3AHAMANCH Maccuan, NOCNe HEro — MAHWMANACTEL
(C 3anapga nowng BCTpEYHan BONHA, K0T K0MN03WTORL M3 AINETCRM CTRAH
CTANA NEAMENATE HA CBOLD My3bIKY SEPONSACKAR 0 e 06 — W Topy Takemuwy,
WTaH JyH, M Meorde Opyrise. 3107 OWaN0 NPOOOTHAETER DHEHE MHTEHCHERD,
04 HEMCYEpNaes. CEOE HA3BAHWE ECTEANL HOCHT N0 NPABY — yHE NOTOMY,
YTO POOMACH M NPOXGIMT MMEHHD 30ECE:.

H HEW3BESAHHBIM MOPAM W1 3EMAAM

YADO W cerofna OCTARTCA DAI0RLIM KONDEKTHAGK =EBPAINN=, TOTHA KaK
KOYT YMACTHHEOE 1t MAKDOBAA NANWTDE QOPYME CTENMM CYLLBCTREHND LLILPE
wCBer c Boctokds {«Ex oriente luxe) = TaK 3Ry4an AEaN3 BTODOMD deC TR
(2013), Jakase Oung CASNAHL TPEM KOMIOIATODEM — NPEOCTAEWTENRM
JANALHOW, BOCTOMHOR W POCCHRCKON MyIRIANLHBE KynbTyp. HA OTHpRimie
ECTHEANA NPOWNK TPW MUPOBRE npembepbl; Neokng JecatHacos
npaacTagen coMuHedne «ytewectere NMucw wa Cesepo-danags ang
CONPEHD G OPKECTHOM, KISHOKODERCKMA KoMNoanTop Blnkea Yo — Kowuept
LA OKEETA W CONBPYIOWLETD HALMGHANLHOM Y DAPHOND HHCTYMEHTE YaAHTY,
d eRaTEPMHEYDrekmMi aETop Onbra BRKTOpOEE NOATOTOBMAA JNA (eCTMRANRA
HOBYI DEEKLMK DDKESTOOR0A NBECH «[1a30peEpIA OpakoH BocToka.,

[oCTAMK BTOPOMD (DECTMEANA CTANK =AMCTEDAAMCHIE GANOMHBIE COMMCTR,
opkzcTp Nednyurckors paaWo, MaHredmcoil dunapMoHrHeckiin OprecT,
Aupkeepel ToH Koonmad, KpucTead Apen, Beqdg«amiud JNNuH, NHaHCT

existence, a way of life, leaming and mastering of arts (bushido, judo, karate-
doj. The guests of our festival are musicians who chose non-traditional ways:
For example, Gabriel Prokofiey had been known as a DJ before he became a
composer creating scores for a symphony orchestra; Gerhard Oppitz, 2 famous
German pianist, moves along two roads, pursuing two career choices: a soloist
and a pifot. | think it 15 great that all these ways and mads are going to meet
at the festival in our city,"

The idea of cultural convergence the maestro is talking about was
implemented during the first festival at several levels: selecting performers,
preparing concert programs, launching festival projects with participation of
musicians from countries of Asia and the Arab World, commissioning new
compositions. The First Eurazia International Music Festival was held in
2011 and was dedicated to the 75" anniversary of the Sverdlovsk
Phitharmonic. The lineup of its parficipanis looked guite impressive:
orchestras from China and Germany, the Horlus Musicus Ensemble, violist
Yuri Bashmet, pianists Vassily Lobanav and Freddy Kempf, violinists Sayaka
Shoji and Alena Bagva. The China National Symphany Orchestra opened the
festival; the conductor was Michel Plasson, the renowned French conducior.
The orchestra played music of French, German, Russian, and Chinesa
COMPOSErs.

The hero of the festival was the Ural Philbarmonic Orchestra, which gave
seven out of thirteen concerts; 7007 Miglis i e Harem, the wiolin concerto
of Turkish composer Fazal Say, made its debut in Russia. The First Festival
commissiored Alexander Tehaikovsky towrite music, and he created Concerto
for cello and orghestra — Migh? 7 S Harem — pure coincidence, though
rather symbalic. Another world premiere — Ciovade & Laments, an orchestral
piece by French composer Rene Koering, echosed tha tragedy of the execution
of the Aussian royal family. Another highlight was Nikolai Rimsky-Korsakov's
Seheherazage — the composition of particular importance for Dmitry Liss,
echoing with his thoughts about the dialogue between civilizations:

“Russia gave impetus to the French music, having influenced Claude
Debussy, Maurice Ravel, composers of Les Six {The Six),” the maesino says.
“ltwas Diaghilev’s Russian Seasons that sparked European musicians' interest
in orientalism, in Oriental culture. Rimaky-Korsakow's Soheferazace was
followed by Ravel's Sefeherazage then Dlivier Messiaen and, later on,
minimalists made their confribution, trying 1o combine elements of Eastem
cullures and Evropean music. In the meantime, composers fram Asian
countries, among them Toru Takemitsu, Tan Dun and many others, started
dressing their music in European clothes. The dialogue is full of &n
inexhaustible vigor. The festival justifies its name: It was bom and takes
place hare, on the border between Europe and Asia"

TOWARD UNKNOWRM SEAS AND LANDS

Even taday, the Ural Philharmonic Orchestra is the core orchestra of Eurasia,
[ough the pook of participants and the genre palette of the forum have become
& 1ot wider, £l from e East (Ex Grigmfe Lux)was the motto of the Sacond
Festival (2013}, New pieces of music were commissioned 1o thres composers
representing Western, Eastern and Russian musical cullures. The fastival
opened with three world premieres: Leonid Desyatnikov debuted with fhe
ey of the Fox fo the Mori-Wes! for soprano and orchestra; South-
Korean composar Eun-Hwa Gho wrole the Concerto for janggu (the nalionz|
drum) and orchestra; Ekaterinburg composer Ofga Viklorova prepared a
revised wersion of her orchestial piece daue Dragon of the Sast

The guests of the Second Festival were the Amsterdam Barogue Soloists,
the Leipzig Radio Symphony Orchestra, the Mannheim Philharmonic
Orchestra, conductors Ton Koopman, Kristian Jaryi and Benjamin Ellin, pianist
Fazil Say and many oihers. The audience was captivated by the Hong Kong
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EBPA3S = EURASIA

Dazunt Can v wrorve apyrve. TyBnmky nosopun FOHKOHICKHA OpRECTD,
WrPRIWAR Ha TPAOMUMOHHER HALMOHANbHSE WHCTRYMEHTE: dpassKpoBKT
CTARPMHHBIE HADDAHLIY MENOOWE, 8 B PAMEAX ABYLIHEEHOMD MPOEKTE
wBE MUKW WENKOBRIA MyThe BIGTYIAMN SHCAMENE NAMEHRD KAHTE XOHAD
(Mcnanus), 23ep0aRIAEHCKAE MyTAMATHCTH, MyCROR NPABOCNIABHLIR X0p
«Brzantrot= (PyMLIHAR] 0 GHCaMENL WHOWACKDR KNACCHYECKOR My 3bIkN,
Yenex BTOporo IECTHBANA N8 FOfA CIYCTH SAKPEndn TRETHEA, NOGRALLEHHLIR
My3KaNEHOR KyneType Cpennzemiomopes (=Mediterraneas), Ero
WIOMAHKOR CTEN 3THNYECKWA npoekt <01 Nesanta po Marpuia-
NOCEALEHHEIA MYILIKE DE3HbIE nODEpesHA GenusenHong Mops: JanaaHui
MUD NPENCTAENAN AHCAMONE =Apnepmuara- Kpuctads [Tnyxap,
WENONHWRLLEND KApOOHse Haness: Monanwe, Nopryranme, Franie, Megie,
BOGTOMHEIR — CYCMACKME aHcamink «Anb-Tapwka ans—-azynud- (Erner),
BOATNABNRENLM Weiom Canemom ane-Tazyna,

Cpeny y4acTHWKOR TRETLErD (HecTWaand Guind Takse HauMoHansHeR
CHMBOHNHRCKMA OPKECTR WTANBAHCKOrD PAOUO W TENEBHORHMA, NAAHWCTE!
Aemon Bataros w NMioka Oeapr, anetweT Wpuid Bawser, crpunay Pozad
LLna4ex ¥ NEreHAapHLIA «ApOMTTH-KEAPTET=_ [I0M EFD Y43CTIW NpOWLNG
MUPOBAA NPEMBERA COYMHEHNA «FIUSS= [NA CTRYHHOND KEAPTETA W ODKECTRA
ANOHCKOMD KOMN03UTORA TOCHO XOCOKARRL. Elg A88 MUDOBRIE NPEMBERDEl —
«| See Your Dream, You See My Dreame ANA QIOPTENHAHD C OPKECTROM
AuToHa Bataroea v moHoonepa «Pexka [aswupa- Onbrw BukToposod.
C nepeoro e GECTHEANA DCOOLIA MMTEQEC NYGNAKH BRI3LIBAKT ACTDEYW
C MCTOMHUTENAMY, 3 TAKKE 3ETOFPAM-CECCHA C TPAOHYUMOHHEN BDYHEHMEM
M3LICKAHHOND EXaTEPMHGYDICKOMD NAKOMCTEA — Y2DEMyX020r0 Nupora. bes
HHX HE DGORZSTCA ¥ TEN2P, OOHAKD MMABHOES BCE We GyAET NPOHCKOANTE
HA CLEHax BONbWoro 3ana unapMoHde, knyta «Jowm MMedvames
1 ENbLMH-LBHTPA.

A3WA W SHCNEPMMEHT, EBPOMA W TPAQKMLKMA

Mo Tpaguumn, |V QECTHEANE OTKPOETCH KOHUEDTOM YDansCKOMD aKage-
MWHECKOTD DMNADMOHMHECKOTD ODKECTRE Mo ynpaenesdes [IMUTDHA
Nwcea. Oea kosuepra YADO, 60 13 0xTAGPA, cROEDGDAZHON APKOA OXBATAT
nporpasmy Gopyma. HeRBHEM, HO JaMETHEM 00PA30M OHA [EAWTCA HA ABe
YACTH: B NEQEOA B NONOBMHE NOMUHWOYIOT A3HA W 3KCNEDUMEHT, BO
BTOpOA — EEpONA M TPAAMUMA. «[lyTh», TEMA YETBEPTOTD DECTUBANS,
CAMEDNNINDYET 310 OBMHEEHHE 0T OOHOA CTHGW K ADYIOA. Ha oTepsTii,
HapAmy co «Crudickol clouTol- (=Ana u Nonnwi=) Cepres Mpoxodisesa,
Mpo3ey4ar KosUepT AnA QAOosed C OPKECTROM Bro BHyKE [afpnans, a Tamke
ANErAHTHEIA MMNPECCHOHACTCRMA KoHuepT «0uotations of Oreams (=Lwmpo-
BaHWE MesTel=) Topy Takemuwy AnA OByx OPTENWEHO ¢ opRECTpoM. B atom
COMMHEHWA BBTOD HCNONbIYET MOTHBR! W3 CAMMDOHUHECKDR NoAME! = Mope=
knoga Medwccu, KOTOPAA 0prasnHHO JONONHRET NPOTDAMMY OTEDEITIAR,

T owraips Cabpuant Mpoxodnes NPENCTARMT COELNPORKT (DECTUEANA —
«Monclassical Nights & kmyte « Do Nesarne. Mo 37im Hazeanuen ¢ 2004
roa Mabpuans NPOBNAHT KOHUERTE B KAyGax MoHnoqa, Napwsa, Beprisa,
Huto-Aopxa 1 pyree FOpofoe, re NPOMIBELEHIR KOMNOINTOROR XX BeKa
NEJEMERAHTEA © TAHUSEINEHRIME HOMEDAMA B WCNONHEHRA JHAKEEE,
B KOHUBQTE — CAMOM HEDGWYHOM 33 BCH) MCTOPRK (DECTHBANA — Tawke
YHACTRYIOT CONMETH YDENLEKOTD (IMNAPMOHWHECKOD ODRECTDE W M3BECT-
HERWWA NOHOOHCKAR AuaseR Mr Swilch — TREXKDATHRIR HEMITHOH MUDE;
OKAILIBARTCA, ¥ QNWOWEEE, KAk W y OAAHNCTOE, NPOBOAATER HE
IES Y HAROGHBIE KOHEYPGE, 3 HEMIN0HRATH,

B atoT e nede Oy0eT npeacTaeneH KATARCK0—EBONEACKIA My3bIKANEHGIR
npoekT «[uanor=, roge Musnas KR (nuna, Katai) chirpaet @ aHcauane
C UCnonHMTenaMy n3 @pasume, Nonsw, Pocoii. B WCOONHEHMK AL,
TUTAR! M CTRYHHELS NPO3BYYMT CAMEA DAIHARA My 3R, OT KATACKEE HAD0 SHBIX
MENCLHA 00 COMHEEHAR Yaisoackoro W TaH [yHa, BEniodan eeponaicky,
TOW POCCHACKLY W TRW MADOBLY NDEMbApLL. [Hem noaxe, B okmRGpa —
HANOONEE AKIOTHYECKIE BEYED dIECTHERNA: aHcamonk LLedxa Xamena Qayma
w3 CHpHM MOZHAKOMAT ayAWTOPHIO C MYy3LKOH W TaHUAMM CyDWes —
TRaQMUMER GNICKHEEOCTOMHOR KyNLTyDE, Gepyilsd Hadano ewe & VI Bexke
HALLIEH 3P,

Orchestra using traditional national instruments o play old folk melodies;
Fhe Greal Sk Aoad) & two-day event, introduced the audience 1o flamenco
Cante Jondo {Spain), Azerbaijani mugham singers 2nd musicians, Orthodox
male Byzantion Choir (Romania) and the Indian Classical Music Ensemble.,
Twn years later, the success of the second festival was nailed down by the
fhird festival dedicated to the musical culture of Mediferranea. its centerpiece
was the ethnic project — Ao fhe Levant fo e Maghnlb - bringing together
music from different coasts of the Mediterranean Sea: The Westemn world
was represented by Christing Pluhar's LArpegniata ensemble playing folk
songs of Spain, Portugal, Haly, and Gresce; the Eastern World was represented
by Sufi ensemble Al-Tariga Al-Gazoulia (Egypt). directed by Sheikh Salem
Al-Gazouly.

Among the participants of the third festival there were the RAI National
Symphony Orchestra (italy), pianists Anton Batagov and Lucas Debargue,
violist Yuri Bashmet, violinist Josef Spacek and the legendary Arditii Quartet.
The latter took part in the world premiere of Suss (The fiver/ion string quartet
and orchesira (composer; Toshio Hosokawa, Japan). The audience was
introduced to another two world premieres: / See Four Oream, You See My
Orgamior piano and orchestra (composer: Anton Batagov) and 7ie Aiver of
Davig, mono-opera (composer: Dlga Vikiorova). The first festival immediately
demonstrated the audience’s interest in megt-the-zartist events and autograph
signing sessions followed by the fraditional Ekaterinburg treat —a bird-charry
pie. Guests of the fourth festival will not be disappointed: They will have if
all; however, the main events will fake place at the Grand Hail of the
Phitharmanic, at the club of the Press House and at the Yeltsin Center,

ASIA AND AN EXPERIMENT; EUROPE AND THE TRADITION

By tradition, the 47 Festival will open with a concert of the Liral Phitharmonic
Drchestra directed by Dmitry Liss. Two concerts of the orchestra, October 6
and Cclober 13, overarch ihe festival program. The program is implicitly
divided info two parts: The first part is represented by Asia and an experiment;
ihe second part introduces Europe and the tradition. The Way, the theme of
ihe 4" Festival, symbolizes the search and the movement. Sergei Prokofies's
Sopdian Stite (Al ang Loty will open the festival alongside his grandson’s
Concerto for Turntables and Orchestra and Toru Takemilsu's Quatations of
Dz for two pianog and orchastra, an elegant impressionistic concerio. In
his composition, Toru Takemitsu uses musical motifs from Clawde Debussy's
symphanic posm L Aer (The Sea) which harmoniously complements the
Opening program.

On Saturday, Octobar 7, Gabriel Prokofiev will introduce the audience to a
special project of the festival = Moancdasscal Mighfat Do Pechaf’club. The
name has been used by Gabrigl since 2004 for his concerts at clubs of London,
Paris, Berlin, New York City and other cities and towns. Classical music of
composers of the 200 century is interspersed with & mixture of modern
composition and electronic dance music played by Cus. The unigue concerd
will be given with participation of soloists of the Ural Phitharmonic Orchestra
and the most famous London-based DJ Switch — a three-time DMC World
Champion: It terned out that not only accordionists, but alse DJs have warld
championships instead of international competitions.

[n the same night the Greal Hall of Philharmonic will hos! Biadag Ensemble,
2 Chinese and European musical project where Lingling Yu (pipa, China)
will play together with performers from France, Poland and Russia. The pipa,
quitar and orchestral strings will e used to play different music ranging
from Chinese folk melodies o compositions of Tehaikovsky and Tan Dun,
including a European, three Russian and three world premieres. The mos!
exolic eveni of the festival will fake place on October & The Sheikh Hamed
Dawood Group from Syria will introduce the audience 1o the music and dances
of the Sufis — the fradifion of the Middle-Eastern culture going back into the
M century AD.



Bropan YacTs QECTHERNA NOCEALLEHE MyILAM QOCTHEEHHAN SBPONERCKOR
KYMLTYPG, B NEPBYI 04EPE0L ABCTRO-HEMEUKDE W MTANLAHCKOR, XOTA W
C HENPEMEHHLIMU BITNANAMM B CTOPGHY A3HH. MIOHXEHCKUA KAMEDHLIE
OPKECTH MENONHAT COMMHERNE MEHIENGEOHE W BEHHAA «PyMBIHCKRE
koHUEpT= Ouépns MIWretd, KNAccuka esponefckorg aBaHrapia, a Taske
Kamepsyin cHMDOHA KOpERcRO-HEMeLkorn komnoawTopa Meana Kwa
Muarnct Mbep-NopaH 3map, BECXONbED NET HAIAN BENKDSHAELLWA B penepTyan
npowseenenan Woransa CefacTeana baxa, NpeacTaBAT CEOK TPAKTORKY &10
o[ OnsAAepr-gapwauni= v 12 anonos fletioccn. Ero konnera Meprapn
Onnury ceirpaet codwhesns Wymana w WyGepra, a ey sumn — Bropyo
comany anoHUa Cadypo Mopou; S1or KOMNOSHTOP JOCTHE MHOFORD B COBMH-
HEHWN JEYY MHOMOBEKDERE TRADALAR, RNOMCKDOR W HEMELKDA

HakaHyHE ZaK06MHA NPCTRaMMY My 3sIKH TEHAENA NREACTAZAT MpWHED Palino
Yuoduenm, neenua Pobepta MHBEepHALLM M aHcambne «Aocademia Hermans..
00 YPOBHE 3TWE WCTIONKWTENERA, HE CIMLKOM WIBECTHRIX Y HAC, TORORWT TO,
HTO HEAENEA MOZHE DHW NOMHOCTEH NOBTORAKT 3Ty NEONDAMAMY B NOHOOHCHOM
BArmop—xonne, oOHOM W3 Ny4WHE KAMEDHRIY 3AN0E MApA. 13 OKTAGPA Ha
JAKPETHE (ECTUBANA COCTOWTCA MUDOBER NPEMEENE COMMHEHWA «UR= Hallero
COBPEMEHHMKA WTANBAHCKOMD KosnasuTopa Meada Menene, Meprap Onnumg
WCNONHAT BTopoR (OPTENMAHHEA KOHUEPT Boamca. YBeHYasT nporpammy
COYMHEHHE BoaHa-YUNLAMCE ONA X0pa © ODKECTROM «K HEW3BEAAHHEIM
AEMNAM = HAZBAHWE KOTOPOTO HE TONMEKOD PE30HMEYET C HAZEAHWEM OAHOM
W3 YACTER HOBOMO COMMHEHWA Deene — «K HEWIBSNAHHLIM BEOLLIMHAM.,
HO 14 MOHET CIIYHATE J2BHA0M BOEMD ECTHEANA.

=EBPAIWA=, KK BLEMAE, HE MCHBRNLIBARTCA KOHUBDTAMK, CIVILATE W CHOTYT
THIEHAROMMTEES GO MHOTHMI HCMOMMUTENAMM, 320aTh WM BOTIPOCK!, NONYYHTE
ABTOS AL, MOCKMOTPETE BENWEN Ha BKINTWYECKIAL MHCTDYMERTL My 3bIKAHTOR
Apscamtng Wedxa Xamena Oayna, adpuans Nposodees 1 Maas Denene
BCTRETATCR © TROPMECKDN MODOOERLED W CTY.OEHTAME MyISHANEHER yHE0HL
aapenenni Exatepewiypra, a 8 ENbUNH-UEHTPE NPOROET KMHOBESED
C MALMOM O HW3HK W TEOpYeCTRE Mepxapoa OnnuTua, 2 TAKKE NoKdsw
FAMACER KOHLENTOR NPEIbITENE DECTHRANER «EBpaZMN-, NOQrOTORNEHHLIX
BipTyamsHuIM KOHUEDTHRM 3anom CREpINDBCEDH GHNAIMIHHA

33 WACTh NET CYWSCTEORAHAA Mek0yHapoaHeIR My3sEANEHSR fecTHEANE
«ERpAINA= 1t CaM Npowen GONLII0A NYTe: WWPOKODA NYGNHKE, 3 Tadke
NPOHECEHOHANEHOMY CODOWLECTEY POCCHU ¥ 3ApyGeKHEX CTRAH Guina
NPEACTARNSHA APKAA NANWTRA MHOTOKPACOYHOTD My3bIKANEHON NaKjwadira
EBROMK! M AZWA. B TOM HUCNE — NPEMBERS HOBBIX COMMHEHIA, BEICTYNNEHIRA
BB IARDLYMXCA MCNONHATENER M 3HAKOMCTED C HOBRIMU AWSHIMM; CIYILATENN
OTEQLINM ONA Celf [PEBHUE My3bIKANEHLIE MMCTPYMEHTE W 00pa3Ue
My3bIKANEHOMD HACNeOus Eepone, 3 Tamwe Azud, Bnwkkero W JaneHero
BocToka. 3107 NyTh YCNELWHO NPOADNKARTCA BO BPEMEHH W NPOCTRAHCTER,
0 42 M Y& ATENEHD CBARETENLCTEYET NPOMPAMMA HeHEWHED |V (hecTHaana,
KOTOOGIA OCTAETCA BEREH CBOE, WMCNONHATERAM W CIYLIATENAM

B pofpsi myTs!

The second part of the festival showsases the best achievements of European
cutture, primarily dustrian-German and Kalian, though not neglecting Asia.
The Munich Chamber Orchestra will play compositions of Mendelssohn and
[he Romanian Concerto of Gyorgy Ligeti, & representative of the European
avant-garde, as well as Chamber Symphony of [sang Yun, a Korean-bom
German composer, Pianist Piarre-Laurent Aimard, who incleded compositions
of Johann Sebastian Bach in his repertoire several yaars ago, will present
his interpretation of Bach's Gofbeny Karalions and 12 eludes of Claede
Debussy. His colleague Gerhard Oppitz will play compositions of Schumann
and Schubert as well as Sonata No.2 of Japanese composer Saburo Maoroi;
the compaoser did a Iot in his attempt 1o merge two centuries-long traditions
of Japan and Germany.

Music of Handel will be prasented by conductor Fabie Ciofini, singer
Robera Invernizzi and ensemble Accademia Hermans. The level of these
performers, still unknown to many music lovers in Russia, is well
demonstrated by the fact that 2 week later they are going fo repeat their
performance at the Wigmaore Hall (London], one of the world's best chamber
halls. On October 13, the festival will close with the world premiere UR of
contemporary Ialian composer |van Fedele; Gerhard Oppilz will play
Brahms' Piano Concerto No. 2. The final highlight of the program is Vaughan
Williams™ fowaed fhe Linkmown Aegigy for chorus and orchesira; the name
of the composition not only resonates with the name of one of the
movements of Fedele's new composition — Toward Unknown Heights, but
also can be associated with the motto of the festival.

A5 usual, Eurasia goes beyond the concert program and venuas; the audienca
can meet many performers in an informal environment, ask question, get
autographs, and get & close-up ook &t exotic insiruments of the musicians
of the Sheikh Hamed Dawood Group. Gabriel Prokofiey and |van Fedele will
meet with young musicians and students of music schools of Ekaterinburg;
the Yeltsin Cenfer will host a movie night: The program includes the film
ahout lite and work of Gerhard Oppitz as well as recorded concerts of the
pravious Eurasia festivals (the recordings were prepared by the Virdual Concer
Hall of the Sverdlowvsk Philharmaonic)

(wer six years of its existence, the Eurzsia International Music Festival has
come a long way: a wide audience as well as a Russian and international
community of professionals was introdiced to the vibrant palette of the
musical kzndscape of Europe and Asia. It was the way of discoveries: pramieres
of new compositions, performances of outstanding musicians, new names
and unknown musical instruments, a journey into musical heritage of Europe,
Asia, Middie and Far East. The joumey goes on through time and space, and
it is proved by the program of the & Festival, which remains true o itself,
perinrmers and audiences.

Enjoy your journey!




OTKPbITUE ®ECTUBANA

YpanbCKHA AKA0aMUHECKHE DUNEDMOHHYECKIA OpRECTR

Xy DOEBCTEAHHLIA DYSOBOSHTENL W FEBHLH QWpsERD -
Owsrpanid NMiacc

DopTennasHeii nya: Anppeac Mpay w FéEng Wymasep, Mepraiiem
Onosei Mr Switch, Benakooparanng

Oediccu, «Mopes

Tagenuy. «Quotation of Dreames («LUTHRDBAHNE ME4TE)
. Mpokodhees, Cru@ckad cxoura («Ang i JTonmade=)

[ Mpokodiees. Kosuept Me 1 Qns «BEpTYLLEK. C ODKECTROM
(DOCCHACKRA NPEMBbEDA)

KNOJ JEBKOCCH (1862-1918)

ECATINETHUM Manbykom Knon Jedioccn noctynun
B Mapwscsyio xoHCEpeaTopui. YenewspmMu Guing ero
SAHATHA NO KOMNDEALMA ¥ 3. THRO 1 No DOPTENHARD
y A, MapmonTens, Caon KOMNOSWTOPCKWA YONEX OH
YHOEMAN, BolMrpas PaMckys npesan, BepuyBwnco
B Mapus, Jefocen CONHIMACA ¢ KPYSAOM NOITOR-
CHMBONMCTOR B0 rnaee ¢ G, Mannapwe, W cam Ha4an
BBICTYNATE B NEPHOAMMECKOR NEYATH C OCTOOVMHEIME
peueHakAmy. Noanakomunca ¢ 3. Camm w Bones 20 net
NOAABIEHERN G HWM HPYEECKAE OTHOLWEHWA
B 1908 rogy «Knon @paHUyackui= IR00THPCEEN KaK
MDHEED G CHMEIOHAHECKIMMA JCKH3aMe =Mope- B1813
rogy 1pynna Oaruneea nenonmana Ganer [edoccn
W=, & CAM KOMDOIATOD NODLIEAN HE FACTRONAY B
Merephypre. ByPHAR TROPHAECKER AEATENRHOCTE NOSAHEND
NEpUOANE Ouna BPEMERHD NPHOCTAHOBRERE [1EpaOA
MHDOROA BOARORA, KO yKe B 1915 rogy noREMMch &ro
MHOMO4UENERHRE OpTENNAHKEE npowssegerns, o
KOHUE #M3HM {0H ymep 26 mapra 1918 ropa 8o spema
fombapnuposku Napuka), HECMOTEA KA THKENYH
fong3tb, [IEGKCCH HE NPEKPAWART GROWY TROIMECKANN
NONCKAE, D8 HexXOquT HOBLIE TEMbI W CRIRETH, OOPELLEAACH
K TR AWLIAOHHBIM $aHDEM, CEOBROONEZHD WX DENOMITAET
HMerHD & QOPTENRAHHOR MY3BIKE NOCHEOHNY NET
CKOMUEHTPUPOBARD! CAMBIE XADAKTEDHBIE W THOKYH bIE
CTODOHE Ky AOMECTRERHOMT MAROBOIINERNR, TROHEC-
KO METOO4 W CTAM KOMNOANTODE.
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FESTIVAL OPENING

Ural Philharmonic Orchestra

Artistic Director and Chiet Conducior
Piano Dug: Andreas Grau and Gotz Schumacher, Germany
0J Mr Switch, United Kingdom

Debussy. £a Mer (The Seg)
Takemitsw, O
S. Prokofiev. Scythian Suite (s 7 Lody)

. Prokofiev, Concerto Mo, 1 for furmiables and orchestra
(Russian premiera)

TR RMARSARRRRLAD CRRRTARAY
P e o

Drmitry Liss

afafiont of Draam (Say Sea, Take Me)

CLAUDE DEBUSSY (1862-1918)

At the age of ten Debussy enrolled in the Conservataire
de Paris. He lzamed much from his shudy of composition
with Erest Guiraud and piano with Antoine Francois
Marmontel. His success as a composer got an additional
boos! when he won the Prix de Rome, but he later
gbandoned the accompanying scholarship and other
perks, preferring the freedom to create in his own style,
Upan his return 1o Paris, Debussy grew close 1o a circle
of symbolist poets led by Stephans Mallarme and the
press began publishing his own sharp-witted musical
criligues. Debussy was infroduced to Erik Satie at this
fime, and the two remained good friends lor over 20 years.
In 1908 Debussy had his conducting debut, direcling
e performance of his symphonic skelches, L2 Mer He
was also enganed 1o conduct his own compositions in
England, ltaly, and Russia. In 1913, Sergei Diaghilev's
[roupe performed Debussy's ballel, Jeex, and the
composer himsell wenl on a concert lour of
S, Pelersburg. The frenzied crealive activity of his later
period was halled for a time by WWI, but by 1915 he had
begun to publish his many compasitions for the piano.
Lintil the end of his life (he died in the shelling of Paris
on March 26, 1918}, despite serious illness, Debussy's
creative explorations continued, He sought out new
(hemes and subjecis, with a nod 1o tradiional genres
but always adding his own wisl,



=Mope=, ToW CHMBDOHWYECKNE acknaa, L 109 (1905)

1. 07 3ape A0 NONYIHA HA MODSE
2. Wrpa sons

3. Pasrosop BETE & MODEM

C wopem y Jlefioccn Ouinn CER3aHE =BECHHCNEHHBIE BOCNOMAHARRRA=. (K
ninfoEanci Gpeanaamisiy MOpEM B OETGTEE, BOCTOPrancs ATNAHTHHSCHAM
oxEanoM W N MAKWEW HA NPOTAREHAN BOER MA3HI, 0 B CMEITENLHD
fonsyoi, 8 1917 roy, BOCKnWUAR, =Mope — 370 BCE, YT0 ECTh Hawbonee
MY 3LIKANEHOTD, .. =,

Coqmnesme «MopRs= Wwno Nog wys B0mH, B PAROCTHOM DWYLWEHAR HAYANE
HOBOTO 3Tand MWIHW: B KoHug 1903 rona KOMNOINTOP NOZHAKOMKNGE
C IMmol Mona, NEBMUER-MRO0UTENSHWLER, B MKGNE CRESYROLWETD ropa oHw
MOKKHEYTIA TTA0HK M NDOBENN CHACTIMBLE MECRLL KA DEpErax ATnawTHem
w Na Manwa. =Mope oTHECNOCE KO MHE GH4EHE Xopown, = ncan [efncow
G 0CTPOBA [IHEPCH, — OHO NOXAIAND MHE BEE CBOM ODEMOL!-,

«Mopes, CaMOE KPYTIHOE W3 OPKECTROBRIE COMMHENAR TIRGRCCH, 0G03HaYRHD
WM KaK «TDI CHMDOHWMECKNX JCKNTd=, YT0 VEAILIBEEET HA CEOACTREHHYIO
KOMNOIHTORY CERES MYy3LM G SUBOTHGLI0, (M0 CTAND JMDWHERCKAM peteoron
Netwcen B «KoHueorax KonouHas. [Tocne ero npeMbEDs COCTORNGE CanLha
Hefwoccn v AMMB), 5omopof -Mopes NoceAWEHD

TOPY TAKEMWLY (1930-1996)

L3 Mer (The Sea), three symphonic sketohes for orchestra, L 100 (1905)

1. From dawn fo noon on (he sea
2, Play of the Waves
3. Dialogue of the wind and the sea

Claude Debussy had “innumerable memories of the sea”. He developed his
love of the sea beginning with his childhood visits o the Mediterranean; he
admired the Affantic Ocean and the English Channel all his life; in 1917,
being death sick, he exclaimed: "Listen to the sea, it is the most musical of
things...".

He composed £z &, lisiening to the sound of waves, in anticipation of the
beginning of 2 new period in his life: Af the end of 1903 the composer met
Emma Bardac {nee Moyse), an amateur singer. In July of the next year they
l=ft Paris and spent happy months at the Atlantic Ocean and the English
Channel. “The sea has behaved beautifully towards me and shown me all
hier guises,” Debussy wrote from the Island of Jersey,

La ey, the most fundamental of his orchestral compositions, is definad by
him as “three symphenic sketches”, thus emphasizing the refationship
between music and visual aris. Its performance was a conducting debut of
Debussy at the Concerts Colonne. Its premiere was followed by the wedding
of Debussy and Emma who L2 Adarwas dedicaled to.

TORU TAKEMITSU (1930-1996)

CHIMH W2 KPYMEEALILY ANOHCKWY KOMNO3WTOPOR XX BEKE,
[Mepesi, No cnosam Cefmsm 03aB0, «NWCARWLME AN
MUPOBCRA AYONTOpAA=. B CEOBRA MYSRIKE COBLWHWN
EBPONERCKYD TEXHWKY COMMHEHHA C HALWOHANEHEIMU
KOPHAMA: «5 %0T2N Okl PA3EATECA B ARYE HANPARNEHIRY
CRE3Y. KAK RNOHEL OTHOCUTENEHD TRAOWLWW, W KaK
FANANHA MUTENE OTHOCHTENEHD HOBLRCTRA. =

Topy Tokemdyy poguanca & Toxeo. Ero AeTcTe0 CoBnand
C BOAHDA My AnoHmel W CLLLA, PeOeHEOM, O MEYTAN
HAYYUTECA WIPATE HA (ORTENMARD, HO CEMEA TAKEMMLY
(hING COALIKDM BeaHE, HT00E NPUOGPECTH MHCTEYMEHT,
Korpa e ang cnySunoch, My3elkaHT-CAMOYHKA HA4aN
COSHHATE My3BIKY, HE MMER KNACCHHBCKONT My3bIKENEHOM
APAS0RAHLR, OH BOCTIPHHUMEN B8 NO-DCO00MY, W N0IKE
BN NOHWMAHKE PAZEMNOCH A0 KOHUENUAM «My36Kd K3k
YACTH MDUPOE M BCENEHHOMR, KOTOPAR NOCTOAHHKG
OKPYIHART HACs,

Orpomuoe BAfsRe H3 TAKEMHLY 0KA3ANZ 3aN30HAR
yaeikd . Keinsa, 0. Meccuada, K. Wrokxayaexa,
Tarenuyy Gean nupepom ofisegnHeaus «Jikken Kobos,
r18 (OpMUEOBRNUCE BATNALK HA TEOR42CTEO, 3 MONG ke
KOMNOIATONE ¥ My 3sEaHTE OOMEHIEANACE MAEAMY, OH
(kI 3HAKOM ¢ 3ANAIH0E NPOTDECCHAROA COBMRMEHHOR
KNACCHHSCKDN My3IBIKOA, 88 TEHNEHLNAMI W ISATENAMK,
CAM COMUHAN NPOWIRSABHIAA B CTHNE KOHKDETHOR My 361K,
YENEYEHWE TPAAWLGHOHHOA ANOHCKOR MY3RIKOA NpULLNG
HAMHOrD NO3AE.

Harpamged Npemueed Wraman (1958), Mpasemanspa
(1994), Tnesna Mynepa (1996, nocMepTHo). Kaganep
(paeHa WCRYCCTE W AMTERATY R {1985). Takemuwy nanan
OKOND ASRAUATH KHAC. EMO 38307 KAk 28TODE MySbIKK
k Gonee qem 90 duanssan.

Conductor Saiji Dzawa says about Toru Takemitsu: "He
is the first Japanese composer to write for @ world
audience.” He is one of the greatest Japanese COMPOSErs
of the 20" century. He combined Western compasitional
technigue and traditional Japanase music: "l would like
to develop in two directions at once, as a Japanese in
tradition and &% a Westerner in innovation.”

Toru Takemitsu was born in Tokyo. His childhood years
were influenced by the war between Japan and the United
States.

When a child, he wanted to leam fo play the piano, bu
his family was too poor to afiord an ingfrument. Takemitsy
began composing as a feenager. Having no formal training
in music, he perceived it in his own special way; later,
his perception developed info the idea of “music as part
of nature and the universe that is abways around us.”
Takemitsu was influenced graatly by John Cage, Olivier
Messiaen, and Karlheinz Stockhausen. Takemitsy was a
co-founder of Jikken-kobo, an experimental workshop
where young composers and musicians formed their
artistic views and exchanged their ideas. He was
knowledgeable of Weslern avant-ngarde music, its frends
and representatives; he used the avani-garde style in
his compositions. His inferest in traditional Japanese
misic came much later.

Takemitsu's awards are: The Order of Arts and Letters
(1085}, tha Prix Italia (1958), the Grawemeyer Award for
Music Composition (1994}, the Glenn Gould Prize {1996,
posthumously).

Toru Takemitst published twenty books and scorad over
ninety films.

sCuotation of Dreame («LIMTWPOBAHNE ME4TEx]
[UR 2 (DOpTENHAHD W opkecTpa (1991)

30 mpoMzBEEAEHAE NPRACTABNAET TaKEMHLY ECNM HE NOCHENOEATENEM
noaasero fedwccy, 10, N0 KpAaRHER MEpe, NPOOONEATENEM WOSE
MYILIKANEHOTD WMNDECCHOHMEMA. 3TW NApanneny YCWAMBAKT NpAMEE
LIMTATEl B3 =MOpA= — CAMDOHNYECKKHX aCkMa0a [EGCCH, KOTOPLIE Crykar
BAXHBIMY ODAMATYPrM4ECKMMA ODNEHTUPAMH COMMHEHWA. K HAM ®E
OTCLINART W NOQ3ArON08cK — «=B03eMA MEHA, 0 MODE= — NOCNEOHAR CTDOKE
CTUXOTROPEHAR AMEDWKAHCKOA No3Tecchl JMuni [NKHECOH.

Clatation of Oream (Say Sea, Take Me!)
for 2 pianos and orchestra (1991)

The composition shows Takemitsy, if not particularly as a descendant of late
Debussy, but at least as a successor i the ideas of musical Imprassionism,
upiation of Oream is inlerwoven with a series of direct quotations from
Debussy's £a Mer, which serve as crucial landmarks in its formal drama. La
Meris echoed in the sublille — Say 582, fafe aaf- the [ast line of the poem
by the American poel Emily Dickinson,
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Gam KOMNOINTOp HA3SKIBAN CEOE NDOWIBEAEHHE =WN3ndpEHu-eckon
IKTIEKTHEDH=, B HEM CHNbHB BHEWHWE WMIYNBCH, OTKOLIBANLLME NYTh B
NEOACOAHEHE, HAMATY G0 CAONAM AETONCKAM Barnsnom, Takemduy npennarser
JPNTORA, NPAHSTER WM, =LInTaposaniee MesTels OCYLUECTRNRKT CRETHLLIWECA
TEMODG, TYMAHHSIE O4EPTAHNRA, IMOUWOHANbHLIE BCNNECKK, BMECTE ¢
METAOPOR =MOpa= BNVCAHHLE B BLIBEDEHHYIO CTPYRTYRY

Onupasce Ha ToVAE TAREMALY, B COMMHEHMA MOKHO BHOEAWTL TPH
METAOPE: COH. HANONHEHHBIA CTPAHHLIMA CROO0OHBIMA ACCOLMALIMARIA,
wAMHIHCKWE Cafbls, TO8 CEOOOMA nannwadTa TuATEnsHo coanaHcmposana,
W PeItTOR SEOKAND, MHTETDHDVOWES JANALHBIE W BOCTOMHIE JNEMEHTL B

HEQIMHOGHAYHOE LBMN0R

Towu Takemitsu himsalf describes Quatationn of Drearras “schizo-eclectic.”
It is full of external impulses opening the way into the subconscious mind,
Bright tone colors, obscure outlines, emotional outhursts, fogether with the
seq metaphor, are entwined in spacious, carefully balanced structure of the
composition,

Three metaphors taken from Takemitsu's writings serve to delimit a number
of differant layvers at which we might perceive the work, We might bear it as a
“dream”, perceplually immediate and built around bizarre frée associations;
#5 a Japanese “stroll parden®, where elements recur in ways which seem
free but are actually carefully balanced: or as 4 fractured “mirror” integrating
Western and Japanese elements into an ambiguous, unstable whiola

CEPTEW NPOKO®LEB (1891-1953)

B 13 net Ceprai Npoxodses nocTynUn 8 Netepyprowyeo
KOHCEQEATODMED, NPEACTAANE KOMMCCIM HETHIDE ONEDLI,
[RE COHATI, CHMMIDHIED W DOPTENHAHHRIE Nbetsl. Cpagn
ere negarorog — M. Pusckwi-Kopcakoe n A 800,

B 1914 rogy 8 Nospose nozHakomanca ¢ C. Qeranessis,
JAEAZAE C HIM MHOTONETHEE coTpygHMsecTeo. B 1918 rogy
Bhigxan B CLUA, B 1920-30-% ropax akTMBEHO
rACTPONWDOEAN B AMEDWKE W EBpONE KAK MNWAHKCT,
WACTIONHRA NDEAMYLLIECTEEHHO COBCTREHHLIE COMMHEHIR.
B 1927 v 1929 rogax ¢ OrposHLIM YCTIEXOM BRICTYNEN
8 Coperckos Cowae. B 1930-40-2 rofsl ero My3siky
IACTIONHASOT MyLUAE COBATCHNE My3bIKaHTs: H. [ 0NDBAHOA,
3. Twnense, B. Codponmuraid, C Pustep, 1. OcTpax.
B 1936 rony okoHHaTensHo nepeexan & CCCP w ofocko-
ganca 8 Maockee. B 1948 rogy G&in NOABEQMHYT DEIK0RA
KOITHER 33 «[DODMANK3M=, 3 DAY Er0 COYMHEHNA Owin
JANDELEH K MCNonHesMo. NOCNeaHme okl NPOEEN Ha
Aa4e B nocenke Hukonsa Mopa, Npogomsan Henpepsieso
COMMHATE, BOWEN B WCTOPWED KK APHAALWWA HOCKTENE W
HOBATOD PYCCKOW HAUMOHANEHOME TRANKUMM B MADOEORA

At the age of 13, Seroei Prokofiev became a student of
Patersburg Conservaiory. having submitted four operas,
two sonatas, a symphony, and piano pieces. His teachers
were N. Rimsky-Korsakov and A. Lyadaov.

In 1914, in London he mat S. Diaghiley and his years-
long cooperation with the famous impresario began. In
1918, having started concert tours outside Russia, he
maoved in the USA. In the 1920=—30s, he, as a pianist,
gave a lot of concerts in America and Europe. playing
mostly his own music.

In 1927 and 1929, his concerts ware a resounding
sieccess in the Soviet Union. In the 1930s—40s, his music
was played by the best Soviet musicians: Nikolai
Golovanov, Emil Gilels, Viadimir Sofronitsky, Sviatoslav
Richtar, and David Oistrakh. n 1936, he finally returned
io the Soviet Union and sattled in Moscow. n 1948, he
was criticized for “anti-democratic formalism”, and a
number of his compositions were banned. He spent his
last years at his dacha at Nikolina Gosa, never stopping
composing. He went down in history as the most

KNACCHYECKDA My3LIKE.

Crndpexan ciouta («Ana u Nonami=) gna Gonsworn opkecTpa, op. 20 (1915)

1. NMoknoHesne Banacy w Ang

2. YywBOr W NASICKA HEYMETK

3. Houe

4 Nowon Nonawe # wecTene ConHya

Mocne yonaxa Ganara CTpasHcKonD «BecHa cEAWEHHaR:- Cepreid Oarnas
XOTEN BHOBL MOTPACTA NAMECKYH0 NYARAKY. PACCYWTLIRAR HA CKAHOANEHLIE
YCNEX D4EpeNHor GANETa, SHAMEHITLIR MMNDECADMO OCTAHOBMN CEOR BLIG0D
HE MOMOAOM ABTODE, HEOABHEM BhIMYCKHIKE KoHoepeaTopww Cepres
MNpokodbeEe, W NP 3TOM PELIMN HE OTNYCKATh «=CYACTNMBOA= TEME
A3kIqECKOR Pyou.

3a mwdpetTo Mpokodees ofpatuncs K noaty Ceprewn Moponedkomy. Tot
={TRONEN HECKONGXD YOAHHEK CRUDCKAY 060308 W NOMECTAN W B TAKOH
CHIWET, ZN0E Yymior NoxAWAeT cRETAYIM GOTHHIE AMy, © HMM BoTYNAET
B Gopeby ckndckil Goratwips Nonnwi, 2 nomoraer emy B arom Gor
conHua Benec,

HamucanHas poko@beesLM My3biEa NoKE3anack [ArMRERY MEnDAHTE-
pacHON, W BaneT =Ana u Nonnwit = Tax u se bein nocTaenes. Torga MNpokodiees
MENECMOTORN NENTATYRY, MCKMIOYAN HECKONLKD QIPErMEHTOE W COCTARNN
OOKECTDOBYHD CHIWTY B METLIDEX YACTAX, Tax NOREMNaECL =CrubCkan Comutas,
B nepe0i ee 4acTH BO BOBH KDACE MPEACTART «BApEApCKan aNoKd-, KOTOpas
MYTART OHCCOHAHCAMI M HECTEMM DHTMOM, HO YBNEKAET ANHHECKOH ML,
Bpaxpetubie 06paas: yw00ra W aro CaTH COCPE00TONEHL! BO BTODOR SaCTH,
TPETHR DUCYET TOEMETHYIO KADTHHY HOYW. YETBEDTAR, NO BhLIDAKEHIK
Arafibasa, — «0yAMaER BONA, #Ew03 $I3HN- W PAR0CTE nodeayw Beneca,
MNepeoR wononHeHwe «CrAGCKON COMTL= cocToAnoce B 1916 rogy
B eTeplypre, packonos nyGWey Ha [Ba NarepA — ADLIX NDOTHBHKODS
¥ IANGHOBMOHBIG CTOPOHHWUKOE,
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influential promater of the Russian national tradition in
the world classical music.

Seythian Sute (44 7 Lol for Large Orchestra, Op. 20 (1915)

1. &doration of Veless and Ala

2. The Enermy of God and the Dance of the Spirits
3. Nigt

4, Lodly's Departure and the Sun’s Procession

After the success of Igor Stravinsky's ballet The Rite of Spring, Sergei Diaghiley
wanted to imprass the Parisian audience another time. Looking forward o succas
de scandale of another ballet, the renowned impresario opted for the young
author, the recent consarvatory araduate Sergei Prokofiev, while staying loyal
fo the *lucky” theme of pagan Russia.

Prokofiev asked Russian poet Sergey Gorodetsky to write 2 scenario. Gorodeisky
"dug out several good Scythian characters” and put them in a story: the cruel
Enemy God kidnaps the fair-faced goddess Ala; ihe Scythian hero-knight
[bogatyr) Lolly fights, and Veles, the God of Sun, helps him to win the fight.
The music written by Prokofiev did not impress Diaghilev, and the idea of the
ballet production (4 ans' Lody) was given up. Later, Prokofiev revised the
score, removed several fragments and re-arranged it into an orchestral suite
consisting of four movemenis. The previous name was changed inio the Scythian
Stite.

The first movement gives a picture of the “barbarian time" with its scary
dissonances and rigid rhwthm, though its epic strength is still fascinating. The
dark energy of the Enemy God and his party is concentrated in the second
movemant; the third movement portrays an exciting picture of night. The fourth
movement comes as unlimited fove for freedom, zest for lite, and victorious
friumph of Veles.

The first performance of the Scythian Suite conducted by the composer took
place in Petersburg in 1916, polarzing the audience info fervent opponents
and far-sighted advocates.



FAGPH3Nb NPOKOMLEB (p. 1975)

BHyw mosnozuropa Cepren Mpokombeea, CelH Xy 0sHEA
(nera NMposobeea, BOMTAHCKAR KOMROINTOR, NROAKCED,
NIRER,

XADAKTEPHOE JBYHAHHE BrO COMMHEHVR COpMPOBANDIGCE
10 BAVAHWER DL PRGOTE CO CTAMAME XAN-X0M, FPafs
HANEKTROHAOA MyERIKA, 3 TAKKE SAHATHR SNERTDOAKYCTH-
SECKOR My 36ii 80 BDEMA y9e0bl & Mopkekom » Brpais-
TEMOROM YHUESDCATETAN

CogM ero NPOMIBELEHAR — PESHOCTHNEROR «0OPKECT-
POBRIR peEMEKC [EBATOR CusMbOoHAN BETXOBENA,
Crpyrhsit keaprer Me 3, Konuept ana Gac-Gapatada
€ OPRECTDOM, KOHUENT JNA TEYGR!, YIARHBI, «BEpTyLEs-
W opxectpa, «Dial 1-900 Mix-A-Lol- ana opgecipa,
KOHUENT [N8 CROWNKM & OPKECTRoM,

QHR W3 Came GONBLIME TROPHECKAE yaa4 Mpokodsesa
¢ran KOH[LE[J'I And «BEPTYIWEK= C OpKeCTDOM.
MNpow3EefeHre Grn oRoGNEHD KPUTHKEME, & TENBKEHEN
BEC He TOMRE0 £1O TRAHCNUMDOBAN, HO W BLIGEAM B NDOEKT
«[lecATs MeEC AN [ETEA= ANA OO0R3aTenhHOr
MPOCAYLIMBARAA B CpenHeR wrkone (2015),

B 2016 rofy ©unapmosu-eceel opeecTp Heanona noa
YIpAENEHAEM ARper DOPERARD W ANbT-CakcooHNGT
Epandiopn Mapcands npecrassnm npemesepy Konyepra
And cakcodioHa ¢ OPKECTIOM, HANWCAHHOD N0 3akady

GABRIEL PROKOFIEV (b. 1975)

(. Prokodiey is grandson of composer Sergei Prokofiey
and son of the artist Oleg Prokofiev. He is a Brilish
composer, producer, and O,

The signature sound of his compositions has been
influencad by his forays into bip-hop, grime, and elecironic
mussic, as well &5 his work in electro-acoustic music while
stucying at the Universities of York and Birmingham.

His compositions include a poly-stylistic “orchestral ramix®
of Beethoven's Alinth Semobooy as well ag his String
Quartel No. 3, Goncerto for Bass Drum & Orchestra,
Concerto for Trumpet, Percussion, Turnfables and
Orchestra, the orchestral piece S =900 Miv-4-Lof and
Concerto for Vialie and Orchestra,

Prokofiey saw some of his greatest crealive success with
his Concerto for Turntables & Orchestra, The piece was
lauded by critics, and BBC Televigion not oaly broadcast
the perloemance, it was also chosen for inclusion in ils
e Pieces program, which is usad to leach appreciation
Tor classical music in British secondary schools (2015).

Prokofiev's Concerto Tor Saxophone and Orchestra, jointly
commissioned by the Napbes Philharmonic and the Detoail
Syrnphony, premierad in 2016 (music direcior — & Boreyko
and soloist — B. Marsalis), The composer s currently
working on Goncerlo Ne. 2 for Turntables and Orchestra,

KONNEKTHES.

KioHugpT Me 1 nA «BRpTYLEK= © opkecTpoM (2011)

. MpaHHeIl rnas (CTROND, TEMHO W SEBCTHD)

I Irreguluy (Adagietia)

Il Manemo {Largo pesante — OLUYLUEHIE XAN-X0NA, MeCTHD)
IV, Meditnow (&ndante misterinso)

Y. Cheronap (Allegro gavotte)

MpowaeeneHde vanscado 8 2006 rogy no 3asasy Yianna OyTTe 13 KoMn2HId
«Chimera Productionss W enepese wenondeno DJ Fogol o kamepHsmM
«Heritage Orchestra=. B 2017 rony no 23xa3y HAUMOHANEHOMD MONGAEKHOM
opkecTpa BenvkoGpuTaHuin OuiNg CO3AAHA BEPCHA ANA OO0ALWOroD
CHMDOHWYRCKOTD OPKECTA — 3TN NPSMBED0H B BMDMAHTEME QEDHKHPOREN
B. K)poeckud, connpoean DJ Mr Switch.

KoMnozuTop NPpeanocnan CEoemMy HOBATORCKOMY NPOKZEEAZHIA OOLLMPHYD
auHoTAHI: «Korga Yunn [yTra ofiparanca k0 MHE C MO2eR HanucaTs
KOMUEQT O0A OUOKEA, MOA NEpEaR PRakUMA GbiNa OTPUEATENEHOA.
‘Beprywsa” Boarna Gena MHCTRYMEHTOM XHN-X0N W TAHLEBANEHOA MY 3EIKKH
I, HECMOTA HA EE HEREQOATHEIA BRIDAINTENLHER NOTEHUMAN, HUKOrOA
NPEXOE HE BXOAAN B MAD ENECCHRA. BOAMOMHO NW, YTO0R! WHCTRYMEHT,
KOTOPKIA BNAQELIE 333BYHAN HA YNHYHEIY BEYSPMHKAX B BPOHKCE, CTan
pafioTaTh & KOHTEKCTE TAKDWE KNACCWSECKDA DOOMBI, K3K KOHUSRT? Ho Beflb
B XMN-X0ME HACTO C GONBLLIMM YCMEX0M HCNONS3YEOTCR OJKECTROBLIE 3BYKA
W CEIMNNL, TAK NoYemy Gkl He NonpoGORaTs CAENATE 310 B OSPATHOM
HANPABNEHAKT KDOME TOMD, ONbTHE QAUHER MOKET 13Tk TAKOR LWIWPOKLA
CNSKTD 3BYKOE, 4TO TAK WM WHAHE BMY MOKHD HAATH MECTD B OPERCTDE.
A WCNBITHEEA WHTEPEC K COBPEMEHHBIM YIHYHEIM 1Y ILKANBHSM CTHNRM,
1 3HAN, YTO CMOrY BBECTH ONPEOENEHHEIE PUTME! W MY3hIKANEHEE WOEH
B MPOA3EEEHAR, KOTOPOE Obl 0OLAARHANG MMD JHOHEA W MHD OpKECTRA
(B 3TOM KOHUERTE Bl MOMETE YCNBIWATE G2PA0AHHLIE NATTEAHE XHN-X0NE,
(#Thl DEFTETOHA, MDAAMA W JAME QMCHO-XAYCA).

CoyuuAg, A 48pnan BACKHOEEHWE B CAMOM WHCTRYMEHTE — QUIHEACKDA
"BEQTYILINE" — W WCCNEA08AN OCHOBHES JHAMEACKAE NPHEME!: K3k 3R YacTh
COCPEAOTOMEHA HA KKOA-TO ONDEASNEHHOMN TEXHHKE:.

MpONZBEAEHUE MCRONHANOCE PASNHHHBIME OHIKEAMU, HO CAMEIM
W3BECTHEIM CONMCTOM ABRAETCA Mr Swilch, cuirpaewwi ero Gonee 40 paa
B MATH CTRAHAE MUDE. M KOHUBDT, W Er0 BHPTYOIHOR WCNONHEHKE BCerda
BOCTOPMERHE ECTREYANM W NOKNOHHIKA, 1 MY2LIKANEHEIE ERATHEA.

Concerto Mo. 1 for turmakles and orchestra (2011)

I, Grim Eye {Stark, dark & tough)

L. frreguiuy {Adagietio)

Il Manema (Largo pesants — hi-hop feel, toeoh)
IV, Maditnow {Andanie mistarinzo)

V. Snow Tirme {Allegro gavatle)

The composition was commissioned by W Dulta (Chimera Productionsy; i1s
firsl performance was given by DU Yoda and the Heritage Orchestra. The
version for expanded orchesira was commissioned by the Natfonal Youth
Orchestra of Great Britain in 2011, The Drchestra premiered this version in
Birmingham, with V. Jurowski s conductor and DJ Switch as soloist

The composer wiole a delailed preface for his ineovative composition;
“When Will Dudia first approached me with the idea of composing a “concerfo”
for DJ, my immediate reaction was negative.

That instrument {the turntabie) has somehow stayed within the world of hip-
hop and dance, never venturing into the classical world, despite the incredible
expressive potential it has. So could it be possible that this instrement that
first came 1o llfe at Block Parties in the Beanx bring that expressivity? But,
seeing as it was developed for hip-hop music, would it work in the context of
a classical form such as a concerlo? Well, hip-hop music has frequently
sampled orchestral sounds and texfures with great success, s why not the
other way round? Plus, an experienced DJ ¢an produce such a wide rangs of
sounds that it must be possible for them to sil within the erchestra in some
way. Furthermore, &5 a composer | have a genuing interest in contemporary
urban music styles such as hip-hop, 5o | knew that | can incorporate certain
thythms and musical ideas into the work that can bring the workd of the DJ
and the world of the orchasira closer logether, (n this concerto you can hear
Iraces of hip-hop drumn patterns, a Reggaston beal, Grime, and even disco-
house.)

The central inspiration guiding the composition of this work was of course
the instrument itself, the Turntable, | decided that the concerto would aim to
explore all the main DJing techniques, with each movement focusing on a
cerlain technigue.”

The composition was performed by differant DJs, but Me Switch is the mos!
famous soloist; he has performed it more than 40 times in five countries of
the world. Both the Concerto and its virluosic performance always receive
enthusiastic responses from audiences and music critics,
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Asspciation
Suis=a des Musiciens

JPLIPLINGE

KWTANCKO-EBPONENCKWNA
NPOEKT

PHCAMONE = uanor:

NiHneH KR (nung), L eeRyaprs—KuTa,
Mapes NMaceqreA (ruTapa), Monbla,
leopridi Myces (BWonoH4ens), Pocoua—CLLLA,
Konctody Karpesep (cepwnga), DpaHuma.
HaH-batuct Haeappo (cxpunka), ©paHuua,
MaH-Pununn Mopent (anst), ©paruws,
Hoa Haropn [BronoH4ent), TpaHLyua
CTpyHHanA rpynng Y¥paneokoro aKanemi4ecson
(MNAIMOHMYECKOTD OpKECTPA

Oupnsep — Dmntpuid Muce

wHa BEnAKOR CTEHEs, TRAOMUMOMHAR KATARCKAR My3bIKa
LA NWNeE CONG {NBE 4ACTIA)

Macednsn. Bapuawm «BawnesLwn LBars-,

«Polish impressions (poccuiicass npembseps)
«3dcANd, THANAIHOHHAR KHTARCKAA MENGIHA
{ofpatoTka ans mansl ¥ enonossena 1 Tycesa)

=L [BETH B BECEHHEH PEKE NYHHOR HOHBIO=,

TREOMUHOHNER KHTAACKAA MENDIWA

{ofpaboTka YancioaHn Kywa) (poccuickan npemMbepa)
YamkopcruA-H0R Tan. =BoCnomeHarns O O0D0roM MEcTes
{EENONEACKER NpEMbEpE)

Lonane K, «Mrioserian ocraHoeka-

{MMPOBER NPEMLEDA)

ByH-HuHr Nlam. «(lonoGHo Aoka0- (MpoBaR npemeepa)
:'.'1I".'JJ'|J'|."|J "33'3."I£IIJJ.ir1E MERITRN ':_r,-'HL'-:_'lﬁal.-l "DUMLIC[.:U:I
Tan [lyr. KOWLEPT NA MWALI W CTPYHHOTD OPKECTPA

CHINESE-EUROPEAN
PROJECT

Ligiag Ensemble

Lingling Yu (pipa), Switzerland—China,

Marak Fasiecimy (guitar), Poland,

Georgy Gusev (cello), Russia-United States
Christophe Quatremer (violin), France,
Jean-Baptiste Mavarro (wiolin), France,
Jean-Philippe Morel (viola), France,

Moa Watorp (cello), France

The string growp of Ural Philharmaonic Orchestra
Conductor — Dmitry Liss

Sad shag qu (Song of Soraee) ancient pipa music
{Iwo movermnents)

Pasieczny. Variations Saturg Mo Hana, Polsh impressions
(Russian premieres)

Amdesh ancient pipa music and improvisation
{adaptation for pipa and cello by G. Gusev)
Moot Might on the Soring Riven, ancient music
tadaptation by Kong Zhixuan) (Russian premiere)
Tehaikovsky—Yu Tao, Socwsmir dlr ey ofer
(European premierg)

Donald Yu. Adwmantay suspansion

world premiaere)

Bun-Ching Lam. ... L% Sain

(wiorld premiere)

Fabian Muller. Sounding £andscanes

iworld premiaere)

Tan Dun, Concerlo for pipa and slring orchestra



't“n

Bapmawyan «=5akura No Hana: {«BaluHeskIi UBeT=) ans mank! w ramapsl (2012)

MepaosaqantHo BapRaLMe OeNM HANWGAHB! ANR OBYE MATAD N0 SEKady
HEMELFO-LUBEAURPCKONT OyaTa «Joncol-. [To30Hes a8T0p COA0AN BEpGIH
LR [PYrorg COCTasa: = "Cakypa” — TPARHUMORHER ANOHEKEH HADOIHAR NECHS,
B KOTOPOR MOBTCA O UBETEHMM BHWHA BECHOR, OHA ObINA NONYNAPHOA
FOPOGKORA MEnDaMen anoxu 340 (Hakano XV - cepeauna XX Bexos),
NOaORER GuiNd A0anTWROBAHA 4NA CTYABHTOB, HAMHHAKLIKEG OCBINBATD
THANMUMOHHEA CTPYHHBIR HRCTDYMEHT KOTO, W onyBnukoaasa B Konle XIX
BEka. Menogws necyin DAIMPYETCA HA NATH 38yKax, GODMADYIGLIMY
NEHTATOHHBIA SBYRODAL, XAPAKTEDHEIA ANA TRALNLAOHEDR ATOHCKOW My3bliKH.
Bapuauwn ocHOBaHE HA 3100 MERDIHA, WGNONbays pacluMpEHRLIE TEXHAKH
HIpBE HA KAACCUHECKOR TATApE,  NONGITANGA KK MOKHD BNuse NOADEwaTL
FNOHCKOMY KOT0, 370 BROCUA A0S MWL A TATaRs= (M, TTacesHsE),

«Polish impressionss («[HABCKME BREMATISHMA ) R MWL 1 TTapE! (2014)
e

&, Powa

9, Monya CriywamTea cyMepks
10. 30, w3 Kpakoaa eny

4. EQyT rocTe, ey

Liven w3 12 muHisaTiop, ﬂEHQBE%anHm HEpHO I HEL L
HECHOMHBIE & TEXHUHECKOR T04 A, NeéChl BOF3THL 8 uﬁ%
FAPMO-HAECKOM M CTHNACTHHECKOM NNEHE. uﬁmua 0T MHOM MO
NPEABYLYLIME KOMIDSHLAN, BAOKHOBNEHHGE JR0BTRIMEONRE X

“TIONLCHX BNESATIEHUA" NEXT CaMble W3BECTHBIE I yaHABARAMIE
MENOAW, KANPHMED, “Kpacoe ABn0vK", °B KPAKAHOM NN
ﬂmammcrmﬂm CYuep, Mases, ywep™s- (M2

‘ -

a

«L|BETH B BECEHHER PEKE AYHHORA HOYbH,
TRAMLNOHHAN KTaRcKan Menoiss (ofpatorka Yamcoant Kyka, 2017)

HMHeHaHE KyH pOSMNCA B ropoae Axswoy (KaTai). B HacToRLes Bpems
MOAYHAET AOKTORGKYH) CTENEHE N0 KOMNOSMUMA & LUAHXGAACKOR KOHCEpRA-
TOPMA, JTZYPEAT HALMOHANBHEIX W MEKYHAD0AHB KORKYPCOS, CoTpyAH+an
£ OPKECTREMN 1 BHCEMONAMN KATARCKAY HADOIHGE WHCTRYMEHTOR, Moonaayer
TRAIMUMOEHYH KATARCKYED KYNBTYEY, NPAEHOCA B HES Dy COBPEMEHHOCTH,
o«f] BOGABMN B COMHHEHWE 3EYAHHE CTOYHHOM KBADTETA, YT00b CO3AATE
NPOCTPARCTED AAS NANGL, 310 NONGITKE AAANTHPOEATE SEYHAHME HapoHOG
MECHA K SCTETHKE COBPEMEHHOR MY3bIEN-,

[TONLCRAR THTAPNCT W KOMNOIATOR, BRINYCKHAK My3bi-
KANLHOA akafemin B0 Bpounase w Koponegcrkom
WOTAAHACKOR aKagemuu, NEyPear MHOMME MEXIYHA-
POSHEL KOHKYPCOE, 0 YCNEXOM BRICTYNAET B CTPAHEY
Azien, EBponkl, HKwHoR Afpukn, B ABCTRANUA W HoBOR
3Enanaum. B HACTOALIEE BDEMA HUBET B BouTasun, Ero
COMMHERKA MCNONHANMCE B 3ane uMeHid NoTocnascsom
& Bapwaee, Koponeecsow AnsGepr—xonne u Burmop-
xonne & Nowpone, Kapheru-xonne & Heo-Mopee.

A Paolish guitarist and composer, Marek Pasieczny, is 2
graduate of the Academy of Music in Wroclaw and the
Royal Conservatoire of Scotland. Winner of many
international competitions, he has had success
performing in countries in Asia, Europe, Australia, New
Zealand, and South Africa. His compositions have been
performed at the Litosiawski's Hall in Warsaw, the Royal
Albert Hall and Wigmore Hall in London, and Camegie
Hall in New York. He currently lives in Britain.

Variations of Saturg Mo Hans were originally written for two guitars,
commissioned by the German-Swiss Duo Joncol. Later the author created
anothar version: * Saksis 2 traditional Japanese folk song that depicis the
season of cherry blogsoms during spring. the it was a popular, urban melody
of the Edo Period, defined as time from beginning of the seventeanth century
to the middle of the ninsteenth. The song was later adopted for use by beginner
sluedents learning the Azva(a traditional string instrument), and was published
at the end of the ninefeenth century. This set of variations is based on ihis
melody. Sakues M Hars Variations is based entirely on five nofes (A, B, C,
E. and F} forming & penfatonic scale that is commonly used in traditional
Japanese musics. In using extended techniguas on the classical guitar,
I tried to imitate as closely as possible the Japanese Koto. This is version for
pipa and glmtar M. PﬂS:IEEEnjf}

8. The Grove

9. The Dusk Falls Silently

10, Hey, | Come From Cracov

4. The Guests are Coming, They're Coming

FPoiish imoressionsis a cycle of 12 miniatures based on Polish folk melodies.
Simple from a technical standpoint, the pieces are rich in figurative, harmonic
and stylistic terms. “Uniike many of my previous compositions, inspired by
forgotten folklore, at the heart of Anlist imeressions lie some of the most
famous and recognizable Polish lunes, such as Reg Agpie J7 the Brick
Basemeni, The Dusk Falis Sitenfly, and Died, Maciek has Disd
(M. Pasieczny). \

Kong Zhixuan born in Yangzhou, China, Zhixuan is currently obtaining his
dociorale in Composition al the Shanghai Conservatory of Music. He has
collaborgled with orchestras and ensembles of Chinese folk instruments,
and i3 a laureate of national and inlermational competitions, Explores the
[raditional Chinese cullure, imbuing it with the spirit of modernity,

“| added the string quartel to create a space for the pipa. Il was an atlemgpl to
adap! the folk song sound fo the zesthetics of contemporary music,”
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0R TAO (p. 1981)

Metp Yankoeckud (1840-1803)
s BOCIOMUHEHME O JOPOTOM MECTES LA CKOWNKMW
i thopTenwann, op. 42 (1878, ofpatoTka 106 Tao, 2013)

1. Paasmsiunasme
2. Chepuo
3. Menogua

1) Tao pogunace 8 Mekuse, B HACTORLEE BREMS HWHMEET
B0 Dpanyn. M3y4ana KoMNOIMLMID, 3 TAKKS JNaKTRo-
AKYCTUHECKYH) MY3bIKY B [TEXMHCKOR UBHTPANEHOW
1A HEHEECKOR KOHCENBATOPMEX M MECTUTTE MCCNEADSAHA
AKYCTHEN W My 3tk 8 Tapiwe (IRCAM) so DpzHuue
FIBNASTCA OHNM W3 CAMBIX NP KTHEHEIE KOMMDSHTOROR
HOBOMD NOKONEHWA B KuTae. Ee NDOU3BEOSHUA HCTON—
HAKITCA HA POAMHE, 3 TakE 8 Anoduw, HikHod Kopee,
Monewe, Weeduapan, Mepmana, Wranuw, ©paduyue,
Tonnadme, Aectpanan o LA

[I0HANBA 10/ (p. 1980)

Popmnca 8 MoOMKOHE. KOMNOSKTOD, NUAHKGT, MY 3LIKD-
e[, ABTOD HECKONLKAX COTEH NDOM3BENEHWA B DE3HRIN
WAHPAX OT KAMEPHOA My3eiK 00 ONep W cHMBoHEA
Ero myasika Guing NPESCTARNEHA HA MERIYHADOIHEIY
ihecTieansy B Cesepuod w KDsmoR Ameprie, EBpong
W Azwd, Aypean <Fanfare Magazine- onnckisast ero
KaK «COIQATRMA 048HL THHHOMD CRMEWEHWR TOHAMLHOM
¥ ATOMARLKOND, KOTOPOE NPONWTEHD MY3LIKANEHBIMM
KPIACKEMI W SEDTAMM B0 POIHOR CTRENG!=. MHOFD nHwer
M0 JdKAZY KONNEKTHEOR — XOPOS, OPKECTPOS, AHCAMONER
pa3HBIX CTRAH

YUTAO (b. 1981)

Pyalr Tehaikovsky (1840-1853)
Sty dun Jrew civer for violin and piang, Op. 42
(1878; adaptation by Yu Tac, 2003)

1. Meditation
2 Schermo
3. Melodia

¥u Tao born in Baijing, Yu Tao now lives in France, whers
she attended the Institite for Research and Coordination
in Acoustics and Music (IRCAM). She also studied
composition and electro-acoustic music at the Cenfral
Beijing and Geneva conservatories. She is one of the most
profific composers of the new generation in China. Her
works are performed in ber homeland, as well as inJapan,
South Korea, Poland, Switzerland, Germany, Italy, France,
Holland, Austratia, and the United States

DONALD YU (b, 1980)

Donald Yu 15 a composar, pianist and musicologist native
of Hong Kong. He is the author of several hundred works
in different genres, ranging fram chamber music to operas
and symphonies, which have been presented at
intermational festivals in Morth and South America, Europe
and Asia. Fanfare Magazine describes him as “the creator
of a wery parsonal intermixing of tonal and atonal, which
i5 steepead in the musical colors and character of his native
country.” He often writes on commission for many groups,
such as choirs, orchesiras, and ensembles of differani
couniries.

«Momentary suspension. («MreEoBEHHER CTAHOBKA=) Momentany suspension
[UER MAMGE M CTPYHHOMD KRBapTeTa (2016) for pipa and string quarte! (2016)

[ponasageHue BOOXHOBNEHD CEDHER KADTHH, HANWCAHKLI COBpPEMEHHEN  This WOrk was inspired by the series of paintings drawn by the contemparary
KWTaACKHM xyooxHugos Ne Moo Ero paioTel MOHO OxapakTepuacears kak  Chinese artist Le Guo. This piece can be described as shortened dramatic
NPEpEaHKbIE APAMATHYECKHE MECTRI, OHW OTPaMAKT CO3HATenwHbe pestures, which reflect the conscious and unconscious emotions and feelings

(ACCOAHATENEHBIE 3MOUWA W YYBLTER Xy LOMHWKE. of the artist.



BYH-YMHT NAM (p. 1954)

Popianack & Makao, ABNAETCA WTATHLIM KOMIOZHTOPOM
OpxecTpa Maxao. Weeet B Aeyx ropogax — Mapusxe
M Heeo-Kopke. E8 My3eiKy HAIbIBAKT «33MaHYMB0
FKIOTHHECKOA= [«Mew York Times=) i «HesadtiEaemo
KpacHaod= {«5an Francisco Chronicle=), (Ha wenonsa-
ETCA BO ACEM MMDE WABSCTHRIMK MY3bIKANEHEMA
KONNEKTHEAMK, BENDYAR BEHCENA CUMBOHAYECKHA
OPEECTR, HA AETODMTETHRI DecTHRans. Iam yaocToeHa
PAINWYHE NPeMAl, CPEOW KOTOPLIK BbICLIAA Harpaga
e IyYHANDAKOTD KOHEYPCA KOMNDAWTOROE & LLlaHxas.

BUN-CHING LAM (b, 1954)

While she lives in two cifies, Paris and Mew York, Bun-
Ching Lam was born in Macau and is the residen
composer of the Macau Orchestra, Her music is called
“alluringly exolic” (the Mew York Times) and “hauniingly
aftractive” {San Francisco Chronicle). 1t is parformed by
renowned orchestras worldwide, including the Vienna
Symphony, at prestigious festivals. Lam has been
honored with various awards, including the highest award
of the Shanghai International Composers” Competition,

o, Like Rains (= [000GH0 G0MIED:= | ANA AN W CTRYHHOM keapTara (2017)

1. TyMaHHaIR QoK s

2. BHEZANHBIE 008k
3. TaHey fom oA

4 IMEHSHERR D00
5. MevansHeR [oekaes
6. Mocne nowas

Meeca «. . MofoGHo OMKAK= — TRETEA B CEDHA KAMEDHED: NROMIBEASHHA,
BA0KHOBNEHHEY ABNEHWAMY NpKpogel. B npeguecteyir «. .. MogodHo
BOAEs W «. . [lopofHo ofinakams. «. . TIonofHD Qo#ON= COCTOMT M3
HECKOMNBKMY KOPOTHHX (DATMEHTOR, B KAHO0M M3 KOTOPELY B0K Ob BHCTYNEET
KaE METAfopa pasnM4HEI IMOUMA, NEPENAET HACTPORHWE HOCTANLIAMA,
COCTORHME SAEOPUA MM HEWCTOBCTEA.

r

DABWAH MIONEP (p. 1964)

... Loke Rairr for pipa and siring quartet (2017)

1. Misty Rain
2, Abrupt Rain
3. Rian Dance
4. Floating Rain
5. Sad Rain

6, Affer the Rian

The piece ... /e faivis the third in a series of chamber works inspired by
the phenomena of nature. It is preceded by the compositions ... Like Wk
and .. _Ldke Ciows . Like Radrconsists of several short fragments, in each
of which rain acts as a metaphor for variows emaotions. |t conveys a mood of
nostalgia, in a state of euphoria or frenzy.

FABIAN MULLER (b. 1964)

HaumHan My3LKanbHyD KAPLEDY KAk BHONOHYEMNGT,
34TEM COCPELOTOMMNCA HA COYMHEHMH MY3uKW. Ero
NPOMSEEOAHARAMA DpUHEPoEANA A Bopeixo, 1. JuHMaH,
A, HenooHe, cap P. HoppWsrmon, K. XOreyn & npecTUHbLx
3anax mMupa, aknoyan KapHerw-xonn 8 Helo-Hopge,
Tonxanne & Usopueee, CankT-MNetepdyproryid dmnapmo
HWW. TMweT no 2aka3y [oLepHCKOrD QeCTHBANT,
My2eikaneHorD MecTHaana & WHTepnakede u Mesqoy
HapomHoro hecTMeand & Bectchonne. Myakiky Mionnepa
3ANKCEIEANH JIOHAOHCKHA W KOpOneeckHi dMrapMoHi
YeckHe, LEDPLXCHIAA KAMEDHEIA OPKECTDLI M GEQAHECKAN
«[1ETECAH-KBADTET=.

Bomin 1964, Fabian Muller began his caraer as a cellist,
fhen directed his focus fo composing music. His works
have: been conducted by Andrey Boreyko, David Zinman,
Andris Nelsons, Sir Roger Morrington, and Christopher
Hogwood in prestigious musical halls worldwide,
including Carneqie Hall in New York, the Tonhalle in
Zurich, and the Saint Petersburg Philharmaonic. He writes
on commission for the Lucerna Festival, the Interlaken
Music Festival, and the Vestfold International Festival,
Muller'’s music has been recorded at the London and Royal
Philharmaonics, the Zurich Chamber Orchestra, and the
Petersen Quartet, Berlin.

«Sounding Landscapes- («3ey4alme neizasi-
LU NMANG W ETRYHHOM KeapTeTa (2017)

Mpox3eeeHKe BAOXHOENEHD 3AXEATHIBADWKMA TOPHBIMK NEAZAMANIA
[esiuapuy. B ero ocHOBE — WESALAPCKAR HAPOAHARA MY3LIKA, THIHHHBE
TAHUEBANEHIE PATIBL, 3 TAKHE MOTHBE! «KEpAREH |DETHOHANEHLIR BADHAHT
FonnA — ocofol MaHepsl NeHA G832 cnos). COMMHEHWE TAKHE COOSHUT
OTCHAKM K TRAOWUMOKHON KATARCKON MYyZhIKE, CTAHOBACH MYShKANbHEIM
«MOCTOM= MEXTY BocToxoM W danagom.

Spunaing Landscapes
for pipa and string quartat {2017)

This piece is inspired by the spectacufar mountain scenery of Switzerland. |
i5 based on Swiss folk music, classic dance rhythms, as well as motifs of
“kuhreihen® (a regional form of yodeling). The composition alse containg
references to traditional Chingse music, becoming & musical “bridge” between
the East and West,
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TAH AIYH (pop. 1957)

COBPEMEHHEIR KATAACKIAR 1§ AMEDUKAHCKWA KOMNO3WTOR
W AWpHHED, 06NABATENL NPEMARA «TpaMmme 1 «CKaps.
Mone ero TEOPYECKOA [EATENLHOCTH OFPOMHD; OT
KIRCCHHECKAX TPOHIBELEHME 00 MYNBTHMELNAHSE pa00T,
O NOCTOAHHO WILET HOBLIE MAHPE W CPEACTEA
BHPAKEHMA, 06LEGUHART 3ANAAHLIE W BOCTOHHBIE
TRaAMUAKR. Ero npoM3senssua MCNONHAKTCA N0 BLEMy
MMEY BESYLLMMI DPKECTDAMM, 3BY43T H2 ONEPHSIX CLBHAX,
MEHIYHAROHEX DECTHRANAY, HA DANMO W TEMEEMIEHMM,
JANMCHIBAKITCA HA CTy WAy «Sony Classicals, «Deutsche

TAN DUN (bomn 1957)

& Grammy and Oscar award winner, Tan Dun, borm in
1957, is a modern Chinese and American composer and
conductor. The scope of his creative work is vast Irom
classical pieces to multimedia works. He is constantly
[ooking for new genres and means of expression, inwhich
he combines Western and Eastern traditions. His warks
are performed by Igading orchestras around the wold
and can be heard on opera stages, al international
festivals, on radio and television, and are recordad al the
studios of Sony Classical, Deutsche Grammophon, EMI,

KOHUERT ANA MANG! 9 CTRYMHORD DpeecTpa (1999)

1. Andante molto
2. Allegro
3. Adagio
4. Allegro vivace

KosuepT nepepatoTal M3 HaNMCAHMOrD DaHES NOMYMARHOND NDOWEEELEHE
«Ghost Operd-= AnA cTPYHHOTD *BA0TETE W NNk, KOMNOZHTOP NORCHRET,
qm'm"uysmm— e (TP EREHAE YENOBEYECKDR QYXOBHOCTH, KOTODER CITALLKOM
HEGTO CEFOIHA AbIBAET NOXODOKEHE MO MY 30M YRGEHRCTHYECKDR KYNBTYDG
i HOBEAWMR. TEXHONOMWR, B NpOWIBEOEHAN 3AN0MEH MEXBDEMEHHOR,
MERKYNETYDHEIR ANANOT, 3ATDATHBAOWAA NPOWN0E, HacToRWE:, Oynywee
I BeHOB=. B HEM COMETARTCA TPALMUMK EBRONERCKOND KNACCHHECKOND
KOWUEDTA I KMTAHGKOA HADOANOR KynuTypel. CONMPYIOWAM BriGpan
NONYNAPHEN KATAHCKRR CTOYHHBIA WHCTPYMEHT MANG, WTDEIDWLIAR BaHYK
PORL. B KHTAACKDR MyInIKE,
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Grammophons, EMI, «0pus Aes 1 oMamngs.

Opus Arle and Naxos

Concerto lor pipa and slring orchestra [19949)

|. Andante molto
II. Allegro
Iil. Adagic
[V, Allegro vivace

This concerto has been reworked from the popular piece, Ghost dpers,
previously written by Tan Dun for string quartet and pipa. The composer
explains that the music is “a reflection of human spirituality, which today too
often happens to be buried under the weight of urban cufture and the atest
fechnology. The composition contains an intertemporal and interculiural
dialonue that touches upon the past, present, future and etermal ™ This work
combines the traditions of the European classical concerto and Chinese folk
culture. For the solo, a popular Chinese stringed instrument was chosen, the
pipa, which plays a significant role in Chinese music.



NELYUANBHBIA NPOEKT SPECIAL PROJECT 7.10

HEKNACCUYECKAA HOYb NONCLASSICAL NIGHT ot MEY,
KomnoawTop W ouosed Tapiuans NMpokodees, BenusofpuraHis Gabriel Prokofiey, compaser and DU, United Kingdom b ; =
Dupsed Mr Switch, BenukodpuTasma O M Switeh, United Kingdom %
Hatansa KafMnokoea (BMonoHEnk) Matalia Kabilkova [cello)
CTpyHHBIR KBApTET VADO: The Sverdiovsk Phitharmonic String Quarlet: -
Eneta NMauyk (cepunka), KInua Makcumoea (CEpRnKa), Elena Latsuk (vialin), Yulia Maksimova (viodin),

ERrEHUA HENeaHaros (ANkT), Anskcen KyOwHOa (BHONDHYENE) Evgeny Zheleznyakov (viola), Aleksey Kudinow (oello)

I, Npokodibes. CTpyHHbE KBapTer bk 1, (3. Prokofiev. String Quartet Mo. 1.

MyNETHTDERN BRONOHYENH= el Muliitracks

Pemukcel coquHesuia [, Mpokodeeaa Remixes of G. Prokofievs compasitions

DJ-cams 0J sets

HEHNACCUHYECKAR HOYb

B 2004 ropy Mafpwane Mposodees ockosan nedin «Nonclassicals
W NpHAYMAn HopMaT OHOWMERHDRA KNYOHORA HOYK, HTO06I NO3IBONATE
CORPEMEHHOA KNACCWMHECKOR MY3bIKE BoIPBATLCR 33 DAMKA TPEQMLMIHHEIX
KOHLEPTHEN 3an08,

Monelassical Night nons3yercs orpoMubin yenexom. MHTEpes obbRcHRETCR
TEM, HT0 KNACCHHECKAR W 3KCNEPMMEHTANBHAR MY3BIKA NPENGTABNEHE
B ATMOCIEDE, B KOTOPOA OOLINHO BWEYT POK W ANSKTPOHHEE NOCETHTENN
PACTIONATANTCA B Ma0e, & AUIHERN 1@ TRYNMKE SAYECTYI0 WIPAKT A0 YTPa.
«HNyOHAR HOHE Tabpuang Nposodsess — 310 NOTPACANIWLIEE MEDINPHATAE,
KOTOPOE NONHOCTE NEREROPAYMBAET NPEOGTABNEHHE O KNACGHYBCKOR
Wiy 3l — NUWET sypHan «Time Ouls, « ., T8EUNAcE HOBAR My 3hiKENLHER
CLEHE, 4T0 NOIBONFET C ONTUMAIMOM CMOTDETH HAE DY IVILEE KNACCHHECKOR
My ShIKM =, — BTOPAT razera «The Timess,

AyAHTORAR KNYGHOA HOYAM — MONOO0E NOKONEHWE MOGHTENER My3hKK,
KOTOPOMY MHTEPECHB! NOCNEAHNE BPKHE HOBOBBEAEHNA. HO 1 CREMTHKM K
STHX BEYEPUHKAX HE MOTYT OCTATHCH PABHOAYWHEMA, MacTepoTes
WCAONHATENER CROOMT CNYIWATENSRA C YME, NOZBOAAA FAHOBD OTKDRTE
AKTYANGHOC T KNAGGHSECKDN MY3hEA

Monclassical Might & Jome nedar — e nPOBSAEHHA KNYOHOE HOHW
B ExarepunGypre, K Tatpuano Mpokoeesy v puoen Mr Switch npucoe-
HATCR ARTACTH) YPAnBCROrD GMNapMOHRIEcKorD opkecTpa. B nporpamme —
cerel OJ Switch w DJ Npoxodbees, @ TARKE OATEHANEHRIE GOMHHERWA
I, Mpokodeeea,

in 2004 Gabrie! Prokofiey founded the Monclassical record label and club
night to let contemporary classical music break out of the consiraints of the
traditional classical concerl hall,
The ringing success of Nonclassical Might stems from the fact that it presents
classical as if it were rock or elecironic music: DJs and bands play for an
audience in & pub thraughout the night.
“Gabriel Prokofiev's ace night that tems classical music on its head.” writes _
Time Out Magazine, “...a new music scene is emenging .. conducive lOP FiERGRRE A
optimism about the fulure of classical music,” echoas The Times, wbﬂmmhm
The club night audience represents & young generation of music lovers who o EE
are searching for the latest exciting developments in music, Even the most
skeplical visitors to the club can't stay unmoved. Innovative and virluosic
classical musicians blow away audiences with their incredible musicianship
and new compositions.
Monclassical Might &t the Press House is the first-lime performance of the
club night in Ekaterinbury. Gabeiel Prokafiey and DJ Swatch will work togethes
with musicians of the Ural Phitharmonic Orchestra, The program include
DJ sets by DJ Switch and Prokofiev as well as compositions of Gabrie
Prokofiey.
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=Callo Multitracks= {=MynbTHTPEKK BRONOHYENH=)
[N BROMOHYENW CONO 11 8 MyNbTHTPEKOBSE BUONoHHEne (2010)

1. BrewHWA nynwcatop
2. Pesrwi npadeap
3. MnaeHsI TaHEY
4 MEcTHDR OpEHHaHNE

«MyNETHTDERA BRONOHYENK- DTRAMANT WHTEPES KOMNOIWTOPE K NEpenne-
TEHWKD ANEXTDOHHONE TAHUBBANEHONA My36IEA ¥ TDAOHUMOHHLE KNACCHHSECKINK
MYILIEANEHEIE OPM, 8 TAKKE NDEKNOHEHWE NEE] BHIDAINTENLHEIMU
BOEMOMHOCTREMN BAONDHSEENN,

.. BHONOHYENGL, ONErNOA0A 88 KDACHEOMY TOHY, LIKPOROMY AHANA30HY,
14 HEREPORTHOR TEMOPOSOA NANIKTAE, HE WMEAT Ca0a DABHLIX N0 DEZHOCTOPOH-
HOCTH W MHOTOTPEHHOCTI, [MENa30H NPWEMDE W WTPWXGE NPOCTD NopEwaET!
Y MEHS YCTO BOZHWKAET OLLYLLEHIE, 470 BHONDHYEND HAKDOWTCH B A84Hrap e
MOMCKA PACLUIMPEHHbI TEXHWE W HOBLIX 3EWYEHIA © NOMOLLLKD BOEX XPHNOE,
FANMHAHWA, LWENY=08, WENDTE W B30H0E, KOTOPLIE OHA MOMET NPOASENIATE.
... MEHA HE OTIYCKENS WARA 0 G0N LUI0M HCIMANE BHONOHYETNCTOR W MOLLK
AT0M BAONOH4ENEH0R "MELUMHEL", KO A NHAR, 4T0 MCNONE30BAHWE HECKONb~
KIAK JANACAHH LI TREKOR Gynet BONER NPAKTHYHBIM PEWEHWEN. § Mory
COMMHATE, OYMER O UEN0M aHCAMENE, HO PR 3TOM NOMPEY B2DCHID, C K0TOp0MH
CMOMET TECTRONMDOBATE W CONBHBIE WCNONMHTEML,

BIAONOHHENWCT YYRCTEYET B WCNONHEHHA BMECTE C BUDTYANEHEM ZHCAMANEM
W3 BOCHMY MUHAMHEDS, YEDE3 KOTODLIE NDOMTDLIBAKTCR MyNETHTEK08LE
JAMNCK BrD APl HE BADROHYENA, 3TOT YHUKANLHLIA IBVE0B0H MHD WOHHO
OTHECTH OOHOBPEMEHHO W K BKYCTHYECKON, 1 K NOCTANEXTROHHON My3kIKE=
il"adpwans Npokodbes),

CoqMHEHKE NPRACTARNAET COGOA CHIMTY B YEThIpER 4ACTAX.

MepBas CHOBAHA HA ArPECCIABHOM YIHYKOM CTHNE TREAM 1K DHTMUYECKOM
PCYHKE BA6CTENA W NOKAILERET, KK NETKD BUONOHYAME MOHET CONEDHWYATE
£ CHHTEIATOPOM NpPW WENONHEHHA WEROXDBETOR GACOB0R NHHAM,

Bropas neMOHCTRMDYET WCCREOOBAHHE BOKANEHGIE W AMOLHOHANEHLLX
KESECTE MHCTOVMEHTE C NOMOLLLH MEN0THA K SKCTREMENLHOM BHGpETo. Oua
HAMOMUHAET T0 CTRACTHLIR BOCTOMHEIN FON0C, TO — BUSHAHKE ANEKTOOMTEDLL.
TDETLA HMEET BETORCKYHD PEMADKY «HTDETL KK HA MWCTWYECKHE BHOMAK-,
OHA BAOXHOBNEHE OJHOBPEMEHHD CTUNEM INEKTHOHHOR MYILIKH AMONEHT
14 CTAPHHELIM TAHUEM NAEIHNA.

MocRenHAR MCRONBIYET NOTEHLMAN BAGNOHYENRN ONA CO3AAHMA MECTKOMD
NEPKYCCHOHHOMD aHKa.

«Cello Multifracks= sanucaks nedtinod <Nonclassical = Muposas npemsepa
coctoAnack & 20171 rony B Mokaose, coneposan MeTep [PErCOH; Takwe
HMBLIE CNONHEHWA NPOLNA B [ROE eBponERckMy cTonny v B CLLIA,

CTpyHHbI KBapTeT B 1 (2003)

|. Grave

. Tempo giusho ma snello
[II. Adagio patetico

IV Allegro

MMEHHD W3 VENEYEHWA TEMODOM W EOIMOMHOCTAMK BMONOHYEOM, MO
NOWIHAHMED KOMNO3HTORA, POSKNOCE Y HETD HECKOMEKAMIM TOOaME DaHes
Apyroe npowseeneHue — Mepeuid CTPYHHGIA KEARTET. B 3T0H MHHHMANHE-
THYECKOW, HO OOHOBPEMEHHED APKOA W OCTROW MY3ZBIKE — MHOMECTED
BHEZAMHLN OTKNOHEHWA 0T NOCTORHHOMD NYAsCa, NOR00KE «TaHua pofaTas,
JBy4aHKe AGCONKITHD CyXKX TEMODOR, CKOMNYHUE OWCCOHAHCE W NPO4ME
My3blkanbHee aTpriyTe, KOTOPEE HEAOYT OTKOMKE ¥ MOnogesHod
TAHLEBANEHOH TYCOBKIA. B T0 %E BREMA, 3T0 NPEHLMIHANEHD HOBOS 3EYYaHIE
i COAepHAHNE 00N3YEHD B KNACCHYBCKVID YETHIDEXYACTHYI dopmMy,
C MPWELIHHEMK TEMTOBSMA KIHTRACTAMM CTPYKTYDR KBANTETHOM MAHDA.
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1. Qulta Pulser
2. Jerk Driver
3. Float Dance
4 Tult Strum

Cello Multitracks was conceplualized by the composer 25 2 merge of elactionic
dance music and older, more traditional classical forms, showing expressive
capabilities of the cello,

“,..the cello 5 the ultimate classical instrument; its beautiful tone, its wids
range and the incredible pallet of sounds it can make give it an unrivalled
wersatility. Its timbal range is remarkable! Iloften feals like the cello is leading
the exploration of extended techniques and new sounds with somany grunts,
whispers, clicks, sighs, and stullers it can produce,

...l was still really taken by the idea of 4 large ensemble of cellists and the
power of that (cello) maching, bul | realized the multi-tracked cello ides was
perhags amore practical approach, | could still compose with the full ensemble
in mind, but | would also have a version thal could be toured by a solo
perfarmer,

The cellist plays live alongside a vifual cello ensemble of & loudspeakers,
which play back multi-track recordings of his cello, & unique sound woreld i3
created: acoustic, yel also post-alecironiea ™ (Gabriel Prokofiey).

The composition 15 a four—part suite.

The first part is based on an aggressively urban grime / dub-step thythmic
pattern, showing that the cello can easily rival 2 synthesizer when playing a
gritty bass-tine.

The second part demonstralas exploring the vocal and emative qualities of
the instrument, most explicitly shown in the extreme vibrato melody,
Sometimes it sounds like an impassioned middle-easterm voice; somelimes
it sounds like an eleciric guitar scream,

The third part is marked in the score 1o be played “as mystic wiols™; it is
inspired by both ambient electronica and the rengissance Pavane.

Tt Strer s the tough, percussive funk potential of cello pizzicato,

The composition was recorded for the Nonclassical label. The world premiere
took place in London in 2011, with Peter Gregson playing one part sedo; live
performances were held in some Eurapean capitals and in the United States,

|. Grava
Ii: Tempo givsto ma snelio

Iil. Adagio patetico
I\, Allagro

String Quartet Mo. 1 was inspired by the composers admiration for tone
qualities and capabilifies of the cello. The music itself is minimalist, yei
clever and edgy, with much herky-ferky lurching along to a steady pulse, a
dancing-robots manner, bone-dry timbres, grating dissonances and other
musical atiributes, which will be welcomed by young people af dance parties.
The innovative new sounds and concept are presented in a classical four-
movement structure, with traditional tempo contrasts fypical of the quartet
genre.
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AHCAMB/b SHEIKH HAMED DAWOOD
LLEAXA XAMEAA JIAVIA, ENSEMBLE,
Cupws Syria

TpanMuMoHHAR CYMACKER My3kika
W Kpysalmec sepeuwm Jamacka

MY3BIHANBHOE HACIEAWE CYDHIMA

Cyhmam — MUCTWHECKOS WENAMCKOR BENOBAHWE W NDAKTHER, B KOTOpEIX
MYCYNEMAHE CTREMATCA HAATY BCTHHY GOMECTRSHHOR NKOBW. DHK CHMTAT
BI0 BHYTPEHHAM NOHAMAHWEM WCnama. Jlpyree yTEERMOE:0T, 410 313
AnoCofiuR NPEOWECTREORANA BOIHHKHOBEHWI PENUTMW, TDETEI NONATAHT,
YT WEEM CYHHIMA BLIDTHOTCA M B APYTHY KOHGECOHAY,

KNACCHHECKOR YHEHWME WCNAMA ONDEOENART CYHMEM KAK «IHAHWE, LENs
KOTOROTD — BEOSDOMAEHUE CEPOUA W NOCBAWESHAE ero bory=. Cyduw
OfPAIYIT CHWMHEE — «OpOgHE-, KOTOPLIE CHAAARBNTCA BOKPNT NMOERE, 1
COGHPAKITEA BMECTE [ MOMATEEL.

B Ancamtne Werxa Xamena Oayna w3 cygwiackoro opleda Wasunua
(CHpWA) BXOSAT BOKANKMCTE, WHCTRYMEHTANHCTS W KPYHALLMECH BEPEMLIM-
TAHLOPE, KOTOPLIM OTEOQUTCR UEHTRANLHAA PONE, BNAroaaps TaHWY v camo-
GEITHOMY KOCTIOMY OHM COAOAK0T YENEKATENSHEIR BUIYANEHRIA CNEKTAKNE-
MYTEAWBCTEHE M MUCTHHECKUM TRAAHUMANM BOCTOKE, HEpes BPALUEHWE TENZ
W AEMMEHHA DYK HCNONHUTENA CTREMATCA NPUENKaATLECA K Bory. 313
Tpagumn socxoau & X eeky, Korga cydhun NOS HA4ANOM REPCHACKOND
ipnocoa i noata [xanananamHa Pysi NsITanice No34aTs bora ue Tonsk
HEPEI MONATEY W ACKE3Y, HO W HEPE3 MP3RIKY B OCOGBIA TAHEL, — «CaMas.
FIZHAYANEHD OH G0 XpaMOSEI PUTYANOM ONA NOCEAWEHHREE, YT CTaTs
DOMYILIEHHLIM K Ay, MOHAX TPA roga Aomked Sein NPORECTIA B MOHACTpE:
MEPERIA FOM OH CHEAN GAREHAM, BTOR0R — BOTY, TRETUA COBBPLIBKCTEORAN
CROK Aywy. HO 3aKphITOR CEAWBHHOMBACTRED OKAIANOCE HPEIBLIMARHD
APENUIHEIM, DENANAKWAM OHEERAHOA XYADKECTREHHOA LEHHOCTRID
i TWNHOTHECKIAM BO3ARRCTEREM — M BRILLND HA KOHUBPTHYRD CLEHY

SPECIAL PROJECT

Traditional Sufi Music
and the Whirling Dervishes of Damascus

. T -
THE LEGACY OF SUFI MUSIC

Sufism has been defined as mystical 1slamic belief and practice, in which
Muslims seek 1o find the truth of diving love. Some think thal Sufism
represents the inward-looking, mystical dimension of 1slam. Some argue
fhvat the Sufi philosophy preceded religion, Others believe thal Sufi ideas can:
be also found in other refigious denominations. Yel others assign Sufism
exclusively to Iskam. L
Classical Islam defines Sufism as “knowledge aimed at revival of the hear
ivat is entfirely dedicated to God®, Sufis organize themselves into communities
of arders around the leader and gat together for a prayer.

The Sheikh Hamed Dawood Group from the Shadhiliyya Sufi order {Syria)
consists of vocalists, instrumentalists and whirling dervishes who have the
central part in the show. Mot only because of their dancing, but also by thei

distinct costumes, they creale a special wisual spectacle, lurming il into an
interesting journey through mystical fraditions of the East. This dance is!
based on the rolation of the body and the movement of the hands wilh the:
aim fo gel closer fo God. The fradition dates back fo the 13" cenfury when®
Sufis fed and guided by the Parsian philosopher and poe! Jelaluddin Rumi
desired 1o attzin the knowledge of God not only through prayers and
ascaticism, but also through music and dance. Initially, the dance — sama —
was & temple ritual for devolees. To be admitted to it the dervish had (o

spend three years in a monastery; During the first year he served people; his

second year was dedicated to serving God; during the third year he perfected

his soul. In the meantime, the sacred ritual turned oat to be very speclacular;

it hiad undeniable artistic value and hypnotic effect,
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My3BIKAHTE AHCAMANA WIPAKT TRALKUMOHHYK BOCTOMHYI MY3IbIKY,
DCHOBAHHYI HE NANO-MENDLNHECKOM NPHHUNANE MEXAME 0 TEXHWKE
WMNPOBK3AUMN, CPaaw MHCTRYMEHTOR — HACTONBHER LMTDE KaHYH, apaicran
MROTHR Y4, TROCTHWKOBAA nedta wed, Oyome pad o puk, yoapHsi
MHGTRAMENT XANMNAT,

KEHYH GOSAH HA DCHOBE APEBHER ErMNETCRON apdibl W HENONLIYETCA B Apai-
CHOW MYSBIKE, HAMMHAA © X BEKA. Ero HAZBAHWE B NEPEBOOS D3HAYART
wTOABMNG W = 3EK08=, 3 CAM CTIVHEERA WHCTOYMENT 00NAREaT GOTATEMLAM
MENMOASECKHMI BOIMOSHOCTAMK W CYNTAETCR Ga30BLIM [NR BCER BOCTOMHOR
Mysbesl, Hanogaiue doptenas B 3anagnof. WCnonssyeTcs Gna wripel 8o
BCEN BMOEN MakaMa. [anason OXpETHERET noNTH 3.5 OKTa8s!.

YL = OIAH W3 CAMBIX TONYDROHER, BAKHLIE W CTADERWAY WHCTRYMEHTOR B
Myabike Bnvseero Boctosd, HA3IBaHWE B NEPEEOAE D3HAMAET =AEpEBD=,
QBLIMHO Y8 WMEET NATL OBDAHLK CTRYH, HO HEKOTODLIE WCRODAHWTENK
NOGABNANT WECTYH. 10T MIOTHEBLIA MHOTRYMEHT HEIAMEHUM & ADa0CKOM
ancambng,

@AEATA HEN CYWTAETCR GOHMM W3 CTAPERAWIAR OYKOBBIX MYILKANBHL
WHCTRYMENTOR, CO30AMHLI YEncBerom, NIroTaenneasTcn na Gamiyka, mmeet
B OTBEPCTHA HA NMULBEOR CTODOHE W OOM0 — Ha ThINEHOA, HECMOTER Ha
BHELLIHION NPOCTOTY, WMEET 0MEHE MENDINYHRIA 38VE, XADaKTEPHEIA Ons
BOCTOMHON MY3bIKie W HECGXOAMMBIR ANA WCNONHERHA COMsHBIG NENTHA
Pk MENOALSYETCR B KA4ECTEE OCHOBHOTD WHCTPYMENTA NOMYNAPHOA W KNAG-
CHYECKON apanckod wyabmn, COCTONT W3 AEPEBRHKOMD 00004 ¢ MEMBpaHDE
13 KOZNMHON MM DBIOREN KOMW W MANEHEXNC TAPENOMER W3 NATYHN, KOTODRE
PEI0HIAPYIOT M WARA0T 38YER, COMMACYIRIARER © BOCTOMHEIM OPKECTOM,
Kamapii w3 CyWRCKAX pUTYANOs, BOJHWKER W3 THLLIKHL, HAMMHAETCH
C NpOBOIFNALEHUA Wil Bora, OHo nepepactast B newda, & KoTopomy
NOGTENEHHD ACGARNRETCA SEVMEHWE OOMEHTANEHSX WHCTHYMEHTOR W CTAHOEHT-
GA CERLLEHHOOEACTEOM, COROMHRAITAN NPICYTCTEYRILNK & GOMECTEEHHLIM,
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The musicians play authentic Oriental music incorporating the magam system
of melodic modes and improvisation techniques. The instruments are
represented by the ganun, a traditional Middle Eastern stringed instrument,
& type of farge zither; the Arabic lute-type instrument oud; the nay, a bamboo
Hute:; daf and rig tambourings; the khalilyat, a percussion insfrument.

The ganun was developed from the ancient Egyplian harp and has been used
in Arabic music since the tenth century. its Arabic name means “rule” or
“law"; it is the richest musical instrument in tone and voice. For this reasar,
the ganun is seen as the basic instrument in Arabic music, in the same way
a5 the piano is seen in Western music. It is used in all magam types. It has a
sound range of 3.5 octaves,

The oud is one of the oldest, most impertant and most populgr instruments
in Middle Eastern music. lts name derives from the Arabic word for “wood”,
The oud usually has five binary strings, though some musicians can add the
sixth string. This lute-type instrument is indispensable in the Arabic
(rchestra,

The nay flute is considered one of the oldest musical wind instruments. It is
made from bambon and has six front holes and one hole on the back side.
Although it looks very simple, it has a melodious voice typical of Eastern
music and essential for performing solo parts.

The rig is a type of raditional musical tambouring wsed as a main instrument
in popular and classical Arabic music, It consists of 2 wooden frame covered
wiith goat or fish skin and brass jingles {cymbals), which resonate and produce
sounds blending into the orchestra music.

Each Sufi ritual starts with silence; then the name of God is pronounced. |
escalates info singing, gradually blending with sounds of Oriental
instruments. The singing and music evolve into a ritual connecting the
audience with the divine,
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MUNICH CHAMBER

ORCHESTRA,
Germany

Conductor — Clemens Schuldl

hendelssohn. Overlure e Mabrigan. M(O o

[zang Yun. Chamber Symphomy No. 1
(oncert Romanesc
Mendelssohn. Symphony No. 3 «Seaiish-

Ligeti.

DENMKC MEHAENLCOH (1809-1847)

byoywwi «Mouapr XX CTONETHA= N0 BHPAKEHIHD
F. LLymaHa — noTOMOK W3BBCTHOD @MNOCODA W ChiH
YCMEWHOrD GAHEMAA — BRIDOC B CEMBE, TAE GINW CHIBHE
EYNBTYDHEIE TRAgWuMH. B pome MeHensCoHos Goiean
I leine, @ Merans, T.A. Todman, Gpaten Myumbonegie,
K. BeGep. Mrpy oBeHaoUaTMNeTHero dhenukca cnywan
W.B. Mete. Mane49e nomy4nn npespacHoe 00paiogaHmne,
¥4ack ¥ My4IUME NeJaroros B Bepnuse. G 9 NeT oH Hadan
KOHLEQTYPOEATh, @ B NOJPOCTEOBOM BO3PAacTe CTan
W3BACTEK KaK ABTOP PANE NDOKIBELEHWA.

TaKHE DAHO NPORBMNACE EMO TAMA K NDOCEETHTENLCTRY.
20-neTHHA MaHOENLCOH 0an WMIYNeS BOADOHKIEHAD
BaK0BCKOrD TEOPHECTER, NDOOWDHAMPOERE NPaaaHHEIMM
ZAHEEHMK «CTpacTAMH no Matdeiw-- 31 ORATERLHOC TR
NOMY4ANa CEPLEIHOE pA3ZBUTHE B Flednuure, rae oH
OTKDLIN NEP8YED B [ epMAHMN KOHCEDBRTOPWID 1 B 26 net
BOArMABHN opkecTp lesakgxayca.

B nefnuurckse roge, CTAELIKME COMHANDM Bro KDATKOW
WH3HK, TEOP4eCTEO MeHORNECOHA QOCTAIND HAWEBICILEND
pacuBera, 3PENOCTH, MACTEpCTEd. YacTh CROMX
NPOMIBE0RHAE KOMNOZHTOD APSECOBaN NPOCEELLEHHEM
NHAHTENAM, B HANEK 12 NOANHATE HA BOCTIATAHUE BRYCOR
NyONWENR, NOHOOWATE 88 K CEDLEIHOMY, BHICOKD
WY IOMECTEEHHOMY HACNEDNHT.

FELIX MENDELSSOHN (1809-1847)

The future “Mozart of the 19% cenfury” (as A. Schumann
dubbed him) — a grandson of the eminent philosopher and
a 5on of 3 successiul banker — grew up in & family with
strong cultural fraditions. Among the family friends wene
H. Heine, G.F. Hegel, T.A. Hoffmann, the brothers von
Humboldt, and C.M. von Weber. JW. von Goethe was
impressed oy Mendelssohn's playing solos. The boy
received excellent education, being trained by the best
teachers available in Berlin. Felix started to parform publicly
a5 a pianist when he was only nine and composed his
garliest masterpieces while still in his teen years.

He took a great interest in educational activities in his
young years. 20-year-old Mendelssohn gave renawed
impetus 1o the nineteenth-century Bach ravival: Bachs
S Maithew Fassion, which had been condemned fo
oblivion, was performed by the Sing-Akademie with
Mendelssohn as the conductor. He founded the first
German Conservatary in Leipzig. At the age of 26 he
became the Director of the Gewandhaus Orchestra.
Mendelssohn spent final years of his short life in Leipzig.
By that time he had reached maturily as a composer,
producing works of extraordinary mastery, Some of his
compositions were intended for educated amatewrs in an
attempt to form and refine musical tastes of the genaral
public by introducing it to the highly arfistic heritage.
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Yaepmiopa «efpisl, Wik DUHrAN0Ea NELERE- CW MHHOD, op. 26 (1832)

Cumchoriea Mo 3 « [WoTnaHnckas- s MuHop, op. 56 (1842)

|, Infroduction; Andante con moto = Allegre un poco agitato

Il. Scharza: Vivace non troppo

HE. Acdanio cantabile

I Finale guerriero: Afllegro vivacissimo — Allegro maestioso assa

Yaermopa «[efpuflaie W «LUOTNEHACKER- CHMEIOHAR — MYTERRIE JHERHMEY
20-nersero MesgensCOH, NyTeWeCTEYIOWEre no Wotnaknnuw, Meneds
TYMaEHA, MM ARER (AHTACTIHHOCTE NERIAMAM, JENEHRIE MODCKAE BONHL,
NECTPBIE, HEOOLIHHLIE HADAAL TORUES, NONYPA3NYILEHHEE CTEHE JAMKS, T8
romunace Mapwa CTapr — see aT0 HAWND OTPAMEHNE B My3biKe. Ho,
B OTNEYME OT «Tefpuaoss, NOSENEHME TRETHER CHMBIOHNA Gaino OTCO0HEHD,
KOMNOZATOP BEPHYNGA K HER MWL WECTE NET CNYCTA, KOG BOICMERAN
opkecTp Mesannxayca & Nednyure,

B Hed o0y AHBAKTCA RANAKTENHLIE IR MEHENRCOHOBEROND CAMOHNIME
HEQTH;, BRIPAZMTENRHOCTE MEMDOWA, ADROCTE MHCTEVMEHTORKK, NAK0HHSHEIE
COCTAE Op®eLTDd OONACTEID SKCNEPUMEHTOR CTAHOBUTCA KOMNOIWLAR,
DTNWHHES 0T KNACCHY2cKNX 00pazuos. [nasHee TeMel GERYT Havang
B GANMAAHOR MWENCIAW NEPROR YACTIA, CARILBANILIAR BCE Y20TH CndoHL
BOSAMHG, T10 3AMBICNY ABTORG, OHW AONKHE! WENONHATECH G23 NEpepbIEa.
Momropa AECATHETAA CNYCTA OTKOBITAA MEHDENBCOHA NPMEOIET K MOHI-
TEMATUIMY W OHOMACTHOCTI CuM@OHMHECKki: noan Depedya Nacra,

Overture D Hebrider in B minor, Op. 26 {1832)
Symphony Mo, 3 Seodtisfin A minos, Op. 56 (1842)

| Introduction: Andante con maoto — Allegro un poco agitato

Il Scherzo; Vivaca non troppo

lll. Adagio cantabils

V. Finale guarriara: Allegro wivacissimo — Allegro maastoso assal

The Hefriges Owerfure and the Scoftish Skmobany are 20-year-old Felix
Mendelssohn’s travel diaries from his four of Scofland. The music reflects
the weil of mist that lends an element of fantasy to the scenery, the sea green
of the waves, the colorful, exotic clothing worn by the Highlanders, and the
crumbling walls of the castle whare Mary Stuart languished, But unlike the
Hebriges (viariuwe, the Third Symphony was left unfinished for six years,
unfil the composer took over as the director of the Gewandhaus Orchesira.
Mendelssohn hims2li conducted its premiere in Leipzio in 1862,

The Third Symphony bears all the earmarks of Mendelssohn’s charactenstic
symphonic style: the expressiveness of his melodies, his vivid
instrumentation, and the parad-down size of the orchesira itsell. The leitmotifs
emerge in the first movernents ballad melody, connecting all the movements
of the symphony. The composition, unlike classical archetypes, is a realm
for experimentation. The composer reversas the positions of ihe second and
third movements of the symphony, and the entire piece is wrilten to be
periormed withaout any breaks. A decade and a half later these innovations by
Mendelssohn would give rise to the principle of musical monothematism
and Franz Liszt’s single-movement Symphonic pogms.
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MCAH HOH (1917-1995)

(UMM M3 CAMBIY WIBECTHRIX NDEACTABHTENRA A3HATCHOMD
MYy3BIKANEHOM ABZHIApNA. Menone3ogan xoMno3u-
TOPCKME TEXHMEW XX BEKa QN9 CO3JAHWA HOBOA
HaUMOHANLHOW Myasikn. Crunenguar ©osga Poppa,
4neH [aMEyprexoi i BEPNHHCKOR SKANEMME, NOYETHER
unes Mes OyHAPOOHOD OMLECTER COBDEMEHHOR MyIsikY,
NOHETHE A0KTOR THEWHIBHCKOTD YHABENCHTETA,
Pogunca & Kopes, B CEMBE MIACATENA, HO OCHOBHYH YACTh
#i3HM nposen B Fepmasud. © OetcTea Gun yenesed
MYIEKOA. OkoH9Un My3sKansH=R konnens Ocakd
(AnOHWAY, NAPANAENEHD (Pan 4ACTHEE YI0KW Y ANGHCKON
Komnosutopa K. Tomoxiepo. Nocne BoAHLL NOCTYNAN
B MapWsCKyH KOHCEPBATOPMI, 3 42pes rog cTan
CTYARHTOM B BEQAMHCKOA BRICIIEA LWIKOME My3LIKA.
YyacTeosan & JapmITAOTCHIR NETHIAX My 3bIKANGHLIX
Kypoax, roae nozsakoMenca ¢ K. WTokxayaeHom,
N. Hoxo, N. Bynezom, 4. KeAosew @ ocTanch nog
GOMBLUMM BNSYRTNEHMEM OT W My3sE.

WIBECTEH HAK AKTHEHBIN OGLWECTREHHEIA [EATENG,
BEICTYNABWMA 33 YEDENNEHNE MUPA W OGLEOUHEHNE
HApoAoR Koped. Beil NOXMLSH ¥ 3AKNI0HEH B TIODEMY,
W2 KOTOPOR Bhwen Gnarofapn «TTMCkMy B 33Ty,
nonmucaHHoMy M. CToasnHckum, T doH Kapankos,
O. Nureru, K. LUToksay3eH0M W MAGTHMIE ARYTHMK
HIBECTHRIMIA MyIRKAHTAMA. [ocne ocenboskasHun Gen
Ha NPEMBENE CEOME NDOWIBENEHWA, COA0AHHLIX B 00kl
AATOHEHNA. Ero HOBAA ONEPA OTKRBINA NETHHW
Onimnuagy & Miorxene 8 1372 rogy,

Ewe npw #uzne Wean Kua Gein oTEpRT HaysHo-
WCCNENOBATENCKAA WHETHTYT 80 My3blEi B [THEHEAHE.
Ero TROPY4ECKWA METON NONYYMN NPOAOAKEHUE
¥ y4EHURDE M3 cTpas JanwHero BOCToKa, npesne BCero
HwHow W CepepHod Kopew i Anodiag, Tocne cMeptd
KOMNOSUTOPA BYENMHCKAA MY3bIKANBHAN AKANENMNA
B Hen-Mopke BKNOYANE 2r0 WWA B CNMCOK BENIAKKE
KOMNOZMTOROE.

ISANG YUN {1917-1995)

Mr. Yun was one of the best-known representatives of Asia's
musical avant—garde. He used 20"—century compositional
technigues to create a new kind of national music, This
Ford Foundation scholar, member of the Hamburg and
Berlin Academies of Music, and honorary member of the
International Society for Contemporany Music also held
an honorary doctorate from the University of Tubing

He was bomn in Korea, the son of a writer, but spent the
majority of his life in Germany. Even as a child he was
sirongly deawn to music, He graduated from the Osaka
College of Music (Japan) whike also taking private lessons
from the Japanese composer Tomaojiro Ikenouchi. At the
age of 19, he entered the Conservatoire de Paris, and a
year |ater began to study with Boris Blacher at the
Musikhochschule Berlin, at his teacher's invitation. He
attended the International Summer Courses of
Contenporary Music in Darmstadt, where he met Karlhaing
Stockhausen, Luigi Nono, Pierre Boulsz, and John Cage,
whoss music made a deep and abiding impression upon
him.

He gained fame as a public activist who advocated for the
shrengthening of peace and the unification of the peoples
of Korea, He was once kidnapped and imprisoned, but later
fread thanks to & global petition signed by lgor Stravinsky,
Harbert von Karajan, Gyorgy Ligeti, Karlheinz Stockhausen,
and many other well-known musicians. After his release
he was able to attend the premiere of the works he had
composed during his years of incarceration, He also wrote
a new opera, commissioned for the opening of the 1972
Surnmer Qlympics in Munich,

Before his death, the Isang Yun Music Research Institute
opened in Pyongyang. His creative method has endured
in the oeuvres of students from the Far East, primarily from
South and Norh Korea and Japan, Atter the composer's
dezth, the Brooklyn Academy of Music added his name fo
its list of the greatest musicians in history,



KamepHas cumdonig Ne 1 ana oey rofoen, AEVX BANTOPH W CTRYHHLL {1987}
I'yacTe. |1 4acTh. Il 4acTh. IV YacTe

of] HENOBEK, MUBVILMA CETOMHA, W B KHE CYLUECTEYET A3WA NPOLUNGTD B CoMe—
TAHAM C CErOOHALHER EBPONOR, — roeopun HIH. — A He CTABAK UBNbHD
WCEYCCTERHHOR WX COBJWHEHWS, WO YORMIEH B COREMLEHHD BCTECTEEHHOM
EIMHCTEE TH A2V ANEMEHTOR. ST0 MOA MUD 1 MOA HEZASHCHMER CYLUHOC TR
KamepHas cumhoHna Hka — 00pasey Menonb3ansasus KNaccUHeckon quopms
14 WHCTEMEHTADNA QNA NOCTHHEHIRA HOBOTO ANA SANa0H0A KyNETYDk! BOCTOY-
HOMD 3BY4aHMA. HAUMOHANEKBIN KONOPWT YCHNKEART NPOLONSMTENEHOE
MOPTAMEHTD CTRYHHLIK, BCENPOHUKADWMA ~MAATHAKDBLIA- DATM, 2 TaKHE
0ApAILBHAE ABTOPA C TEMATWSECKAM MATERMANOM, B DA3ZBUTIM KOTOROMD
NPeofinanaeT T0 CTATHKA, TO AMHAMKKA, 3AKNECHEHHER B ORHHEHHA BOKDYT
CHMBOMMYECKOR OCH. TIZKOHWYHAR CTRYKTYDE NPOMIBEOEHNA NROTHROCTOWT
CHMBOHMYECKIM KAHOHAM XX BEKA C WX DA3POCIIMMAWCA MaclTatamu
14 OPKECTROREIN MHOMOAEYHMEN, KIH NDWGETEET K MCNONEI0BAHIND KAMEDHDTD
COCTASA, CHNAMA KOTOPOrD BOMNMMUAST =000&3-COCTORHME=, [MABEHCTRY-
HOLLMIA B OJHOMACTHOWR «MUHIETHIDS «

[BEPAb ATETH (1923-2006)

Chamber Symphony Ko. 1 for two oboes, two homs and strings (1987)
| movement. Il movement. 11l movement. IV mavemenl

“I'm a man living today, and within me is the Asia of the pas! combined with
the Europe of today,” Yun once said. "My purpose is not an artificial
connection, but 'm naturally convinced of the unity of these two glements.
That's my world and my independent entity.”

Yun's Chamber Symphony is the epitome of using classical farms and
instruments to achieve an Eastern sound, new to Western culture, The
“Eastern” feef is inlensified by a prolonged portamento of the strings, a
pervasive “pendular” rhythm, as well as the composer's handling of the
[hematic material, in which the stalics predominale and the dynamics are
housed within the movement around the symbolic axis,

The concise struciure of [he piecs defies symphonic canons of the 19 century,
with their burgeoning scales and orchestral polyphony, Yun employs the use
of chamber instrumentation, the power of which embodies the “figurative
shape” dominant in the one-part symphonic “miniature,”

KOoMNOIUTOR TRArMHECKDA NWHHOA H ADKDA TRORSECKON
CyALGEL. Pogrncs & TpascHNbEAHAN B BBRERCKOA CaMbE,
B 1941-s nepesxan s bynanewr, 8 1942-m Guino
OMyBNMKORAHO Br0 NEPEOE NPONSEEAEHAE, 3 B 19438,
B CHASH C EARERCKIAM NPOWCROSIEHWEM, MONDAGA ABTOD
fi6iN APECTORAH W NPHENEYEH K NPWHYGHTENSHRIM pado-
Tam. B 7O e EPEMA NOYTA BCA E70 CEMBRA MOruina
B WOHUNATEDE, 3 NEPEMUTEIE TDATMYECKME NOTRACEHAA
MHOTO NET COYCTR NPMBENK K CO30AHAK PEKRMEMA.
B 1956 rogy, kOrQa CORETCKWE BORCKA OhIM BESEHKI
B Baurpi, TIAETH SMATPAPOEAN CHAYANA B ABCTRWID,
JATEM & TEDMEHWHD, NO3NHEE NOAGNTY #MN & CTORONEMS.
Ero uMa NOCTENEHHD CTAND WIBECTHLIM, A TROPHECTRO
MPETEQNEND PEILHE CTANERLIE NOBOPOTHI,

Hasag ¢ coBUpasig pyMeIHCKAE HADOHRIL NECEH 1 HANK-
CAHMA MOCEALLEHHBE MM CTATEA, NPOADA MyTE CMENLIY
HOBATOPCKIA NOWCKOE [3NEXTHOHHAR MyIbIK, CEPWANAZM,
DOERA0HAA, MIHAMANKIM, COHOPHAR TEXHAKA, KON,
MONWCTIANWCTEK), TIMTETH BCTYTIMA B TPETE ThICRHENETHE
KA OHH 13 KIACCHROE HOBOA My35IKK 1 CO30ATENE CAETD
COACTEEHHONG MYSEIKANGHOMD ASBIKA. ErD Nposseemssmn
WENONHATCA BO BCEM MHPE, OHW BENIMANTCA B KOH-
KYPCHBIE NPOMPAMMB] HEPAAY ¢ ONYCAMM KPYNHEAW MY
HOMAOIATOPOR XX Beka. MOMHO yTRR[0ATS, HTO 210
CRABE HAXOMMTCA B 3EHATE, HO MYTE K Hed Obin J0Nrm
14 HENPOCTEIM,

Gyorgy Ligeti's music is filled with drama because his
life was dramalic. He was boemn into a Jewish family in
Transylvania. In 1941 he moved fo Budapest; in 1942
his first composition was published; in 1943 he was
arrested a5 a Jew and was sent to a slave labor camp. He
lost his beather and falher 1o the Holocaust, Years later,
gad memaories about the tragic events were unlocked in
his Requiem, In 1956, when Soviel troops entered
Hungary, Ligeti emigrated 1o duslria, then he moved o
Germany; he also spent a lol of time in Stockholm, His
name became famous; his stylistic approach had radically
changed,

Having starfed with collecting Romanian folk songs and
writing articles addressing Romanian folklore, having
explored innovalive styles (electronic music, seralism,
dodecaphony, minimalism, sonority lechnigues, collage,
polystylism), Ligeti entered the third millennium as one
of the classical composers of new music and the founder
of his own musical language. His compositions are
performed in different countries of the world; they are
ingluded in competition programs, along with opuses of
the most prominent composers of the 207 century. The
list of the composer's awards and laureats titles is very
impressive. Arguably, his fame has reached ils height,
though the road 1o it was long and difficult,

PyMbHCEMA KOHUEDT LA opkecTpa (1951)

I Andanting. 1. Allagro vivace. [l Adagio ma non froppo. IV, Mallo vivace

Pogmelkch B TRaHCHNBBAHAK, KOTOPER B CHIY HCTODHYECKHY DOCTOATENLCTE
npuHagnekand To Benrpie, 1o Pywibimun, TMreTH 818 B PAHHEM JETCTEE
NO3HAKOMHNCH ¥ © BEMTEQCKON. U C PYMLIMCKOR HApOOHOR My3sikod. O
MANMBAN CBORD NOGOBR K HAPOLHOMY MCKYCCTBY B MHOTOYWCNEHHRIE COYH-
HEHHMAX. (OHD U3 HMX — =PyMBIHCKMA KOHUEPT=. B HEM HCNONLIOBEHL
MOAMAHKLIE MENOOMA — NONYNARHLIE 00Pa3ULI KPECTLRHGKONA My3LIKN
HA3eaeE COMHMEHWE =KOHLUEPTOM:, KOMNOIHTOP MOJ4ERKHYN 3HAYAMOCTE
COCTHIATENLHE OTHOWEHWA MEMY WHCTPYMEHTAMIE, BIMKOCTL MHOMECTES
WK COMO, CONDGTABNEHAE DA3HLH OPKECTPOBLEX TOYTIN. BARTYI3HLIA KapakTep
MAPTHIA CTABAT NEPEM MCIONMUTENAMY TRYAHERWNE 330440, Bonkblwe scero
MX BLINAGAET Ha BONID COMMPYEOLLEA CKOWMKA — WHCTDYMENTA, LAPALLED
B PYMBIHCEOM MyIWUAD0B2HMA. B BB pennuKax, k2K 1 8 APV DpXECTPOBLIX
MAETHAY, OTYETNWED CRLILATCA $ADEKTEPHBIE = BOCTOYHE = OO0POTH, WAVLLME
07T MHOMONETHERD OGWWEHHA PYMBIHUA G KyNETYDEMA 430, B 4aCTHOCTH,
[ TYDELKOE TRAaMUMER.

Concert Romanesc (Romanian Concerta) for orchestra (1951)
| Andantino. 11 Allegro vivace. 1. Adagio ma non troppo. IV, Molto vivacs

Bomn in Transylvania, which historically changed hands between Hungary and
Romania, Ligeti in his early years learnt o know and love both Hungarian and
Rormanian folk music. In his later years, it had & huge influgnce on bim in bis
research and composition wark. He studied folklore, wrote articles about it and
expressed his love for folk art in numerous compositions. Romanian Concerto
i5 one of them. The compaser used authentic melodies popular among peasants.
By referring 1o the composition 28 & concerto the composer emphasizes the
importance of compelitive relationships among the instruments, the
significance of the multitude of solos, juxtaposition of different orchestral
groups. The vidwosic nature of the parts and 1he complexily of the ensemble
dialoguees sat challenging tasks for performers. The most challenging part is
[hat of the solo violin — the instrument reigning in Romanian folk music-
making. In its replicas a5 in other orchesiral parts, we can hear distinctly
“oriental” lunes coming from e years-long communication of Romania with
Eastern cultures, particularly with the Turkish culture,
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MbEP-NOPAH 3MAP
(hopTenuaHo), PpaHums

Jletiacow, 12 amogos
Bax. «onepfepr-sapuannn-

10.1

KNOA AEBIOCCH (cTp. 14)
DeeHanuare srapos ana doprennaso, L 136 (1915)

1 TETpAL
1. «M8Ts Nanswae= no r-Hy HepHu
2 wTepumnn
3. =KBapTH-
4. «CeKcTh-
5. wllKkraB -
fi. =BOCEME NANBLER:
2 TeTpak
T o XPOMATHYECKHE NOCHE BOBAHME -
B, «YEpaweHnR=
0, «[0BTORAKILWECA HOTEI=
10, «[IpoTMEONOCTABNEHUE 3BY4HOCTER
11, «CnowHBIE 3PNELMMUD:
12, = AR AR

« [lEANCEH CNOBHO NEPRGANAET W NPW4YANHAD KOMOHHHDYET CTEN0R K3 My3eR
CAOWX BNEYATAEHWA, HAYWHAA DAHHUMI DOMEHCAMA W EOHYas “Mopewm”,
“Mpenoouasn’, “Derckam yrongos”, “Ce. CefacTsrsomM” =, — MUCAN B MOHO-
rpadiuieg 0 KOMMO3MTOPE MCCNEN0BaTens ero TeopyecTea KA. Kpewnes. Cam
[eficcy NONYEPKMEIET B ITOLAN CTDEMPSHWE K «BAMUAHAM: WCTONHI-
TEMLCKAX TOVOHOCTEA, K TEHHYECKIAM «DERONGEM:, CHATER, YTOOHI =Y CNELLMHD
NOAOTOSRT MAGHACTOR K NYHWENY NOHAMEHNKD TOMD, MTO HY®HO BEOQMTH
B My:3IblKY TOMGKD © YCTRALLEMILIAMK ByKanl=. B NOMCKDE HOBLIX BHI0E TEXHHKN
i 3TAHOA 0APAIHOCTIA KOMNO3WTOR MCNONLEYET BECH ADCEHAN 3BYKORLL W
AKTYDHE BOSMOHHOCTEA HOMTEMMEHD, YRAZYEHHO NPOpAGaTHIEAA AA%E CaMbIE
MENKWE AT, [ 3100, B TEHIEHIERY NOZOHETD [LRCkIccH — CTDEMNEHWE K
ACHOCTIA CTRYRTY, =KIBCCHHHOCTH=, YT0 goCasnder ABORCTBEHHOCTH OMyTY,
BOMHOBMROWENTY WCNONHWTENEH HE CAMBE [AIH0000AIHLIE TDAKTORRM.
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PIERRE-LAURENT AIMARD
(piano), France

Debussy. 12 Efudes
Bach. Goddbang Variakions

Tave Piano Etudes, L 136 (1915]

Baook 1
1. For the five fingers
2. For thirds
3. For fourths
4, For sixhs
5. For octaves
£, For sight fingars
Book 2
7. For chromatic sleps
8. For ornaments
4, For repeated noles
10. For opposing sonorities
11, For writtan arpeggios
12. For chords

“Diebussy goes through and fancifully puls together his old impressions from
his older works, starting with early romances and finishing with La Mer, Preludes,
Children's Gorner, and Le Martyre de Saint-Sebastien,” Yu. Kremley, a researcher
of the composer's works, wrolg in his monograph, The composer emphasized
that his etudes implied commitment fo reach “the heights” of performance
mastership and achieve “records” in fechnique, believing that they could be
5E20 35 "2 wamning to pianisis not fo fake wp the musical profession unless
they have remarkable hands.” In his search for new fechnigues and elude
imagery, the composer uses the entire arsenal of sound and texture capabilities
of the piano, enthusiastically working through the tiniest defails. At the same
time, the works of the composer's lae period clearty show his commitment to
explicitness of the structure and to “classicality”, thus giving certain ambiguity
to this set of etudes and inspiring performers fo different interpredations.



WOTAHH CEBACTbAH BAX (1685-1750)

Popunes B GONLLLIOA My3LIKANEHOA CEMBE, MIBECTHOA
BoeR [epuanng, C JETCKAX NET WIPAN K3 MHOMBCTER
WHCTRYrENTOR. DCoGod nAoELK Baxa nonb30BANKEL
ORrEH N KRABECHH, B pAIHOE BPEMA OH HCMLITAN BIMAHNE
CEBEPO-HEMBLKDR, WTANLAHCKOR, dpaHuysckon
KOMMOEHTONGKMR WK,

M3HAHHBIA 10 HENPEBEIOANEHHLIR MECTED RORHEOHAN
Benukuil NpeacTABATENL WERYCCTED anoxn Gapoxko,
ATOrOM W HEWBLICLIER TOMKOR PAZEHTYR KOTOPOTD ABKMNOGE
o TeoprecTec. [P #naHe Gwn GOnsWwe WIBECTEN KK
BIANTYOE OOraHIBT W KRABECHHHGT, KOMMOSHTORCKSR CNABa
mprna K Baxy yae nocne crepma, (0HaKD BHaEnE ero
COMMHEHWA OLINK HA HECKOMBKD ORCATHNETHA 330LThI
BoaposaErnen Gax0BCK0R My3sW MAp 00A3aH Denpkcy
IMEHDENLGOHY, Ha GEroaHALLIHKA Jekb OHA SRMFETCR OOHOA
W3 CAMBEC HONONHABKLY B MUDE,

Heckoneko feted WG, Baxa Tanwe GoIm MyIbKaHTaNH,
IIWPOE WAERCTHEIMA = B3 CTADWAE ChiHA BRNsrensm
@pnema # Kapn Sununn IMmanyans,

JOHANN SEBASTIAN BACH (1685-1750)

J.5. Bach was born info a large and distinguished family
of professional musicians in Germany. In his early years
he played multiple instruments. Bach had a passion for
the organ and harpsichord. In difterent periods of his life
he was influenced by the Morth German, Italian and French
school of composers.

Bach is an acclaimed and unrivaled master of polyphomny.
He is seen a5 an ouistanding representative of the [ate
Baroque style. The culmination of Baroque music was
embodied in his compositions. During his life, he was betier
known as a viruosic organ and harpsichord player. Bui
only posthumously did he come to be revered as one of
the most significant composers of all time. At firsl, his
compositions had remained forgodten for several decades.
We owe the revival of Bach's works b the German composer
and conductor Felix Mendelssohn. Today, his music enjoys
worldwide recognition.

Bach's several children, especially his two sons Wilhelm
Friedemann and Carl Philipp Emanuel were outstanding

«TONGABEAr-BROMALMA= ANA KNZEHPA CONb Masop, BIWY 383 (1742)

=[lon0inTe 370 NPOW3EENEHUE NOCNE NEPBCTD #E NPOCNYWABaHAR
HEBOIMOHD. C HIAM HALD CHMTLCA W BMECTE © BaxoM NoCnenHaro mepwona
JACTABMTL CEGA NOOMATLCA HA BLICOTY, TAR OT TONOCOERIEHWA TREGYETCA yiKE
HE BCTECTBEHHAA NPENECTL 3BYMAHHA, HO A0CONIOTHAER CBOGOLA AEHAKEHHA=
iA. Weeiuep).

B 1736 rogy Morasdy CebacToamy Baxy Guin NPWCEORH THTYR NpHOBOQHOMD
komnoauTopa Kopona Monsckoro  Kypdwopera Cakconckorn. OW #nan atomo
ToW ropa. Momorno NOKPOBMTENLCTED DYCCKOTO NOCNAHHWEE NpW
Apa3nsHcyos NBopE rpadha diod Kan3aapnuHra, HBonbLoro MoGuTeERs My3slK9
14 TOPAYErD NOKNOHHWEE GEX0BCKOrD MCKYCCTES.,

["pach cTpanan GeccoMHMUEE M 33Ka3an baxy COMMHEHWE, KOTODOE MOTND Gkl
YCNOKAWBATE M0 HEPER! W CNYHWTE DAIBNEYEHHEN BO BDEMA MYYUTENLHBL
HOMER, JTHM COMMHEHWEM CTANH =l OnLAPEPr-BANMALIMN=, HAZBAHHLIE TAK
Ne WMEHKH YEN0BEKA, OHBILEMD WX NEPBLM WCNONHMTEREM. WoramH
Teotunuyc Monsodeps (pog. 1727) G6in yHEHAKOM Baxa W COCTORN Ha Cywbe
y rpada Kanaspninra. O 8ro TANAHTE W COBEMUBHHOM MACTEPCTRE KOOWMW
nerennsl. WH. Topkens (nepaei Guorpath M.C. baxa) paccxaswieast, yio,
KaK TONMLKO HACTYNANA GecCoMHKLA, rpad rosomean: =JlioGeausii Monsadepr,
CLIrPAA MHE OOHY M3 MOKK BAPWALA =,

B kasecTee TEMbl Gax BLIOPAN apio W3 ~HOTHOR TETRAON=, COCTABNEHHOE
1AM ANA cEoeR weHsl AHkpl Marmanere. 3a Temoi cnegyor 30 sapaumi -
KEN2AO0CKON HACTRORHIEA W HAMPOS (3NRCH W TAHULI, W MEPLL, W APWO30, W
oyrerTa). NocneaHnm 5 BRpRaLUeM NRMHAANERUT PoNkb =OHHaNa=. B 4EM
BOIENAWLASTCA NEPEOHAYANLHAR TEMA KAX HANOMHHAHWE 0 TOM, 410 =BLE
QecKOHEYHD WAET N0 KPYTY, BCE 370 ObND YHE B BEKAX, ObIBLME NpEKOE
Hac.. Boe pEKM TEKYT B MODE, HO MODE HE NEQENONHAETCA; K TOMY MECTY,
OTRYOA PE®I TEKYT, OHW BOIBPALURITCA, HTO0LI ONATL Té4b. .. MT0 Guino, T0
W BYAeT; W YTO QBNANGCH, TO W OYOBT A2NATLCA, M HET HWYErD HOBOTD Noj
COMHUEM= (ExsnecHacT).

musicians.

Goldberg Varfalions for clavier in G major, BWV 988 (1742)

“You may not like it hearing it for the first time, You should become attuned
fo it and, together with Bach, try 1o reach new heights where the voice-leading
needs more than natural beauty of sound; it needs absolute freedom”

(& Schweitzer),

In 1736, Johann Sebastian Bach was granted the fitle of court composer by
the Elector of Saxony and King of Poland. He had been waiting for the fithe for
threa years. He got help from his patron, Count Hermann Carl von Keyserling,
the Russian ambassador at the Dresden Court, a great music lover and an
ardent admirer of Bach's arf.

The count suffered from insomnia and asked Bach to write music to calm his
nerves and cheer him up during his long, sleepless nighis. Bach wrote
Goldberg Variations named after Johann Goldberg, who became their first
pertormer. Johann Gottlieb Theophilus Goldberg (born in 1727) was Bach's
stsdant and was in the service of Count Keyserling. His talent and mastery
were [egendary. Johann Mikolaus Forkel (the first biographer of J. 5. Bach's)
wiitzs that when having trouble falling asleep, the count would say; “Dear
Goldberg, do play me one of my variations.”

The variations are based on the aria from the Notebook for Anna Magdalena,
which was written by Bach for his wite. The thema is followed by a set of 30
variations - a kaleidoscopic sequence of moods and genres. The variations
are genre pieces of various types (dances, amarch, an arioso, and a fughetia).
The last 5 variations were conceived as a finale. The initial theme is back
&pain, reminding that “the wind blows to the south and turns to the north;
round and round it goes, ever returning on its course. It was here already,
long ago: it was here before our time. .. All streams flow into the sea, yet the
se is never full. Tothe place the streams come from, there they return again. ..
What has been will be again, what has been done will be done again; there is
nodhing new undar the sun” (Ecclesiasies).
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Mopow. Conara M= 2
LLiyGepT. Cosata Me 21
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FEPXAPZ ONMUTL,
(bopTenwnaHo), NrepmaHunn

LUywaH. =eTckie CUBHE =
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GERHARD OPPITZ
(piano), Germany

Schumann. Kingerszenen

Maoroi. Piano Sonata Mo. 2
Schubert. Piano Sonata Mo, 21

POBEPT LUYMAH (1810-1856)

Mpuzeanuem xynowkyugka Podept Wymak cuwntan
CAOCOGHOCTE =NDONMEATE CBET & rNyOWHE YEN0Be-
YECKOrD CEpOLE=. Banukomy HEMEUKOMY KOMIOSHTODY,
no MeedA 14, YaRk0sckoro, «yJancch JANEYaTnaTs:
rMABHOE B WCKYCCTEE TOD BPEMEHW=, KOTOpOMY
HAFLNERAND CTATE = LIyMAMOBCKAM NEPHON0M B MCTORNM
WY SbIKK=,

KOMND3WTOD BRIPOC B CEMBE KHITOWZGATENA. Pelexure
MOCEATHTE CEOR MY3LIKE NPAHAN B JIEANLMICKOM yHR-
BEQCHTETE, TOE YHUNCA HA BDPUONECKOM QasynLTeTe,
B cTypeHyackwe rodw HANWCAN NEpBELIA KDYNHb A
(DOOTENMAHHEIA LWHKD | =baiousms=

Teopqeckoe sacneqwe LLymara — okono S0 chopHrEna
muec AnA oprankano, Gonae 200 neced, 4 crmdiormm,
WHCTPYMEKTANLHLIE KOHUBPTH, COYMHEHWA AN
KamEHsN AHCaMOnad, oparopus =Fai 1 Neppu=, onepa
«[ BHOBEEE=, MY3LIKA K QDAMATHYECKHM CMEKTAKNAM
i okono 200 KpHTHYECKK: CTaTei

[UymeaH-nyEnMUnCT nepebis 3arosopn o Woneue,
MOARMKEN TROPHECKUE NOWCKM BEpnWoaa, THCAR CTATLA
o bemxosede, [ncte, bpasmce, koMnosuTopas MonbLUK
i CrasanHasng, MMEHHD EMy NDHHAINEMAT NOCEALEH-
HaA LLoneHy kpeinaran dipasa; -LLUnsny gono#, rocnoga,
ME0e BAMM raHmill=, Ero «HOBaA My3biKansHas rilerd-
BLICTYMANA NPOTYE KOHCEPEATHIME, MELLAHCTEA, MYCTOR
padEnexaTenesocTd. 08 =0TKpLIn= Mupy Qesatyio
cUMOoHWED LLyBapTa, CTam 0OHHM W3 ODraHuaaropos
bemineesckorD ofwgcraa, npenonaean & Nenurrckod
KOHCEDBATODMA W ObIT COFTHYKOM SUIHA BEMEHDENH0A
MHAHNCTEN Knape Buk,

- ~-‘| s

ROBERT SCHUMANN (1810-1856)

Robert Schumann belisved that the duty of the arfist was
*io send light into the darkness of men's hearis.” The
great German composer, in the opinion of Pyokr
Tehaikowsky, “was able o capture everything essantial
in the art of that tima” that "would oo down into music
history as the Schumannesgue period.”

Robert Schumann grew up in the family of 2 bookseller
and publisher.

Schumann decided to devote his life to music when he
studied law at Leipzig University. During his university
years he wrate his first sef of pieces for pianao { Sutiafies
{Bapiions)).

Schumann's musical legacy consists of 50 piano piecas,
over 200 songs, 4 symphonies, concerios, compositions
for chamber orchestras, the Samdise amd ife Feroratorio,
{Femovera opera, choral and dramatic works, about 200
arficles and essays on musical criticism,

Schumann as an essay writer was the first to speak about
Chopin, he encouraged and supported Berlioz in his
creative experimenis and breaking comventional forms;
he wrote articles about Beethoven, Lisz, Brahms,
composers of Poland and Scandinavia. His wards about
Chopin became a famous quote: "Hats off, gentlemen, a
genius!” Dia Meue Zeitschrift fur Musik co-founded by
him opposed conservatism, narrow-mindednass, idle
amusement.

He infroduced the world fo Schubert's Symphony Mo, 3;
he was one of the founders of the Beethoven Sociaty,
taught at Leipzio Conservatory and was a life partnar of
the legendary pianist Clara Wieck.



« [IBTCKME CLUEHRI= ANA POpTENWaHD, op. 15 (1838)

100 Sy CTREHER B NI
2. 3afaBHAR NCTOPNA

3 Wrpa B smyprm
4_Mpocsaepee quma

5. [onHog Y ROBONLGTEME

fi. BaHOE NpOWCLLIBCTRHE

7 [pessl

8. Y kamuHa

4, Bepmom Ha namoke

10, MoyT cepseaHn

11. Crpawmwnka

12, Jacwmariymil pedaros
13 Toat rogopur

0 HAZHAEHWH W COASMAHAW « JETCKMX CUEH = Cam KOMNOIATOD Datixddan
B CROEM NIACHME & HEHe nuaHacTre Knape Lyman: «8 . HACONAHAD Lenwe
TOME — CTRAHROMD, OBSWMHOND, 04EHE BECEAOD — Thl WHPOKD OTKPOSLL
FA@3E, KOO ChrpABLLb 310, TO Gein CROBHO OTIBYK GNOR, KOTODLE Thi MHE
Kak-10 Hanucana; “Tlopow / mory nosasatsca rebe pefexkom”, — kopose
I I',]E!-lf,‘l[]ﬂ A BRI NOWCTHHE I:IKF]NIIEH W HANKCAN '||_'II.-1,.|_'|,L|alh MAMEHEKWY Elaﬁaﬂ'rlblx
BEWLEA, KOTOPeE HA3Ban “[eTcemmy cugHamia’, Tol OOPAIYEWGEA WM, HO,
KOHESHE, [10MHE Gy s JaieTe 0 Cele KaK O BUDTYOSE.,

KOMAOINTOD SAMBICIMA HE YWKN =009 AETER=, NOAOOHO JHAMEHUTOMY
o JIETCROMY Anbhosy -+ HAAKORCKOrD. 370 My36IKA O NRTCTRS ANA B3POCN6IK,
WMWK, CNOBAMA CAMOMD ZBTOPE, — «OTDAKEHWE NPOWNGND FNE3EMKE CTAWEND
W AN CTAPLLAK =, HECMOTDH HA KERYILYHOCR NPOCTOTY, HCROMHUTE NPOH3RE-
uﬂHHﬂ IH:I]'_I [f..l.l:"l!,l' TONBED SDEIIQM:.' |'II.-1HHI.-1I3I"!|"I I:r]I:IC-I:IIEIH{]M}' IID[}HHEH}'I’b
B 3AMECEN KOMNO3KTOpA

CABYPO MOPOM (1903-1977)

Kinderszenen (Scenes fram Childhood) for piano, Op. 15 (1838)

1. Of Foreign Lands and Peoples B, At The Fireside

2. & Curious Story 8, Knight 0f The Hobbyhorse
3. Blind Man's Buff 10. Almost Too Serious

4. Pleading Child 11. Frightening

5, Happiges 12, Child Falling Asleep

6. An Impostant Event 13. The Poet Steaks

7. Dreaming

The composer wrote about the purpose and contents of his Scenes from
Childhood in his lelter 1o his wite — pianist Clara Schumann: 1 ... composed
wonderful, crazy, solemn siuff; you will open your eyes when you come (o
play it. Perhaps it was an echo of what you ongz said lo me that ‘somelimes
| seemed o you like & child, anyhow | suddenly got &n inspiration and knocked
off about thirty quaint little things, from which | have selected twelve, and
called hem Arngerszeman (Seenes fram Shidhood). You will enjoy them,
(ough you will nesd to forget that you are a virtuoso when you play them.”
The composer did not conceive a s&1 for children like Tehalkovsky wilh his
famous Chiarans Alfm, It was the music 2bout childhood for grown-ups,
or, as the author puts i, “the reminiscences of an older person for older
people.” The pieces are deceplively easy 1o play; anly a mature pianist can
play them, as his life experience and professionalism help him get an insight
into the infention and massage of (he composer,

0MH M3 camblx W3BECTHBIE ANOHCKMA KOMNOIUTODOE,
COMETARLIMY B CROWK NPOWSRENEHHAY BBPONEACKYH
TPAQMUMED © XADAKTEDHGIMK ANOHCKAMM HepTamn. B ern
TROM4ECKOM HACNEAAN — NATE CAMDOHUA W ODYTHe
OPKECTRORRIE COHMHEHWR, WHCTPYMEHTANBHER KOHUERTS,
KAMEQHAR My3BIKE,

Catiypo Mopos poawnca & 1903 roay & Tokao: NepekiM
YHNTENEM MYSLIKA ANA HErD CTAN Gpat, KOTOporo
BNOCNEACTEHA CheHani B. Bapnac (ysenus A, Lkadens)
W I KosaHsCun (yaeHur 1. Kpeiuepa).

Bracises ofpasoaaHiue nOy4@N 8 TOKWACKDM YHHBED-
coTene, TipoRonHAN OGyHEHNE B TEPMAHHA B BEDMAHCKOR
BRICLLIEG LUKDNE MyShikk. BEpHyBWMCE Ha pogiaHy, Mopow
33 HECKONGKD NET COZAAN BONLLI0E KONMMHECTED NPOH3EE-
JEHNA, NOMMISBILAK NOMIHAHAE W LWAN0KYE0 HABBCTHOCTE.
C Ha4ana Bropol MApOBOR BORHEL W 10 KOHUA HASHA
HAMMCAN HEMHOTD COMMHEHIA, NEPH ATOM J06HICA Brlla-
HILLMXCH PESYTIRTATOR B PEOPraHMIALNN MY3LKANBHOID
OOPA30EAHA HA NOCTY AUDERTOPE MOPOACKOTD OPKECTPA
Toknd ¥ My3hIKansHOR akanemin Canroky TaKkyeH,

One of Japan’s best-known composers, Mr. Moroi's music
succesded in fusing Japanese flavors with European
tradifions. His creative legacy includes five symphonies,
as well as other orchestral compositions, insfrumental
concerts, and chamber music.

Saburo Maroi was born info the family of a Tokyo. His
first music feacher was his brother, whao was later replaced
b W. Bardas (a siudent of A. Schnabel) and L. Kochansky
{2 student of L. Kreutzer).

Muosoi obtained his higher education at the University of
Tokyo, graduating in 1928, Afterward he continued his
studies in Germany at the Berlin Musikhochschule. After
refurning home, Morod in the span of only a few years
managed to produce a large number of works that won
acclzim and great public fame.

He was nat 50 prolific during the period from the outbreak
of WWII to the end of his life, but found great success
reshaping the system of music education in his pogition
as the director of the Tokyo Municipal Crchestra and the
Senzoku Gakuen College of Music,

Conara N 2 ona thoprenuado, op. 200(1940)

|, hdagio energico — Allegro ma noa troppa
. Scharzo: Presto appassionatn
I, Andanie sostenuto

3 whmepenio Mepxapga Onnimug: =(pOM3EENEHMA BEDONEACKUK ABTOPOE
CTROATCA Ha MENOOMW, pHTME W thopMe. B AnoHcxod ®e My3wke Gonee
BAXHLIM ABNAETCA MYILKANEHAA YYBCTEEHHOCTE, MHTOHALMA M rWHKOCTL No
OTHOLBHHKY K TOHANEHSM rpapaueam. sz ckopese NepEnEET BNEYATHEHWE
07 ofpa3ce. BHAEHAA, HAGPOCKOR, KOTOPLIG POMOAKTCR, HANpWMep, ot
CONPUKCCHOBEMHA © NMPOA0A

Cafypo MopoW NpHHELNERNT K NOKONEHMIG ANOHCKWY KOMNOINTODOE, Ma
KOTOPOE OKE3ANE BIWAHNE EEPONEACKER My3sxa. B 1940 rogy nocne noesmgm
B Bepnie OH TMLET BTOpYI0 COHATY ANA HORTENMEHD — HECTONBKD 3HESHTENL-
HYHD, HTO KE LI MONOLOA ANCHCKIAR MHAHWCT O0AZ3M B2 MCNONHWTE.
BnoxHoRaHMen ANA HEE, BEOOATHO, NOCTy#MNa Coxata onA topTenvaHo
i MHEOD [TMCTE: DHA HANWCEHA B TOR KE TOHANEHOCTH, TAK ME HEYHHAETCA
W ZAKAHHMEARTCA, ONMTCA OKONO 30 MsHYT. KDOME TOr0, TPETLA YacTh CHOBE
W CHOB& OTCRINAET K MOTMIBAM W4 TEMEM NEQBOA YEcTW M MMBET TAEYHD HE
LIMEMMHECKH 3aMEHYTYIO hopmy

Piano Sonata No. 2. Op. 20 (1940)
|. Adagin energico = Allegro ma non troppo

Il. Scherzo: Presto appassionato
1. Andante sostenuio

According fo Gerhard Oppilz, *Wusic written by European composers is based
on melody, hythm, and form. But in Japanese music, musical sensuality,
intonation, and flexibility in relation to tonal gradations all lake precedencs,
[t focuses mare on conveying an impression of images, visions, and skelches,
which might originate, for example, through contact with nature,

Saburo Moral befonged to a generation of Japaness composers who wers
influenced by European music. He wrate his Piano Sonata No. 2 in 1940
afier & frip to Berlin— a work so significant that every young Japanese pianist
considers it an honor and duly to perform i

The sonata was probably inspired by Lisat's Sonata in B minor for plano: it is
wrillen in the same key, it also begins and ends in the same manner and is
approximately 30 minutes long, In addition, the third movement continually
harkens back fo the melodies and themes of the first movement and has the
same closed cyclic form,
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HECOMHEHHD, CMBCNooOpAayWER hurypoi, XOTOPAA CTOWT 33 COIMAHHENM
3T0M COHaTLI, ABNASTCA [laynk XMHOEMMT. Bal MOMETE ACHO YCOBIWATH
W MOMYECTEORETH BOCKMWEHUE W BocTopr Mopow ero My3pikoi. Bo spema
NpefkEaHta B BEpnWHE OH HE OB HENOCPEOCTEEHHLIM YYEHHEOM XHHIE-
MHTA, HO 0OWANCA C BrD OPY3bAMM W YYEHMKAMK. KDOME TOMD, BOCKHLEHNE
NPEOLWECTREEHMKAMI KHHIEMHMTA TAKKE UIPAET ONDENENEHHYH PONb B 3100
COHATE: TaK, 8 HEl MOMHO HAWTH anemeHTL TRODYECTER BpykHepa ¥ ByaoHH=.

The towering figure of Faul Hindemith can be clearly sensed behind the
creation of ihis sonata. You can plainly hear and feel how his music excited
and delighted Moroi. Maroi did not sfudy directly under Hindemith during
his stay in Berlin, but he was in close contact with his friends and students.
In addition, his admiration of those who came before Hindemith alsa plays a
ceriain part in this sonaa: thus one can find in it elements of the oeuvre of
Bruckner and Busoni.”

PPAHL LWYBEPT (1797-1828)

Mpany Lyfept poguncs B npuropoge Bedbl B cempe
YSHTENS MPEXOAGKOR WRoNs, My3bKansiee cnocoi-
HOGTH Y MANRHUEA NPOABANACE pas0, (Tel 0e0THD 0fy4an
B0 WITIE HA CHPUNKE, @ CTAPILIWA GPAT — Ha DOPTENUAHD,
K Oy e ¥ DpaHua Gein NpekpacHei rono. B ofak-
HALUATE NET BT0 MPMHAN NEEHAM B BERCEYHD NDHABOP-
HyH KANENTY W B KOHBAKT {LWKONY © NAHCWOHOM), T8
(H TAKME WIPAN B OpRecTpe, B ronw yHetsl npoREdncs
B0 KOMNOSATONCKAR TANEHT, KOTOPRIA DASBHBANCH NOL
PYROBCACTEOM AHTOHWD Canbep,

Wa-aa myTaugu ropoca 8 1813 rogy ero oT9Mchund Wa
K0pa. LLyGepT BEpHYNCA NOMOR, OKOKYRN CEMWHADNID
W CTaN NPenoAasaTs & Wkone, TAe padoran orel, Ho
BLCKOPE PELIMN NOCEATATE CEAA My3bIKe W NEPEEXan &
BeHy. Boxpyr HErg crpyniWpoBanca spykor TANAHTN-
BOA Monoaess. QUM 13 4NEHOB KDYHKD, MIRECTHEIA
negsl M. ©OFNb COBEPWAN C ARTOPOM NECEH TYP Ni
ropofas ABCTpud, TTEPERE YCNEX KOMNOIHTOPY
npurecng Gannana Méme «MecHoR uape-, 043 e CTana
B0 NEPERIM WINAHHBIM NponaBeEHreEM (1818),

B 1823 rogy LLUyGepta nadupasiT NOSETHBIM 4NEH0M
LUriepuicsoro W TIMHUGKOMD My3hIkaNEHGK Cossne, B
1828 rofly oH [aeT CBOR eNMHCTEEHHBIR MyGnWYHLA
KOHLIE[T, KOTOPBIA MMBET GOMELOA YENEX, VXOAT B NE4ATE
EI0 MEOMCSACAEHHBIE NECHH W DODTENHAHHRE NHOHIRE-
Jiesinn, Ha e TROPHECKDND YONEXE KOMIOIMTON BHESAN-
H yMWDEET O BEOWHIND THE, COrNAcHD NOCNEJHEMY
HENAHAKY, MO XOPOHAT PO G BOFOTEODUMEIM W

Franz Schubert was bom just outside of Vienna in the family
of parish schoolmaster. The boy's musical abilities wers
unmistakable quits early. His father eagerly taught him to
play the violin, and his older brother instructad him on e
piano. Franz also had a lovely voice. Al the age of eleven
he was given a choral scholarship o board at Viennas
Imperial Chapel and Stadikonvikt, where he also played in
the orchestra. During his fime at the school, Schuberts
talent as a composer became evident, and his skills werg
cultivaied under the guidance of Antonio Salieri.

But he was forced 1o leave the choir in 1813 when his
voice changed. Schubert returned home, graduated from
serninary, and beqan to teach at the school where his
Father worked. But he soon decided fo devote himself to
music and moved to Vienna. He quickly found himself at
the center of circle of young artisis. One of iis members,
the famous singer J.M. Vogl, made a concert tour throwgh
various cities in Austria, accompanied by Schubert, fhe
composer of his songs. Schubert achieved his firsl
success and his first published work with a song based
on the text of Goethe's poem Ser Enfkandg (1818).

In 1823 Schubert was elected an honorary member of
the Styrian and Linz Music Societies, and in 1828 he
performed his first and only public concerd, which met
with resounding success. His many songs and
compositions for the piano all found eager publishers,
But at the pinnacie of his celebrity, the composer suddenky
died of typhoid fever, In accordance with his final wish,

BETHOBEHOM,

Conara Me 21 nns (hoprenuano cu-Gesons mamop, D 960 (1828)

. Mnlio moderato

II. Andante sostenulo

1. Scherm: Allegro vivace con delicalazza
IV, &llegro ma non froppa

LUyGepT CcoqMHRN OPTENMAHHLIE COHATLI, HA4WHAA ¢ 1815 ropa v oo KoHua
#HIHA, Te, KOTOPLIE CO3NEHE! B NOZOHAA NEQMO, CRIAAETRNECTBYIOT O CTREM-
NEHAM B MOHYMEHTANEHOCTH, INWHECKHN W TEpOWHECKAM oipazam. Bueacte
CTEM, B 3TWX COHEATEX NPWCYTCTEYET M TOHYERWAR WyGepTORCKER NIpWKL
LLIYMEH CHWTAN WX = MODEIATENLHD OTAWYHLIMK OT ADYTE OHW FOPASAD NOOWE
B CMBICNE WIDGDETEHHA, B HIX — ACOPOBOMLHEIA OTHAZ 0T GNECTALLEA HOBWIHLI,
% KOTopoA LLIyHepT ofeMH0 G TaK NPWCTRECTEH, 2080k KOMNOAWTOD [E3BLBaaT
ONpEARNEHHYD OMLYK MBICNb, BMECTO TOFD, 4TofLI NEpHO 23 NEpUOOOM
MPWCOE WHATE MOTOBLIE HWTIA, K2K OH 310 02N32T 00bl4HO=, LLIyGapT He TONkLKD
[AIBMEACT HANORMHEIE WM KADEKTEDHEIE NDWEMBL, HO W NDEOBOCKHILEET
OTEDEITHA KOMNOIWTODOE NOCNELYHOWENT BOEMEHH

Covata Me 21 cozfada WM B NOCAEAHWE MECALR!, 3 ONYGNEKOBAHA NILLL
g 183% rogy. Ee MOMHD OTHECTH K CEMEIM BRIZIHLWMMCH 06Da3LAM (DopTEnw-
AHHON MY3BIKA, DOHEKD K KDHLUY XIX BEKA, KK 14 OCTANBHLIR coHaT LLyGepra,
0Ha fkina 3abbma. MprHrHa B TOM, $T0 Br0 NAAHW3M COBCEM HE TOX0INN Ha
KOHLEDTHYKD BUDTYOSHYI MAHEQY TOMO BREMEHN. KOMDOZMTOR nWcan
« 5 TRPNETH HE MOTY MPOERATYH CTYKOTHID, KOTOPAR CROWCTREHHE 1 NDEKDEC-
HbIM MCNONHATERAM, M KOTORAA HE AOCTABNART HWKAKOTO YAOBONLCTBKA HM
YWy, HW Cepagy-. B XX ME Bekg WYOENTOBCKNE COHATE BHOBE NDHENEKMN
¥ Ca0E BHUMaHWE NWAHHCTOR | LWHDOKOH NyGMHEL.
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he was buried next to his personal idol, Beethoven.

Piano Sonata No. 21 in B-flat major, D 960 (1828)

[. Malto moderato

II. Andanta sostenuto

[IF. Scherzo: Allegro vivace con delicalezza
[V Allegro ma non troppo

Schubert first bagan composing plan sonatas in 1815 and contineed until
his death, He wrote Sanate Mz Z7in his final months, but it was not published
until 1839, It is now ranked among the world's most impressive examples of
piano music, but by the late 19" century it had been forgotten, much like
Schuberl’s other sonatas. This can be explained by the fact that Schubart's
pianism differed markedly from the virtuoso performance style of his era.
The composer wrote: | cannot bear that hacking, which even the most eminent
pianists sometimes fall to: it is both soulless and disgusting.”

Schubert's later sonatas are evidence of his striving for musical
monumentality, as well as epic and heroic images. Schubert’s
characteristically lyric poetry is also present. Schumann considered those
later sonatas to be “strikingly different from his others, especially in their
much greater simplicity of invention, their willing resignation of that brilliant
niovelty to which on all other occasions he lays such high claims, and their
spinning out of certain comman musical phrases instead of linking together
new threads as was his usual custom, from period to period.” In his final
sonatas Schuberl not only developed his own signature approzches, he also
anficipated breakthroughs by later composers.



AHCAMBJb ACCADEMIA HERMANS

«ACCADEMIA HERMANS» & ROBERTA INVERNIZZI

M POBEPTA UHBEPHULIUW (soprano), Italy
(conpaHxo), Ntanus Conductor — Fabio Ciofini

Huprsap = Datno HHociuHl Handal. Arias from operas «Lotarios, =Alcinas,

FeHnEnt. Apiad W3 anep «Jotapnos, «AnsLdHE» fE'E[EFF?t;m'u' e Lesalg'\zw_ I Sl
«BeneHltia- «nui La 33Pbe, TOHO-COBATE, binfonia from the opera =Giulio Cesaras

BoeHHAd cMoHUa M3 onepal «Onuid Lesapss

TEQFT 'IIJPHFHH FEHAEND (1685-1795) GEORGE FRIDERIC HANDEL (1685-1795)

ApuA Anenawae «Scharza in mar |a navicellas Aria of Adelaide Seieesa i imar iz navicelia
13 10 cugkel | BERCTBIA OnepLl =Motapuos, HWW 26 (1729) from Act 1, Scene X of opera: Lofcis, HWY 26 (1729)
ApnA AnbLmke «Ah mio cor, schemito seils Aria of Alcing A mig con sehernin selt
13 B CuBHL! I DERCTENA Onepel =AnsUkHa=, HWY 34 (1735) from Act 2, Scene VI of opera Al HWY 34 (1735)
Apua Bepernkn - Traditore, traditore- Berenice’s arla Tadioes faoitors
3 10 cugks || peRcTerA onepl «Bepenwsas-, HWY 38 (1737) from Act 2, Scene X of opera Serenice HWY 38 (1737)
TpM0-COMETA CoNk MAHOP AnA 2 cxpunos W basso contimeo, HWY 390 (17077 Trio Sonata in G Minor for 2 violins and basso confinuo, HWWY 397 (17077)
I, Andanke. 1. Allegeo, W, Arioso, IV Allegro |, Andante, I, Allegro, Il Anoso, |V, Allegro
Onepa «H0nui Lezape 8 Enanmes, HWW 17 (1724) Opera Gy Cesare fn Epitio, HWV 1T (1724)
Apnu Knganatpe «Tw la mia stella sei= W3 2 cyede | edcTErR Arias of Cleopatra i 47 mig siehia sevrom Act 1, Scene |l
«Piangera |2 sorte mig- w3 1 cuessl Il pedcTawR, Fiangere /7 sorfe myia from Act 3, Scene |,
«[a lempeste il legno infrantos w3 3 cugssl Nl D2RCTEHA, O fempeste i e it rom Act 3, Scene I
« 58 pieta di me non senti= W3 3 cuexs | DERCTARA S ies o e sov seatrom Act 2, Scene 1l
BoexHan cHMDOHAA W3 2 cuesel Il geRcTawA Sinfonia from Act 3, Scene Il
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EBPAZINA = EURASIA

OgHn M3 KPYNHERLNG WMEH B MCTODAN My 3bIKENLHON
HCRYCOTEE, BEMMKMA XyOosHuk anosn Mpocsewenms
HALMOHARLHYIO NpHHAANEMHOCTL [BHAZNA DCHARMBAKT
Fepmanua W AurnwA. B TepMadde OH pogwnca
W GROAMAGH ®ak koMnoiutop. G AHFNHER CBRIAHA
OONbWER YacTe Bro ®NIHE, HANPAXENHAR Gopeba 34
YTEEDWIOEHWE ICTETHYECKOR NOIMUMK, TPOMKHE
NOPAKEHUA 1 TDHFMIANEHEIE NOGEIH,

MoyTW NONOBAHY BCErD HACHEAMA TEHOENA COCTARMRET
onepnoe TeopecTao. Emy ok otgan Gonee 30 net mmznm,
nosa 8 1738 rogy nog BNMAsHEM OBCTOATENLGTE AHTEPES
KOMNOSUTONE HE NEPEMBCTIANGA K XEHDY 0paTopum, Yonex
NEPBEX NOCTAHOROE HAAN KOMNO3HTOPE B [ambypre
JATEM OH OCBAWEAN CTAMHCTIRY WTANLAHGKDA ONEpLI BO
@noperuwn, Benewan, Puse w Heanone, Qanako rnasHoe
CNOBD B ONEPHOM MCKYCCTBE BMY HANMEXAND CEAIATL
B AHFTMW, Ky €r0 BNEPELIE NpMrnacand 8 1710 rony
W TE OH OKOHSATENLHD 000GHOBANGA 8 1716-m,

Myte [eHgens ONEpHArD MACTEPE  HE. Oein
NOGTYMATENLHRIM JBUKEHIEM =0T HUSWWETD K BHCLEMY-,
OT CTaporn K Hosomy. OH HE coapan, nogoeons [niosy,
ELWHOR CTROEHGA pedhopMaropckon koHuenume, Oosako
ero pafota B 3TOA 0GNACTH WMERT DONEE “aM
BHYLUWTENGHLIA wror — 40 onep, B koTOPSIE OTYETAHBD
CTPEMMEHHE K MAKSHMANLHON Ky ATKECTEEHHOR MPABIE,
DAHOBREHWID 1 OOOFALLEHNID MaHDE W3HYTDR

Cpeap onep Menpens — ncropuiecsie («Knmi Lesapss),
ONEPE -CRATNN (e ANBLUANE=), CHURETE AHTWMHOE
MRdonorWK [«ADHANHA=) WAW CPENHEBRKOBOMD
phivapckoro anoca («Opnango=). Moste noscoay Ha
CUBHE — NPOTMBOGOPCTEYHILMWE CHABI EFHNTAHE W
PUMNAHE B =Ligaape=, noG0 1K AN0 B = ANkLMHE=, IpNTIAE
KOHEMMATEN W NPOTHBODEYMS, BIEDBGLE HALLELLIME CTONL
WAPOKDE W CHNBHOE MY3LIKANLHOE BONNOWEHWE
BOKANEHER MAHWA Y8CTO HECKONBKD MRCTRYMEHTANLHON
NNEHa = OHA WIALLHE, NNACTHMHA, IMOLMOHANLHD
BCTECTEENHA, DACKPLIBART OOPA3 TEPOA M €MD OyLWEBRHOE
cocTorkme, Oneprei oprecTp [BHLENR NEMOK W ANECTALL,
KDACOHEH M OHHEMHHER,

Boapowaenie WHTEDRCE K TROPHECTEY [esmend — oaHa
W3 NPUMET My3bIKENBHOTD XX BeKa. Hawukad ¢ 20-x
TOA0E, ONBQL KOMIOIWTONE OOPENA HOBYR MN3HL HA
TEATIANGHRIK ¥ KOHUBPTHBIK CLEHEX N0 BOEMY MAPY

George Frideric Hamdel is one of the greatest composers
of the Baroque era and in the music history. Handel's
national identity is disputed by Germany and Great Britain,
He was born and starled his career as & composer in
Germany. In England where he spent most of his life he
had intense fight for asserting his esthetic standpoint,
bitterness of defeat and triumph of victory,

Operas account for almost half of his legacy. Handel
composed more than forty operas in over thirty years. He
dedicated more than 30 years of his life fo them. By the
late 17305, Handel's atention was increasingly diverted
away from composing aperas and was much more focused
on the English oratorio. His first opera was first performed
in Hamburg and was a resounding success. He siudied
the opera style, wiote opera, worked with various opera
companies in Florence, Venice, Rome and Naples.
However, it was England where b had his say in the arl
of opera, He came there by invitation in 1710, In 1716,
b refurned to England and remained in England for the
rest of his life,

The creative work of Handel cannot be seen as
progression “from a lower to a higher level® or from old
forms to new ones. Unlike Christoph Willibald Gluck, he
did not bring about the practical reform of opera’s
dramaturgical practices; however, his work in this area
has impressive results — 40 operas showing his
commitment to impeccable artistic truth, renovation and
refinement of the genre from inside,

Amang Handel's operas there are historical operas (st
Cagsan), lairy-tale operas (Aloing), operas based on
stories from classical mythology (Araana or stories from
knight epic | P, Almost always there are opposing
parties: Egyptians and Romans in Caesar, positive and
negative forces in Afeing other conflicts and
contradictions for the first time expressed so strongly and
aatensively through music. The vocal line sometimes is
slightly instrumental — it is elegant, Hexible, amotionally
natural: it is precise in porfraying the hero and his state
of mind, Handal's opera orchestra is graceful, wibrant,
dazzling.

Tha renawed intzrest in compositions of Handeal is typical
of the musical 20® century. Starting from the 1920s,
Handel's operas have been reborn an theater and concert-
hall stanges all over the world.



3AKPbITUE ®ECTUBANA

YDANLCEWA BKANEMNHBCKHA DUNADMOMAHECKIAN ODKECTD
Ky NOMECTREHHLIA DYKOB0ONTENE M TNABHLIA JHDHSED —
Arntpnid Nce

CrmboHeckii x0p CREpANORCKDNA hRNADMOHIN

Ky NOIMECTREHHBIA DyKOBOOWTENE — Asaped MeTpenko
Aupusep — Owwrpai Nuce

Mepeapn OnnuTy (chopTenaans), Mepranes

Boas-Yuneame. «K HEn3EENHHbIM JEMNAM
degens, <R« (Mepoaas npeMsepa)
Bpamc, KoHugpT Ne 2 Ana opTENKaHo ¢ OpKecTpom

FESTIVAL CLOSING

Ural Philharmaonic Orchestra

Artistic Direcior and Chief Conductor -
Drmitry Liss

Ekaterinburg Philharmonic Chair
Artistic Director = Andrei Petrenko
Conductor — Dmitry Liss

Gerhard Oppitz (piano), Germany

Williams. Twand ihe Linkaown Region
Fedele, L7 (world premierg)
Brahms. Piano Concero Mo, 2

PANb® BOAH-YMNBAMC (1872-1958)

BoaH-Yunsame 3HaMeHET & AHIMHA NDHMERHD TAK ME,
kak & POCCAW H2AK0BCKAR, NOATOMY HE CNYHARHO, 4TO
NOKOPOHANK BrO B BRCTMWHCTERCKOM alfatcTas pRaom
G NEQEEIM AHMMWACKHM «EN2CCHKOM= TeHpn TEpCennom
Popunca Boad-YHNeamc B CEMbE CEALWEHHWKE,
MEAXOMNGA BHYHETRIM NREMAHHAKOM Hapneay Japasty
Yuunca B TpUHUTR-KONNexe KemOpnixckoro
YHUBEPCHTETA M KDDONEECKOM MyIHKANGHOM KONNELHE
& Nosaone y Yaneawa Nepperra (oprad), Ksiobepra Nappa
W Yapneza Cranchopfa (komnozuywa), PaBotan
OPrAHACTOM W COBRDLWEHCTROBANCA N0 KOMNOINLMA
y Marca Bpyea B Bepnwbe w y Mopnca Pagena B Mapase
Cpean ero Apy3en-o0AHoKYRCHAKOE Gaini Meononsg
Crokoeckud W Myetae Xonct. Mocne cels koMnoauTop
OCTABMI LWECTE OMEp, TOW DaneTa, NEEATE CHMMOHWA,
KAHTATEL W ODATODWK, COYMHEHKUA A8 DOPTENNRAH,
DRTAHA I KAMEDHRIX aHcanineR, 00PAGOTEN HAPOAHKX
MECEH ¥ MHOTME JDYIUE NPOHIBEARHHE, COZARHHEE
CONOPOR Ha TORAWUMIA HTIARCKNK MacTepoe KVI-XVI
EEHOB ¥ HAPOOHED MY 3hIKY.

RALPH VAUGHAN WILLIANS (1872-1958)

Vaughan Williams is as well known in Greal Britain as
Tehaikovsky in Russia. No wonder that he is buried in
Westminsler Abbey, near the grave of Henry Purcell, the
first English classical composer.

Vaughan Williams was born into the family of a priest; he
was a grandnephew of Charles Darwin, He studied al
Trinity College, Cambridge, and at the Royal College of
Music in London. He studied organ with Waller Parratt
and composition with Hubert Parry and Charles Stanford,
Vaughan Williams worked as organ—player and took
composition leseons from Max Bruch in Berlin and from
Maurice Ravel in Paris. He became friends with feliow-
students Leopold Stokowski and Gustav Holst. His legacy
includes six operas, \hree ballels, nine symphanies,
cantatas and oratorios, compositions for piano, organ and
chamber orchesiras, folk-song adaplations and many
other works inspired by traditions of English masters of
the 16"—17" centuries and folk music.
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Mechn «Toward the Unknown Regions (<K HEWSBEOAHHLIM 3EMAAM -]
1A X0pa © opKecTpom (1906)

BOaH-YWnuams KaKk-10 NpOMIHEG: =3 TaK W HE ME0ABMNCA OT Er0 BIMHHKA,
W Pam AtoMy. .~ PENbL WNA 0 BENMEOM aMEPWKIHCKOM noaTe Yonme Yur-
MEHE — KyMUDE CBODOLOMBICNALLER MONOQEKH NOJAHEE BUKTODHAMCKOR
anaxe, Komnozutopy YuTMed Gbin oCoBEHHD AOPOC BLIE W TEM, 470 G HIM
OBINM CEAZEHL! B2 TROMKHE TEOPHEGKHE NO0eAL — «Mopckan crmpoHws=-
11909) u =K HewzEenasHem 3eMnam- (1906). Haup nocneosed Boan-
Bunbame oi03HAYMN K28 NBCHIO © OPKECTPOM. B 88 0CHOE — TEKET CTHMD-

TROPEHHA =0, OTBEKHEALLIEA YL MR- (1868) 103 nasecTHERLETD COOpHIKE
w[WCTRA THABLI=, NEPBAR BEICHA KOTOROMD BxiLNa & 1855 rogy
Briepenie coqwienme Guino menonkeno & 1907 rogy sa Nanckowm decmieans

s0ng for chorus and orchestra (1906)

Vaughan Williams once said: *1 could never escape his influence, and | am
plad about that.. " He referred fo the greatest American poet Walt Whitman
= the inspirational hero of independent-minded young people of the |ate
Victorian era. Whitman was especially dear to the composer because of his
compositions having & resounding success — A Sea Spmehany(1909) and
Toward e Unkmowsr Region (1906); He called the latter Song for chorus and
orchesira. It is based on Savest Thow Mow, O Sour! a poem from the famous
Leaves of Grass poetry collection {1855).

The first public periormance of the composition was given at the Leeds Festival
in 1907, with the composer conducting.

MO YIDAENEHHEM ZBTODE.

MBAH ®E/ENE (p. 1953)

QBYHARCA KOMNOIALAK 0 Wrpe Ha GopTendarko B Miunan-
CHOR KoHCEPBATOMM. Mzy4an fitnocadn 8 Mianascaom
YHHBEDCHTETE. B ARTORCKOM RATANOPE — COTHW ONYCOR:
BOKANBHO-CHMEIOHAYECKHE W KAMEDHBIE NPOHIBSASHNA,
COMMHEHUA [N OPKECTRE W CONUEYLIETD WHETRYMEHTA,
OMEA «AHTUIOHA, NOCTARNEHHAA HA DecTHRANE «Dno-
PEHTHACKUA MYSbIKANEHBIR MaR — 2007

MaweT Myasky N0 3akazy MyHaudnankHoro Teampa
DNOPEHLIH i MANaHCKorD «J1a Cranae, Ero CONMHEHMS
MENONHAT OPKECT]E Bapuiass, «Br-Gn-chs, BEpInH-
crorg, LWryraprckoro i WTansaHcsong panuo, Haguo-
HANGHEE OPKECTPGI PparL i Mo, Dpkectp «Caxta-
Heyunuae, «T10HA0HCKAS CUMQIOHUETTA =, AHCAMONL
«|nferContemporaine.. ET0 NPONIRSASHAAME JHPIHKU-
poanu Bynes, Jwenbax, Yywr, Canoden, My,
MannaHo, CRaTkaH,

Mpenogaer 8 Tapeapae, CoplodHe, BAPCENOHCKOM
YHIUREDCHTETE, Axafemuax Cwbenuyca B XenbCHHEM
¥ Wonena & Bapwaee, WHCTHTYTE MCCNENOBAHUA
ARYCTHRN 1 My3bIkM & Napame, LEHTRE «ARAHT= B ABHHE-
oHe, koHcepraTopuax Crpachypra, Nuosa, Munasa,
BonoHe 1 TyprHa.

C 2009 no 2011 rog Gein Xy 0MECTREEHHEIM PYKOBOQM-
TENEM MANZHCKOrD opkecTpa «| Pomeriggl Musicalis,
C 2012 roja — xyMOMBCTEEHHLA PYKOROAWTENR
MY 3RIKANEHOR CEXLMY BEHEUMAHCKOR GUEHHANE,

Ivan Fedele studied compaosition and piana perormance
at the Milan Conservatory. He was also a philosophy
student at the University of Milan. The author’s catalog
includes hundreds of opuses: vocal-symphanic and
chamber works, compositions for orchestra and solo
irestrumenits, and also the opera Amfigane, commissioned
for the Maggio Fiorenting festival in May 2007,

He has bean commissioned to write music by the Municipal
Theater of Florence and Milan's La Scala. His works are
performed by the orchestras of the BBC, the Berlin,
Stuttgart, and Italian Radio Symphony Orchestras, the
Orchestre National de France, the Qrchesira dellAccademia
Nazionale di Santa Cecilia, the Orchestre Mational de Lyon,
the Warsaw Philharmonic, the London Sinfonietta. His
pieces have been conducted by P. Boulez, C. Eschenbach,
E-F Salonen, A. Muti, A Pappano, and L. Slafkin,

He feaches at Harvard, the Sorbonne, the Liniversity of
Barcelona, the Sibelius Academy in Helsinki, the Chopin
University of Music in Warsaw, the Institute for Ressarch
and Coordination in Acoustics/Music in Paris, fhe Cenire
Acanthes in Avignon, and the consarvatones of Strasbourg,
Lyon, Milan, Bokogna, and Turin,

From 2009 fo 2011 he served as the arfistic director of
ihe Orchestra | Pomeriggi Musicali in Milan,

Since 2012 he has been the artistic director of the music
component of the Venice Biennale festival.

A

«UR= ana camtboknseckorn opkectpa (2017)

1. JayK W3 MOPCEUX MUK
2. BoTpeya ¢ nyCThiHER
3. K HewIsERasHEM BEDLIBHIM

B HaZBaHItE COYWHEHMA KOMNOINTOD BKNAMLIBAAT HECKONLED CMbICNOR. Bo-
NEpBkIx, =L/ = — COKDALAHME OF AHMMMACKOND =yl Ares= — =Tl 80Th=, KpOwMe
TOr0, NOACHAET QPemene, NPOW3BESEHHE MOMHD HA3BATE =ur-ali= (=yp-
ankl=], rog «ali= (C WTANLAKCKOTD «KPbiNbA=) — AQKETHRMYECKLE KDEINLA
TROD4ECTEE, GNAr0NAPA KOTONLIM HYENOBEK, CRENYR CEORMY NEWIEAHWD, NANKT
B 3HIMCTEHUMWANLHOM HACNEOWM WCKYCCTEA. Hakoweu, cama cobod
HANPAWKWEAETCA W NAPANNENL C YDANDM — MECTOM, [OE CYMOBHD ENEpeLe
NEOZEYHATE COMMHAHWI, HANHCAHHOMY CNEUMansHD 4N GecTHeans
«EBpAINA= M0 33K33y YDPansCkoro QMNApMOHWYECKOrD OPKECTRA.

«CVWECTBYIOT YTONKK NDHOOAR], KOTOPRIE OTPAMEOTCA B BOCODAMEHIE
YENOBEK KAK MECTA, ONALETBOPRIWKE OyX0BHOCTE. MOpCKME MyYMHE
BOCNDMHUMAKOTER KaK MOTAEHHBIE TNYSWHE OYIOW, NYCTRIHA © B8
YCKONEZA0MWMIA MIEHWLAMNA WCNBITRIBAET HALWY CNOCOGHOCTE NEDECEYL BE,
HE a0y OHELINCE, 3 HEMABEAHHLE BEDIWMHE CUMBONKIMDYIT BhICLLKE
TaiHe! BoenenHon, — o6wACHAET aeTop. — [MyTe NO3HAHWA ONMTCA Ha
NpOTAREHUA BCRM oTopK Yenoasyectea. (W DENANAET TOM #e CANOA, YTO
i ONOFY, BEAVILIAE HAC K WCCNRA0EAHN HEWZBRCTHEX 3BMENL. 3T0 1 8CTh
WCTHHHOE NPAM3BAHAE YEN08exa, HANOAAWETOMA B NOWCKE "CAMOrD celn =,
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LR for symphonic orchestra (2017)

1. Report from the depths
2. Introduction to the deser
3. Towards unknown heights

The composer puts several meanings info the name of the composition. Firstly,
LIR is an abbreviation for “you are.” Besides, as Ivan Fedele explains, the
name of the composition could be weat whers "7 (wings in italian) would
mean archetypical wings of creativity, thanks to which we are able to hover in
the existential heritage of art. Finally, the name suagests an association with
ihe Lirals wherea the composition written for the Eurasia Festival on commission
from the Ural Philharmonic Orchestra will be performed in public for the first
fima.

“There are nature cosners, which are pictured in a person’s imagination as
places epitomizing spirifuality. Depths of the sea are perceived as hidden
depihs of the soul; the desert with its elusive boundaries tests out our ability
to cross it without getting lost, unknown heights represent the greatest
mysteries of the Universe," the composer explains. “Quest for knowledge
can be fraced throughout human histary. It is 25 powerful as the roads leading
us to exploration of unknown lands. It is the frug calling of the person
searching for himself.”



WOFAHHEC BPAMC (1833-1897)

Worasuec Bpawc pogunca & cemse apmicTa FaMtyprosorn
(UNAPMOHAYECKOND OpKecTpA. TIEPREIE YOOKM MyZHKN
My Npenogan ored. Ho mans4uk yenskcs Hoprendadn
W CTan 3asumarsca c 0, Koccenem, a noase ¢ J. Mapk-
CEHOM,

Bo spema ractponeHOR noeaakw 20-netHal bpamc
IHAKOMUTCA C W3IBECTHEIM ckpunayom Mozedom
HoaxumoM, CTABWKM BNOCNEACTRHI Er0 GNMaKAM
Apyrom. Mo pekomMeHfauMn MoaxuMa o4 BCTREYAETEA
£ Depexuon JTIHCToM 1 CeMERCTEOM LLIYMARDE, KOTOPRIE
NPMX00AT B BOCTORT OT 8o COHMHEHAR.

B Beue, roe Bpamc ofockosancs « 1HG0-m ronam, oH
MOHAHENY NONYHAET HIBECTHOCTE KaK KOHUEPTHRYHILMA
MIAZHUCT 1A Y2 NOCAS NPEMEERE «HEMELKOTD EKEHEMA
[1868) — kar KomNozMToR. OH pYKOBOAAT X0p0oM MNes4ec-
KO 3KaJEMM, 23TEM — X0pom W opxecTpomr O6leCTea
MEOOUTENER MyZeai. MTOMHMO COMHHWTENRCTRA, JAHMME-
ETCA PELAKTYDOR KNAZHPHOR My3LIKW ANA W30ATENLCTEA
«EpeiTrondg W Xeprenks.

B 1870-80 rogsl, B0 BCEOpYHMM MACTEPCTER, Bpame
NPUANWKAETCA K GN0XANLHOMY B CBOSM TEBOPYECTER
HAHDY. HEThIDE CHMEIOHWM, CO3MAHHEIE WM B NOCNEAHKE
OfLI HW3HW, FENAKTCA 0ODAAU0M TOMD, KAK MOMHD
HANOMEUTE TPAAALHOHHEE QIOIME! HOBLIM COASPMA-
HISEM, HCNONB3YA COBPEMEHHEIA CTPOR HYECTE 14 06pAZ0R
POMAHTHHACKOD MIApa.

Johannes Brahms was bom info a family of an artist of
the Hambarg Philharmonic Society. He first studied music
with his father. However, the boy fook a great interest in
piano and began piano lessons with 0. Cossel and then
with Ed. Marxsan,

In 1823, during the concert tour Brahms met the
celebratad violin virtuoso Joseph Joachim who later
became one of his closest friends. Joachim introduced
him to Franz Liszt and the Schumann family whose
enthusiasm for the young composer knew no bounds.
In Vienna where he settiad in 1863, he won himselt a
name, first as a performing pianist and then, after the
premiere of the Genmar Segeiem | 1868) — a5 2 composer,
In Vienna he directed the choir of the Singakademie; then
he was appointed principal conductor of the Society of
Friends of Music. He also edited clavier and harpsichord
music for Breitkopt & Hartel.

In the 1870s-80s, having mastered all genres of
instrumental music, Brahms was moving along the path
to purely orchestral composition. Four symphonies
credied by him during his last years show convincingly
how traditional forms can be filled with new contents by
using an array of feelings and images of the romantic
world.

KosUERT Mo 2 18 HOPTENNEHO C ODKECTROM Cit-Bemons maop, op. B3{1881)

I, &llegro non troppo

II. Alfegro appassionato
lll. Andanie

[\ Alleqretio grazioso

Bropoi soHUgpT Ana GOpTENHARD ¢ OPKECTROM COZAABANCS B Ny4LINE Mo
HHSHN KOMNOSHTOPE, NAPANNEntHo oo BTopoi camiosken it CrpunuiHemM
KOHUERTOM, QCTAEAACH BEPHEIM KNACCU4ECKAM KaHOHAM, Bpame 1o0arnmeT
o CEOA BLLE OAHY YACTE — CREPUO, BUIE BOnbwe CONMeas CumonnD
¥ KOHUERT. TIPOMIBENEHWME AOCTHIAET BATHEPOBCKAX MAcWwTaios, a ero
TIAEHAA TEMa NPOAOAANT HHTe BO BTopod cudonvd Manepa.
CrpuaymantHas NPEMEERA COCTOANACK B By NANELITE. Hesrorim pablue Geing
wenonHesie B MaiHiudress, roe Fasc od BOnos npeaocTaenan bpamcy
BOAMOKHOCTE NPOBERATE B HMB0M 3EYS2HIAH HOBRIE COMMHEHUR, B o1 e
of MNepeoro, ropasfo Gonse CnosHeE BTOPOR KOHUSRT MITHOBEHHD 0Bpen
NONYRARHOCTE, KOMNOIATOR JECATHW PE3 MCNOMHADN 870 HA TACTRONRY,
MEHRRCE © BHINOBLIM MECTAMW 33 OANEM W JHDHKEDCKIM TYNETOM,

Piano Concerto No. 2 in B-fiat major, Op. 83 (1881)

I. Allegro non troppo

Il. Allegro appassionato
lll. Andante

IV, Allagretto grazioso

The Second Piano Concerlo was wrilen during (he best years of his life,
along with Symphony Mo 2 and the Miolin Conceslo. Sl in a symphanic
mode after his Sacond Symphony, he added a scherzo, narrowing the distance
between the symphony and the concerlo, The composition reaches the Wagner
stale; its main theme will continue fo live in Mahlzrs Symphony No. 2,
The formal premiers of the concerto took place in Budapes! after the private
fryout with Hans von Bulow and the Meiningen Orchestra. Unlike the First
Concerto, the Second Concerto, thaegh much more complex and difficult,
became immedialely popular. The composer perlormed the concerto in many
cilies across Furope, swapping places with Bulow — at the pizno or at the
conductor stand.
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YPANBCHWA AKALEMAYECKUIA
OUNAPMOHWUYECKWIA OPKECTP (YADO)

[,

Ochomas B 1936 rogy. Y WCTOKDE KOMNSKTMER CTOAN
Aupawep Mapk Magepwad. G 19%5 roga xyaomecT-
BEHHLIM DYKOBOOMTENEM W TN2BHEIM JUDMHENDM
oprecTpa AEnAeTcA OmuTpui NHCE. B HACTORLWEE BREMA
OPKECTR EMErOAHD FOTORWT fonee 70 KOHUEDTHEIX
NpOrpamm i qaet donee 100 KOHWEpTOR.

B nocnepHme rofel YADO cOTPYAHNYADN © BRAH-
WHMMCH My 3bIEAHTAMK, CPEON KOTOPRIX QWDWEENL!
OMUTpUR KuTtaesko, TeHHANWA PosIECTREHCKHA,
Kimumodp NMesgepeugui, Bnagssen Degoceer, Banspni
leprves, Knaye TeHHWwTeAT, HaH-Knop Kazageawn:,
dnesy Muan, Asaped Bopedko W conwersl Morucnas
PocTponoesd, Hakonai Metpos, Kpai Bawser, Bukmop
TpeTtkarog, 3nuco Bupcananze, Haranwa Mymaad, Musaun
[Mnerser, NMuada Weakapae, OMaTpail XEODOCTORCKMA,
Anexcanp Kuases, Numep Donoxoy, Bopuc Bepesoecxu,
Banam Penwd, Hukonan NMyradcked, Deswe Mauyes,
pemepmy Kesnd, Cepred Kpsinos.

KONNEKTWE racTpONMpoaan & 20 croasas mupa. TpaHisan
Y4aCTHE B TAKMK eCTHBanAx, kak BerxoreHCKud
(RCTUEAN: B BoxHE (Mepmadna); «La Folle Joumees,
M AyHAROOHE My3RIKANEHRIE DECTUEANY & a-Pok-
nAxTepoHe, CeH-Pakss, DecTueant: Paguo Coaduw B
faHnente, <Hoqw Lranenid & CucTepodes (DRaHLwMa);
«Pycokoe PomABCTED 8 KeHHeu-UeHTpe= (CLLIA);
MesAyHAPOAHEIR AUMEAR QECTHEANE «[TNoWAa0E
HexyorTee (CanrT-TleTeptypr), «3ee3is Ha baRkanes
(WpkyTeK), DecTHEAN: CHMDOHU4ECKHE OPKECTOR MWD
iMockea), «Crescendos, MexayHRPOAHER My3k-
KankHeA hecTHRANE «EApaInA- W DecTHeans bopaca
BepesnRCkonD (ExaTepuniypr).

B 2016 rody COBMECTHD C My3IIKAHTAMA XapGuHoKo
CHMOHMHeCKOrD opkecTha YADO BRicTynan B wrab-
keapTepe O0H & Aenere. B TEHeHAR ABYX CE30HOR
KONNEXTIHE NPEOCTAENAN CEORA AB0HEMEHT B MapHiHCKOM
Teatpe & Cankt-TeTepdypre, suicTynan B KoHugpTHOM
3ane W Ha Hoao@ cugHe. Opkectpos 3anvcado 30 CO, &
ToM 4MCNe Ha nenbnax «Sony Classicals, «Warmer
Classics Infemational= w «Mirare«, Brcrynneqis YAD()
TpaHCspoeamnice Paguo ©paHuwm, «France Musigues,
Arte, NHE W kananos «KynsTypas.

C 1996 ropa neRcTeveT BNArOTROPMTENBHEA OHA
noaneskn YA, npi ero cofeACTEIRN OPKECTRY (el
NAUOBPETEHEl CTPYHHBIE MHCTRYMEHTE MACTEPOR
BeproHuM, TpaHeAHn, Bansoma, ARTOHNALUM.

DRCHESTRAS

URAL PHILHARMONIC ORCHESTRA
(UPO)

The orchestra fraces its mots back 1o 1936, when it was
formed by the conductor Mark Paverman, Since 1995 i
has been led by Dmitry Liss, its Artistic Director and Chigd
Conductor. The orchestra annually presents more than
70 programs and gives mare than 100 concerts.

For the last seasons the Orchesira cooperaled with the
conductors Dmitry Kitasnko, Gennady Rozhdestvensky,
Krzysztof Penderecki, Viadimir Fedoseey, Valery Gergiav,
Klaus Tennstedt, Jean-Claude Casadesus, Elizhu Inbal,
Andrey Boreiko, the soloists Mstislav Rostropovich,
Nikolai Petrov, Yuri Bashmel, Vikior Tretyakov, Elisso
Virsaladze, Matalia Gutman, Mikhail Pletney, Liana
Isakadze, Dmitry Knvorostovsky, Alexander Knyazev, Pater
Donohoe, Boris Berezovsky, Vadim Repin, Mikolai
Lugansky, Denis Matsuey, Frederic Kempf, Sergey Krylov.
Ural Philarmonic (Orchestra participated in many
prestigious international festivals such as the
Beethovenfest in Bonn iGermany), La Folle Journee
(MNantes, Tokyo, Bilbao, Ekaterinburg), Le Festival de
Radio France, Le Festival International de Fiano a la
Rogque d'Antheron, Le festival de musique classigue a
Saint-Riquier, Nuits de la Citadelle a Sisteron;
International Winter Festival “Arts Square® (S1-
Petersburg), Infernational Festival “Stars at Baikal®
{Irkutsk), Festival of the World's Symphony Orchestras
({Moscow), “Crescendo”, Russian Christmas in Kennedy
Center (Washington, DC), Eurasia International Music
Festival (Ekaterinburg), Festival of Boris Berezovsky
(Ekaterinburg).

In 2016, conjointly with the musieians of the Harbin
Symphony Orchestra, the UPD performed af the United
Mations headgquarters in Geneva. The orchestra toured in
20 countries around the world. During two concer
seasons, the Ural Philharmonic Orchestra provided its
series of subscription at the Mariinsky Theater in Saint-
Petersburg, performing in its Concert Hall and on the Naw
Stage. The Orchestra has @ discography of 30 CD
recordings (incl. Sony Classical, Warner Classics
International and Mirare). Concerts of the UP( have been
broadeast in live by Radio France, France Musigue, TV
Channels Arte, NHE, and the Kultura channel.

UPD Support Charifable Fund was established in 1996
and helped the orchestra in obtaining the stringed
instruments by such experts as Bergonzi, Gragnani,
Vuillaume, and Anfoniazzi,



OMUTPHIA WCC

HapoaHeiR apTicT PoCCHiE, naypeat [ocyAapoTeeHHON
npemiad Pocci. BeinyckHuk knacca OueTpies KuTaeuso
& MOcKOBCKOM KOHCEPBATOMHA 14 M0 ACCHCTEHT B padoTe
¢ opkecTpom MOcKDBCKOR quanapronme [1982—15983),
C 1291 no 1995 rogs — rnaskeiil Qupesep Cumibo-
HWMECKDTD opeecTpa Kyabacca. Nobemkreans hMes ny-
HADOOHOTO KOHKYDCE AMpusepos wd. Tl Marayuda
(3arped, 1995). C 1995 ropa — Xy DOMECTREHHLI
DYROBOOWTENE W IMABHLIE QMpEED YRENLCKOND axafe-
MHYECKOrD hienapmoHuyeckoro opkectpa. C 1997 no
1999 roabl — rMEaHLIA POCCHACKWA QUpHHeD FoCcAcKD-
AMEQHEIHCKOMD MONDASHHIM opKecTpa, ¢ 1999 no 2003
IOt — DHpLHED POCCHACKOND HALMOKANLHOND OpKECTPE.
JinweTpiid Muce patoran ¢ MoCyaapcTERHHLIM aKane-
MWYECKAN CHMDOHHYECKAM OpKecTpom Foccum,
AKAOEMAYECKAM CUMEOHNYECKHM OpRecTpoM Mockoe-
CHOA DUNADMOHKN, C AKZNEMUHECHAN CAMEIDHHYECKIM
opkecTpoM Caukt-Tetepfyprokod HAApMOHAR,
BepreHchMs vnapraoHRHecKaM opkacTpon, Cumgorn-
YACKHM OpkecTpoM Tpouxedma, CHmMBoHKYECKNM
OpKECTPOM Hupepnasackoro panuo, Residentie Orkest,
CrmiosH4ecku opkacTpoM CeaspHelx HWORRNAHA0E,
Tokyn Metropolitan Symphony, © GHNaEMOHRHECEEMM
opkecTpamn Ocakw W Haroiw, Pacific Symphony,
HaywoHansHeIM OpKECTROM DpaHUHE, by DaneWTCKe
MUNAPMOHN4ECKIAM OPKECTROM, BEHMEDCKWM HALWO-
HAMBHLIM EHNARMOHKYECKHM OPRECTROM, JCTOHCKAM
HALUMOHANEHEIM CHMMOHAYECKUM 0pKeCTROM, TlnToe-
CHUM FOCYOANCTAAHHGIM CHMPOHUHECKAM OKECTOOM

Nop ynpaenaavest Ouurpaa Ndcca Ypaneckuin asane-
MHHECKHA [HNAPMOHMHECKMA OPKECTD NPKHAR Y4ECTHE
B MDECTHMHEYE MEMLYHADOOHLIX ECTHRANAX,
FACTROMMPOREN B DA3HLN CTRAHAX MIHpa, 3amecan 30 CO.
C centabpa 2016 rona OMUTpHi TIMCE — rNaBHLIE
anpEEen DUNapMOHWHECKOTD OpKecTpa Kmkbix Hnnep-
NAHO0E W pAOOTAET C AEYMA ODKECTREMM OLHOEDEMEHHD,

DMITRY LSS
Paople's Artist the Russian Federation. Laureate of the
Slate Prize of the Russian Federation. Dmitry Liss is a
graduate from the Moscow Conservatory where he studied
with the Music Director of the Moscow Philharmanic
Orchestra, Professor Dmitry Kitayenko, Dmitry Liss
started to work with this orchestra as Kitayenko's assistant,
Worked as Chiel Conductor of Kuzbass Symphony
Orchestra (1991-1995), He won the Infernational
Competition of Young Conductors “Lovro Matacic”
(Zagreb, 1995). Dmitry Liss (s Artistic Director/Chisf
Conducior of the Lral Philharmonic Orchestra since 1995,
Im 19971999 he was Principal Russian Conductor of
the American Russian Youth Orchestra and was appointed
Associate Conductor of the Russian National Qrochestra
(1999-2003).

Dmitey Liss perlormed also with the State Symphony
Orchestra of Russia, Moscow Philharmonic Orchestra,
S0 —Petersburg Philharmonic Qrohestra, Big Tohaikovski
State Symphony Orchestra, Bergen Philharmonic
Orchestra, Trondheim Symphony Qrchestra, Dutch Radio
Symphony Orchestra, Residentie Qrkest, MNorth
Wetherlands Orchestra, Tokyo Metropolitan Symphony,
Osaka and Magoya Philharmanic Drchestras, The Pacific
Symphony, Orchestre Mational de France, Budapest
Philharmaonic Orehestra, Hungarian National Orchestra,
Estonian Mational Orchestra, Lithuanian Stale Symphony
Orchestra.

The Ural Philharmonic Orchestra under Liss' direction
took parl in numerous prestigious international festivals,
towred all over the woeld, recorded about 30 CDs.
Dmitry Liss is the Chiel conductor of the South
Netherlands Philtharmaonic, starting the season September
2016, and works with the two orchestras simultanaously,
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(cHoead gupusepon Kpectodiom LWtenmow e 1950
rofy. (EesauHAET MYy3RIKAHTOR, BNALEHLWLMY Gap0HHIA
W COBDBMEHHOR TEXHWEOW Wrpe. TpedCTAaBnAeT
NPOrPaMMbl-JUANONA My3sKANEHEN KYNETYD Da3HeIX
anox. EXErogHo gaet ceelwe 50 koHuepToa. Mpoeogut
TACTRONLHEIE BRICTYNNEHNA B KEYMHEN KOHLEDTHBI
3Anax cTpad EBpons, A3K 1 AMEDMEW 1 NPWHAMART
Y4ACTHE B WABECTHRIX MECTWRANAY. JANMCHIBARTCA HA
nedbnax <ECM Recordss w «5Sony Classical=.
CHMTARTCA OOHAM W3 Camblx FAlKME M NErko aganta
PYVHLLIAKCA B CTHMACTHYECKOM OTHOLUEHMM ZHCAMONEG.
TpOrpamMMbl OPKECTRA BENEISAET B CEAA MHOTTHUCNEHHER
MIPOBLIE MEMBEDE! M HOBLIE DELAKLAM NPOMIBENSHMI,
CO3NAHHBIE N0 EM0 33K33Y, 3 TAKME NDAKTHHECKKA BCE
COMWHEHMA [INA KAME[HLIX COCTABOR. B KNACCHHYECKDM
DENEQTY2NE NIMENSXAET K COTRYAMMHECTEY My3bIKAHTOR
BEIYLUMK REONSACKIX KonnekTHaoe. CoamecTHo ¢ basap
CHOM TeaTDANEHON aKAHAMseR YYBCTEYET B KOHUEPTHOM
WCNOMHEHAN KNACCU4ECKHE ONEp.

Ha npomaseHam 40 net ascaming patotan nog ynpaene
anam X Ltagnssmatipa. B 1995 rogy eno cuenan K. Mon
MEH, ONPEORNMBLUILA PENENTYADHYH NONWTHKY, KOTOPYK
NpOOOARAHT A TG0 N TIABHGIG Jupusep K. LLynear,
pAGOTA0WME © OPKECTROM B HACTOALLEE BEMA.

HNEMEHC WYNBAT

Mofenurens MesayHapooHOr KOHKYPCa JHPUKEROE
Oovarenne @nuk & Nodgone (2010). Beinycedug
TioccensAopdcKoR BRICILER WKONS! My3&IKE N0 KNACCY
CROUNKW, QWPLCKENCKOR MACTERCTRO NOCTIrEN y P. BoHa
8 Mccenspopde, y M. Crpudrena 6 Bexe vy H, Nackera
& Befmape. B Ka4eCTEE AWMPUKEpA-acCHCTEHTa NoHaoH-
CROMG CHMOOHWYBCKOrD OpKECTPA PAGOTAN ¢ CApoM
k. Daeucon, B, Meproessin, [, Xapaudrom m b, XanmeH-
KOM; PYE0B0AHN OPKECTPOREM NPOEkTOM Discovery.
CompypHeyan ¢ Nosposckys opkecTpos «Eunapto-
HUA e, YANRCKAM HALMOHATNEHEIM OPKECTROM «Bir-Bn-
G, LLIDTRAHACKAM KAMEDHREIM, BAMOEDICKMM CHMEI0HEN—
HECHWM, OPSECTDOM LUTYTrapTekor panua, HeMmsuUkim
CHMOHHHYECKMM OPKECTROM BepnuHa v Hemeukum
KAMENHEIM ANARMOHIEHECKUM DDKBCTPOM BREMEHA.
Boarnaanan KaumepHsie KoNNEKTHER B JHCCERsL0pde
¥ boHHe. PYKOROAMN ONEPHBIMK NOCTAHOBKAMM
B lenbaeHkapxene, Maddug, Ochabpose u Wechpyse,

G 2016 ropa goarnaender MEHEEHCEAR KaMENHRIR
GPKECTR. ADTWCTRI KONNEKTHEA CHUTART, 4T0 MA3ZCTPO
“«BUOHT NAPTHTYRY KAK WCTHHHGBIA WCNONHATENL
KAMEPHOR MYy3hiKM e«

MUNICH CHAMBER ORCHESTRA

The Munich Chamber Orchestra (Munchener
Kammerorchester) was founded by conductor Christoph
Stepp in 1950, It is & close-knit group of musicians —
accomplished performers of Barogue and contemporary
classical music. In its dialogue programs it brings
{ogether musical cultures of different time periods. The
orchestra annually presents more than sixty concerts. |f
gives guest performances in major concert halls of
Europe, Asia, and America. It takes part in renowned
festivals. 115 recordings are issuwed on the ECM Records
and Sony Classical |abels.

The orchestra is considered one of the most flexible and
stylistically adaptable ensembles of its kind. Its programs
inzlede numerows world premigres and revivals of works
it has commissioned as well as most of the core repertoire
for chamber ensembles. For its classical repertoire, the
orchestra brings in soloists from Europe™s finest
orchestras. Together with the Bavarian Theatre Academy,
it participates in concert performances of classical operas.
The orchestra was guided and conducied by H. Stadimair
for almost four decades. In 1995 C. Poppen became its
Artistic Director and established its dynamic profile
supported by A Liebeeich and ©. Schuldt, its current chisf
conductor.

CLEMENS SCHULDT

Clemens Schuldt is the winner of London's Donatelia Flick
Conducting Competition in 2010, He studied the violin
at the Robert Schumann Hochschule in Dusseldort. He
learned the conductor's craft from Rudigar Bohn in
Dusseldorf, Mark Stringer in Vienna, and Nicolas Pasquet
in Weimar. As an assistant conductor of the London
Symphony Orchestra, he worked with Sir Colin Davis,
Valery Gergiev, Daniel Harding, and Bernard Haitink; he
managed the Discovery Orchestra Project.

Clemens Schuldt worked with the Philharmonia Orchestra
{London), the BBC National Orchestra of Wales, the
Scottish Chamber Orchestra, the Bamberg Symphany,
the Stuttgart Radio Symphony Orchestra, the Deutsche
Symphonie-Orchester Berlin and the German
Philharmonic Orchastra of Bremen. He was in charge of
chamber orchestras in Dusseldorf and Bonn. He directed
opera productions in Gelsenkirchen, Mainz, Osnabnuck
and Innsbruck.

He has been the chief conductor of the Munich Chamber
Orchestra since 2016. The orchestra musicians say that
the maestro “views the score in a true champer-music
spint.”



XOP CHOIR

CUMBOHMYECKIAA XOP
CBEPANOBCKON ®UNAPMOHIUN

Cozpad & 2008 rogy ANA MCRONHEHUA NPOWSEENEHHA
KAHTATHO-OPATONMANBHOND HAHDA C Y DANBCKLM qIanan-
MOHWHECKUM ORKSCTPOM. TTEDBEM Xy 0MECTERHHEIM
PYROBOOWTENEM KONNexTWEa Grana Bepa [aewgoga,
¢ 2015 rona amor ROCT 3AHMMAET AHADEA TeTREHKD

B penepryape x0pa TAKME MACLUITAGHEE COMMHEHUA, KaK
Perenemsl Mouapra, Bepau, @ope, bepnisnza, LLkumee
M CuneeecTpoBa, TOPMECTEEHHAN MECCA DeTIDBEHA,
«BRECEHHAA CMMIoHUA- BpuTTeHa, «Carmina Burangs
Opiha, «KazHe Crenasa PaawHas W Camdiodua M 13
Locrakoeuyd, «CuMBoHHA Noankog= CTPaRNHCROND,
«Bopokparvaga- Wenpuda, kaurate Npokodisesa
M TaHesea, NPOU3BEOEHAA PaxMaduHoBa, CEHpUAORA,
[aBQHAHA.

Mo ynpaenedden A TETPEKKD X0D TACTPONMPOBAN BO
DpaHLHe, MNepmaried, Jadu, KMTae; NpuHamMan y4acme
B Cumciosuyeckom qopyse POCCHIA W MERIYHADONHR!
thecTueanay: Besthovenfest, «La Folle Journee=, «\ia
Aeterna=, MockoBCKME MacXanbHblA PECTHEANE,
xopoeklie diecTreana «Le Rivage des voike u «[ipeo-
fpamerus-, Mysuikankteil PecTueant «EBpasua-,
Bach-fesl. BrICTYNNEHME x0pa B NpAMOM 3tiupe
TRAHCNWPOBAN EADONSACKHA TENeKaHAN Arte.
KonnesTusom aupdsmpoeand [. Kutasako, K. Nesgs-
peukun, B. Meprnes, ¥.-K. Kaaaneawe, 0. Nucc,
A, BenepHukor, E. bpamHuk, A. bopeiko, JHxa,
A TleTpedsn. BRICTyNNSHWA K0pa NPOXGAAng B KoHURRT-
HoM 3ane um. 7.4, Yaheoackoro u Xpame Xpucta
Cracutenn & Mockss, KodueptHos 3ane Mapwiedckoro
Teatpa M Mcaakwerckom cobope B CaHkT-MeTepdypre,
napesckon aang «Mnedens«-, BETMOBEH-xanne & BoHHE.

AHLPER NETPEHKO

Jacny=eHHER N8ATeNs WokyoroTE Pocouw (2008)
BrinyckHag JTIEHMHIPAACKOA KOHCENRATOPWM N0 KAACCY
EN. Kyapseuesoa-Mypunod. G 1973 no 1989 rogw
panoTan xopMeRcTEpoM & Xope noburensd neHun
¥oposoro ofwecraa Newasrpana, G 1989 no 2000 rogel
npenopasan wpusenposasne B Netepbyprokod
KOHCEPRATODMA W PYKOBOAMN KamepHsM X0pom
KOHCEpeaTopHE. B 19941009 ronax fun xynosecr-
BEHHEIM YKOBOAATENSM W TRAEHEIM IMPUWHEDOM X0[3
Cmonseoro cofopa

C 2000 ropa — rnasHeid xopredcrep Mapwuickorg
TeATnE, FOE NoAroTaRun Gones 40 onepHL npeMsen, Mon
ynpaenesuen &, MNeTpedkn xop MapulHcEorg Teatpa

EKATERINBURG
PHILHARMONIC CHOIR

The choir was founded in 2008 to perform cantzta and
oratorio compositions with the Ural Philharmonic
Orchesira. Vera Davydova was the first artistic director
of the choir; Andrey Petrenko has been holding the post
gince 2015.

The choir’s repertoire includes such monumental
compositions s Requismes by Mozart, Verdi, Faure, Berlioz,
Schnitike and Silvestrov, the Missa Solemnis (Solemn
Mass) by Baethoven, the Spring Symphony by Britten,
Carming Burana by Ofi, the Execution of Stepan Razin and
symphony Mo.13 by Shostakovich, the Symphony of
Psalms by Stravinsky, Byurokratiada (Ode fo Bureaucracy)
by Shchedrin, cantatas by Taneyev and Prokofiey,
compositions of Rachmaninafi, Sviridow, and Gawrilin,
Directed Dy A. Petrenko, the choir gave guest
performances in France, Germany, Denmark, and China.
The chair fook part in the Russian Symphonic Forum and
international festivals: Beethovenfest, La Folle Journee,
VWi Asterna, Moscow Easter Festival, Le Rivage des voix
and Preobrazhenie (Transfiguration) chaoir festivals,
Eurasia, and Bach-fes!. The choir's performances were
broadcast live by Arte, 2 European (elevision channel,
The choir worked with such conductors as D. Kitayenko,
K. Penderecki, V. Gergiev, J.-C. Casadesus, D, Liss,
A, Vedernikov, E. Brazhnik, A. Boreyko, Enkhe,
A Petrenko. The choir gave concerts in the Tchaikovsky
Concert Hall and the Cathedral of Ghrist the Savior in
Moscow, the Concert Hall of the Mariinsky Theatre and
in Saint Isaacs Cathedral in St Petersburg, in the Pleyal
Hall in Paris, and in the Beethovenhalle concert hall in
Bonn,

ANDRE| PETRENKD

Andrey Petrenko is an honored artist of Russia (2008). A
graduate of the Leningrad Gonservatory where he studied
under E, P Kudryaviseva-Murina, From 1973 to 1989
he worked as choirmaster in the choir of amateur singers
at the Leningrad Choral Society. From 1989 to 2000 he
taught conducting at the 5t Petersburg State
Conservatory and ran its Chamber Choir, In 19941929
Ardrey Pefrenko worked as artislic direclor and chied
conducior of the Smalny Cathedral Choir,

In 2000 he was inviled 1o work as chief choirmaster (o
the Mariinsky Thealre whers he prepared and brough
forth more than 40 opera premieres. Directed by
A Petrenko, the Mariinsky choir gave a cappella concerts
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BRIGTYMAN C MOOTDAMMAMIA 8 CaREIld B CAMb NDECTIK-
Helx 3anax Pocoww, Menakun, Cpadgun, Benbruw,
Fonnanmaw, Weedapun, Wranne, BenwkoGpuranme
Nuresl, Pavnanmem, Jcrosmn, Wapawna, CLUA B 2011
T KONNEKTE fbin yaocToen npenien IGHA sa nyswyi
3anuce onepe Crpasmicxoro «Lape Jguns,

C 2008 roga — npurnalWesHsi oupwsep Xopa Paguo
DU, HNed NpeananyMa Xoposoro ofwecTea
Pocoum. HarpamneH TEATHANLHON NDEMUER «=30N00TOR
cocpr=, G 2014 roga Anaped Merpeskn — rnasHsA
NPMIMALEHHER XopMeRcTep, a © 2015 — Ay nowecT-
BEHHBIA DyKoBOOWTENs Cumgosndeckoro xopa
CBEpANOECKOR UAENMOHMM,

AHCAMBIH
AHCAMBJIb «ACCADEMIA HERMANS

Cozpad & 2000 rogy ©atuo YHodnHE W3 MOnogLx
WHCTDWMEHTANACTOR 4 NEBLOE — BRIMYCKHAKDR TTyHILNK
SBPONEACKHA WKON, 00LEOWHEHHBIX AHTYINAIMOM
W NIGOBLKD K CTAPWHEOW Mylnke. AENAeTCA DA30abiM
KonnexTHEoM Teatpa Kysusennd g Conomeno (Mranne).
ToMIAKD AKTHEHON KOHURDTHON ARATENBHOCTA M YHACTIRA
2 ECTHEANAX CTAPWHHOA My3blE B MTanMW, TonnaHgue
¥ CLLUA, kasOsie 0Ba rofa avcamine OcyllecTENAST
AYOMORNOSKTE, KOTODRIE JANUCHIBAET B WCTOPMHECKNK
MBCTAX (NANAULC W WEPKEAX). MM BRINYILEHE ANs00MbI,
NOCEAWLRHHBIE MPERMYLLECTREHHD GAR0YHOA MYy3kINE —
WTANBAHCKONA, HEMEUKOW, FONNAHACKONA, DAHAKO
WIBBCTHOCTE W BRICOKYH OUSHEY HMYpHANE =Musicds-
nony4Mna 3anuck npon3eenexwid Mouapra («<Bottega
Discantica=, 2011).

MNocTosHkbIE yHECTHAK decTHeana «Villa Solomeis.
OnpenenAeT TEOPHECKYH NONWTHKY 1 Y43CTBYET B (HRCTH

gannx =[1apK B... My3LiKe= B BansHepaHe 1 «Myaska
W MY3EM=, KOTOPLIA NPOBOENTCH B KEVTHEALIMYE My3ERX
b,

PABNC HHODHHI

BuinyCkHUK KOHCEPBATOPHW HMEHW CBENWHEE B
AMCTEDAAME W KOHCRDEATORMK [Tepyosw N0 KNECCam
OpraHa, Knaewpa » opTenvado. THTYADHKIA oOraHucT
B KONNEWMNONK C 0GWHDHON KOHLEDTHON NpaKTHKOH B
Mramen, CLLAA, Kanane, MoHronii w BnoHus. YyacTHak
fapodHEY DecTHRAENER 8 MWranww, [epmadng,
DUENARAMA, AHrnde v CLUA, B paMKax K0TODIX
BLICTYMAST TAKME C NEKLUMAMA W MACTED-KNACCAMM,
Ofy4aeT ACRYCCTEY WPPLl HE KNABECHHE ¥ OPraHe B
Komcepeatopuw  TepwW.  3anuceiBaeTcA  ONA
pagwocTaHLmi BBC, Z0DF, YLE, RAL

C 2000 roga BELET BKTHBHYID JEATEMLHOGTE B KAYECTEE
DUpRKAENE W BOIrNABNAET aHCaMONL =Accademia
Hermans=. Mog ero ynpaenaHnes Ouinn BeiNYILEHE
[MCKW Ha neddnax «Bottepa Discanticas (Munaw), =Loit
Recordings= (Cwatn), =Brilliant Classics (AMcTapmam)
W =Glossa= (Manpan). NocnegHisi ans6om (=Glossas)
YADCTORH MPEMWK =30N0T0R AMANAZ0H= paHLYECKOTD
WypHana =Diapason= W npu3a Hemeukod accoumae
KDMTHKOR B 06NacTi 3BYKO3ANKCH.

in the most prestigious concert halls in Russia, Spain,
France, Belgium, Holland, Switzerland, Haly, Great Britain,
Lithwania, Finland, Estonia, Israel, and USA, In 2011, the
choir was honored with an ICMA award for the best work
in recarding of dgor Stravinsky's Qedipus Rex.

Since 2008 Andrey Petrenko has been 2 guest conductor
of the Radio France Chair. He is also a presidium member
in the Choral Society of Russia. He received a Gold Soffit
theater award, In 2014, Andrey Petrenko started working
as chiel guest choirmaster of the Ekaterinburg
Philharmonic Choir, In 2015, he became its artistic
directar,

ENSEMELES
ACCADEMIA HERMANS

The Accademia Hermans was founded in 2000 by Fabio
Ciofini who brought together young musicians and
singers, graduales of Europe's fingst schools, sharing his
enthusiasm and love for ancient music, The Accademia
Hermans is the resident orchestra al the Cucinelli Theatre
in Solomeo (aly).

The orchestra gives concerts and lakes part in ancient
music festivals in ltaly, the Netherlands and the USA,
Every two years the orchestra records C0S in various
historical places (palazzi and churches), It has recorded
albums dedicated mostly to Baroque music of Naly,
Germany and Holland; the CD of Mozarl's Requiem and
concertos (published by Bollega Discantica in 2011) was
judned “exceptional” by the “Musica” magazine

The orchestra reguiarly works with the Festival Villa
Solomei, It has been in charge of aristic management of
two festivals: “Parco in... Musica® in Valnerina and
*Musica e Musei” in Umbria’s major museums.

FABIO CIOFINI

Fabio Ciofini is a graduate of the Swealinck Conservatory
of Music in Amsterdam; he studied organ, piano and
fortepiano at the Conservatory of Perugia. He was
appointed “organist ftulaire” in Collescipall, He appears
regularly in Italy, Europe, USA, Canada, Mongolia and
Japan as a recitalist and he is a frequent guest al Barogue
music festivals in Italy, Germany, Finland, Great Britain,
and LSA, He also gives lectures and master classes, He
teaches harpsichord and crgan at the Conservatory of
Terni. He has recorded for BBC, ZDF, YLE, and RAI

Since 2000 he has been the director and conductor of
the Accademia Hermans, The orchestra conducied by
Fabio Ciofini recorded CDs for Bottepa Discanlica
(Milan), Loft Recordings (Seattls), Brilliant Classics
(Amsterdam) and Glossa (Madrid). His latest album
(Glossa) won & Diapason D'0r award from French
magazine Diapason and a German Record Critics” award,



AHCAMBIb LEAXA XAMEQA JAYIA

Ochosad & 2002 rogy Weixom Xamegom faynowm
DfB20MHIN NREBY0S HAWMOA {MYCYNEMAHCKKK NECHO-
NEHWA) W3 Cyduickoro opoeda Wazunua, nyywwx
EDVHALMACR Epened [aMacka n BEIyILAY CONHCTOR
apafickny opkecTpoE. CYUTARTCA CAMEIM MIBECTHEIM
My3bIKANEHLIM KONNEKTHEOM CRpii.

WNCNonHAST KNACCHYBCKYW apAafCKym  My3SsIKY
CEAWEHHLIR W MADCEHE NECHONEHWR B AYTEHTHHYHON
TPEKTOBKE G WCMONE30BHIEM COOTBETCTEYEOLEH TRXHWKIA
WMNPOBAZAUMK. BRICTYNNEHWE MY3LIKEHTOR COMPO-
BOMIEET TAHEL KDYHALMNCA DEPBHILER, CO3MAHILMA
EM3yancHud 2@@eKT CNEKTaXNA-NYTEWECTBMA
CodeTamiee 8 cefie NO3anm, My3sKY W TAHEL, OHO
BEOOMT B COCTOAKME, NOODGHDE TRAHCY, DOHOBDEMEHHO
PACCNAGNAR W B00OYIWEENAA CNYLUATEREA

KONNEXTHE © ropgocThio NPEACTABNAET ADEEHHE
BOCTOYHBIZ TRAAWUMI HA KOHUEPTAX W EcTHEANAX No
ECEMY MWMpY. MWuccHA avcamBna 3akn4aetc
E COXPAHEHMH CYDWACKOrD Hacnegwa [amacka
W PACTPOCTPEHEHHA UBHHOCTEN GDETCTRA: TERMMMOGCTH,
nioGEd W MIAPA CO2M BCEX HAPO0B

Wedx Xamen Hayn — xpanutens 400-netHeR
MMCTHYECKORA CYQHACKDR TRAOUUMK, NPOSONKETEN
pena ceoero otua — Weixa Cyneidmada Oayna
Boarnaenaet Accouwauww BokanucToe [amacka
W DYEOBOAMT XOpOM npie keevetw Oueiaoe. Masected
KaK OIMH W3 BENMYEMWLAE Kapk (4Teuos Kopawa).

DOPTENMARHBIN AV3T:
AHJIPEAC TPAY U TETL] LUYMAXEP

Aucamine Auppeaca Mpay W Mérua Wymaxepa -
MYILIKANEHOE ODATCTRO OBYE BMPTYO308—80RHOMbIL-
NeHHWKDE. Wx pENepTYER, NOMAMO TPaAMLKOHHOTD
DYATHOTD, BEMIDYAET NEPENOHEHHA, B TOM YHCNE Bhinon-
HEMHEBIE N0 WX AEMUsaTHER 1. Jredwes, O, Manypa
Avom Munnepom-Bunasnom, 1. Tpasyeckoni
B.P. Ooidem, ¥. Kudypues

BLICOKAA WCNONHATENLCKER PENYTALHA M HOBATOPCKIAE
MCTDEMME! OTRDBMA KOMNEKTHEY BROYLLHE BBDOMERCKNE
3anel KENbHCKOR W BEQAWHCKOR QMmapMonni
lepanpxayca 8 Nednuwre, Tonsanne & Liopwse, BEHCKOM
Konuepreayea, Mouapreyma B Janesufypre, Barsop-
xonna 8 Nownose, =De Doglen= & Porrepoame. Jyar
BLTDEYANN Ha diecTweansy & LUnassur-onblteike
Na-Pos-p Anrepone, 3ansubyore, Pefnray, va «Knapa-
thecTeeane- 8 bpoccene, SWR s WeeTunHresa
= [IHAN HOBOW My26iKA= B LlOpHXE, & = 0pong MyasEms-
B [apuse.

AHCAMENG COTEYAHNYAN C MIBECTHLIMN SHDHAERAMN
K. Harauo, 3. Metod, A Bopeidko, X, Xonnurapom
M. Manexos. [OToBIAN COBMECTHLE NPOTPAMKE! C M0
HIAHECKHMA OpKECTPAMIA bamapckoro, LUTyTraprckoro
W Bewckoro pagno, basapckum rocyOapCTEEHHEIM
OPKECTPOM, HEMEUKAM CHMEBOHIKYECKMM OPKECTPOM
Bepnuua, MuanapMoHdYeckem OpkecTpom Pagwo
Dpanuar, MOCKOBCKHM EaMEDHLIM OpKecTpoM «Musica
Viva=, Janncw fyara OTMEYEHb! HAFDADaMK OEHUYICKNE
HypHanoe =Le Monde de la musiques, -Diapasons-
W GpuTanceoro «Gramophones

SHEIKH HAMED DAWOOD GROUP

The group was founded by Sheikh Hamed Dawood in
2002, It consists of vocalists — singers of nasheeds
(1slamic songs) — from the Shadhiliyya Sufi crdar, best
whirling dervishas from Damascus, and leading soloists
from Arabic orchestras. It is the most famous music group
in Syria.

The group plays classical &rabic music, performs secular
and sacred songs in authentic interpretations, wsing
different improvisation technigues. The music played by
the musicians intertwines with the dance of whirling
dervishes, creating a visual effect of a journey to & rance-
lika sfate, which is both relaxing and wplitting.

The Sheikh Hamed Dawood Group is proud o present
ditferent musical performances of the Oriental traditions
through concerts and music festivals around the world.
The mission of the group is to maintain the Sufi music
heritage of Damascus and to promode the Brotherhood
values: tolerance, love and peace among all natiens
around the world.

Sheikh Hamed Dawnod is a keeper of the 400-yearold
mystical Sufi tradition greatly cherishad by his father —
Sheikh Suleiman Dawood. Sheikh Hamead Dawood is the
president of the Damascus Association of Vocalists; he
i the choir master ai the Great Umayyad Mosgue. He is
known as one of the greatest reciters of the Koran.

PIANO DUO:
ANDREAS GRAU AND GOTZ SCHUMACHER

The Andreas Gras and Goiz Schumacher Piano Duo is
collaboration of two musical soul mates. |n addition fo
fraditional duet compositions, their repertoire includes
adaptations and naw concertos written at their request
by Pater Eotvos, Philippe Manoury, Jan Muller-Wieland,
Luca Francesconi, Bernd Richard Deutsch, and Hanspater
kyburz.

The vast breadth of the duo's expressiveness and
innovative programs have garnered it invitations to
various festivals and concert halls, such as Kolner
Philharmanie, Berlin Philkarmonie, Gewandhaus Leipzig,
Tonhalle Zurich, Konzarthaus Vienna, Mozarteum
Salzburg, Wigmore Hall London, and De Doelen
Rottardam. The duo gave concerts at festivals in
Schleswig-Holsiein, La Rogque d'Antheron, and Salzburg
as well a5 performances at the Rheingau Music Festival,
Klarafestival Brussals, Schwetzinger Festspiele, Naw
Music Zurich, and Cite de la Musique Paris.

The piano duo worked with such renowned conductors
as Kent Magano, Zubin Mehta, Andray Boreyko, Heinz
Hofliger, and Michazl Gielen. it took part in joint programs
with Bavarian, Stuttgpart and Vienna Radio Symphony
Orchestras, Bavarian State Orchesfra, German Symphony
Orzhestra Berlin, the Orchestre Philharmoninue de Radin
France, and Moscow Chamber Orchastra. The duo's
recordings won awards from Le Monde de la Musigue,
Dizapason and Gramophone (LK),
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COMACTLI
TEOPTWH NYCEB

BranycxHuk MOCKORCKOR KOHCEDEATODM (KRACE NPOgIEC—
copa AH, Cenesdesa) u Axajenun ~Canra-Yeqmnna-
B Punee (knace npodeccopa D4, Conndue). Y9acTrosan
B mactep—knaccax ©. Mionnepa s Kurae, AN, Masua
B epmadan, M. Knarens & Wranae, K boxopeeca
B LLeefyapwn. Ero napTHEpan no CUEHE CTAHOBANNGE
H. Myman, 3, Bupcanapse, D, Connuma, M. Neckosap,
3. Owano, G Yakepad, P @unannusy, b, AxJpuaHos,
A, Byanom; 0 BRCTYNEN DO yNpagneHwed B DpyminHa,
W. Bnacosa, 0. Cumedtca, H. Meepunn, M, Kposw,
I NMpapenns, W Nepaass,

Bronossenucr-HosaroD, paboTaiian B CTANE CrosSover,
MHOFD KOHUENTWPYET, 3aNACHIBAETCA HA PAAHD W TENE-
BHEENK, CO3NART My3wiky, Liukn ero neec -Breviario per
AOMAG» CTAR My3bIKaNRHEI OORMNEHISEM NPOFPaMMG]
WTANBAHCKOD Tenekanans «AAl 3« CoOCTREHHBE
COMWHEHHA 10 OGPE0OTHIA HIBECTHRIX IMAI0BLIX W DOK-
KOMIDIALIAR NET A B OCHOSY MyNETHMEMAHOT Np0exTa
«Cello Drives. WrpaeT Ha BwONOHYENM HEMELROTD
macTepa XIX pexa JpHeta Nnbuxa M Ha SNeKTpo—
BHONOHYENK «Yamahas,

POBEPTA MHBEPHMLILIA

(fnafatensHALA sarpank apmapsa Midem. WenonHe-
TENBHWUA TNABKEN NANTWA B TEATRAX MTanun, Dpasiag,
Fepsadiy, Monasma, Adrnan. Pabotana ¢ n3BRCTHEMM
Gap0HHbIMM KDNeTEaMIE; MOUaPT-0RKECTR, aHCaMGNM
«|l Giardino Asmonicos, «Concerto Hatianos, «Concentus
Musicus Wiens, «Matheus» w «Europa Galantes,
BEHEWWAHCKAA BapoyHel opkecTp. COTpyAHKYANA
¢ avpesiepanu K. AbGapo, P Aneccangpienu, s AHTo-
HUHW, @, BeoHauw, A Bonrod, @, Bpirres, A Keptue,
0. Dasmose, T Oynamens, A ©nopwo, H. ApHOHEYR,
T. Kooagn, T, Neodsgapar v #. Casank

MocToasHas y4acTHALE 3ansulypresoro ecTieany.
BricTynana Ha npasnqoBadad 200-neTuero niunen
Meoaukipepanna 6 Bede. Bunyctuna Gonee 100 sanmsceh
Hal nedinay «Sony-, «Deutsche Grammophor =, «Virgin
EMl«, «Maives, «Glossas, «0pus 111, «Symphoniae.
Ee AMCKHM YAOCTORHE HArpag sypHanoe «Diapasons,
«Le Monde de la musiques, «Goldberge, «Gramophones
W NpKaa HEMBUKOA ACCOUMALMM KPUTIKDS B OANAGTH
3IBYKOIANHCL,

KPUCTO® HATPEMER

Brinycsrnk MapwscaoR KOHCEPBATOPMY, HEHEECKORA
BRICILER LUIKOME MY 3RIKH H ‘!'"HHHEFﬂH'-Elﬂ pr'ijﬁl%l'lhla
B Yikarn. MoGEARTENL W naypeatr MasayHapogHens
KOHEYpGoR wweHn W.C, Baxa & Mapuse, W, MeHyxena
B Nougons, H. Maradane B Tedye,

Wrpan & coctaee MonogesHoro opsecipa wm, [yoraea
Manepa, nanUHCKOr EIDKF;l:lpa KonosHa, Yvkarckorn
CUMPOHUYECKOTD, AHCAMANT KAMEDHON MYy3HIKW
Haraoware, CotpynrvHan ¢ M, Poctponosnses, G, Osa-
goR, W, Dwrya, O, Mesaidnom, B, Tepreacim,
. TEMUDEAHORRIM

WUACTHIK MERIYHANGIHGE MY3EKANHER ECTRRANSA
B Cuone, Bepobe, Tanrngyae, PABNHWA, DORAOHCKOM
=BBC Proms=, Kasanet-dectneana & NMyapro-Puko,
TOAHCRAUMA Kadanos «Mezzo-, Arte, TF1, France
Television, MHE » panwocTasuni «France Musiques,

GEDRE\’_-EUSW

G. Gusev is a graduale of the Moscow State Conservatory
(sludied with Professor A Seleznsy) and the National
Academy of Santa Cecilia in Rome (sludied with Professor
G. Sollima). He took part in master classes given by
P Muller in China, J.P. Maintz in Germany, M. Kliegelin
Italy, and C. Bohorquez in Switzerland. His perlormance
parlners have been N, Gutman, E. Virsaladze, G. Sollima,
M. Leskovar, E. Dindo, 5. Tchakerian, R, Filippini,
B. Andriano, and A, Bouzlov; the cellist worked with such
conductors as B, Frumkin, | Viasov, J. Smeels, N, Guerini,
M. Groci, M. Pradella, and 1. Lerman.

He is a cellist-innovator practicing a crossover siyle, He
fives concerts, makes recordings for radio and television,
and composss music. The serles of his compositions for
cello solo called “The Traveler's Diary™ (Breviario per
nomadi) has been used as a background for various TV
shows by the Malian RAI 3 lelevision channel. His
compositions as well as his interpeetations of famous jazz
and rock compositions served as a basis for his Cello
Drive multimedia project. He plays a celio by Emnst Liebich
(Germany, 197 century) and a Yamaha electric cello,

ROBERTA INVERNIZZI

R. Imverniza is a winner of the Midem Classical Award.
She sings litle roles at theaters of Naly, France, Germany,
Spain, and Great Brilain. She has sung with such
renowned Baroque orchestras and ensembles as
Orchestra Mozart, || Giarding Armonice, Concerto italiano,
Concantus Musicus Wien, Matheus, Europa Galante, and
ihe Venice Baroque Orchesira. She has worked wilh
acclaimed conductors; €. Abbado, R, Alessandrini,
G. Antonini, F. Blondi, |. Bolton, F Bruggen, A. Curlis,
0. Dantone, G, Dudamel, A. Florio, M. Harmoncour,
T. Koopman, G, Leonhardt, and J. Savall,

She sings reqularly al the Saizburg Festival, Sha
participated in the celebration of the 200 anniversary of
the Musikverein in Vienna. She has made over 100
recordings with such labels as Sony, Deutsche
Grammaphan, Virgin EMI, Naive, Glossa, Opus 111, and
Symphonia, Her CDs have been recognized by the musical
press with Diapason D'Or, Le Monde de 1a Musique,
Goldberg, Gramophone, and German Record Critics'
awards.

CHRISTOPHE QUATREMER

C. Quatremer |5 a graduale of the National Conservatory
of Music in Paris, Haute Ecole de Musigue de Geneve
and Chicago's Roosevelt University, He is a prize winner
in several international competitions: J. 5. Bach (Paris),
the ¥, Menuhin International Competition {London), and
the M. Paganini Competition (Genoa)

Quatremer has been engaged in various orchestras such
as the Gustav Mahler Jugendorchester, the Colonne
Orchestra in Paris, the Chicago Sympheny Orchestra,
Hyogo Performing Arts Orchestra, and the Nagaokakyn
Chamber Ensemble. He worked with M, Rostropovitch,
5. Dzawa, C, Duloit, J. Levine, V. Gergiev, Y. Termikanow.
He i5 regulacly invited to various major festivals such as
Sion Festival, Verbier Festival, Tanglewood Festival,
Ravinia Festival, the London BBC Proms, Pablo Casals
Festival in Puerto Rico; he has taken part in several



aFrance Culture=, RTS. XynosecTeenvsin qupekiop
MysbikanshoR akapemnn Cecrueans -Oyrarg-
B0 Dpanunn w «Decteeans Teon — Mg Konow- &
LUl BEiLApM

NHHNWH 10

NoSegurenesnya HAUMOHANEHOMD KOHKYDCA KUTARCKOA
TRAAMUMOHHOR My3bikn B Nekuue. 13 neT y4unach
& MexnHCKDA WeHTpaneHoA Koncepeatopws ¥ O, Mo,
noaxe — B8 BoICWER WKone Myablky JI03aHHGI
¥ AL banwcca v 8 Becwed wWxone My3sikl HaHashs
¥ 3. lopwéepa v H. bonexca. CoBeplEHCTEOBANA
MACTEQCTED ¥ W3BECTHLIX MaCcTEpoR nune — Lzemw Mo,
Danny Bava u Baiicw Cyue,

COTpYAHWYAET © OPKECTDAMK W EHCAMANAMA CTPAH
Eaponbl, Aanw v AQDHKK, BLICTYNEA B Ny4wMx Janax
lepmaniad, Dpanywn, Monawwi, eeiuapey, Hupep-
naHpoe, aswnn Kieran. B KoHUEThl TRAHCIHPOBRNMCE
HA PAJHOCTAHYWAX MHOTHX EEDONERCEME CTPaH, BR
TBOPYRCTRY MOCEALUEHY MEPEAAYH HE TEMREWOEHWA
¥ paguo Kntan, Weeduapuy, Spadwme, Wranme, Tywrca
W MApOKKD, 0 Heil CHMAT DOXYMBHTANLHLIA Qunsm
« MANEHSRAR TEHW:

JTWHNIH 33HWMABTCA MCCNEN0BAHWEM, ADAHAWNPOBKON W
ZANWCED NADTHTYR [NA NUNGI X BEKA, W3Y4AET CTAPHHHYD
KATANCKYE0 ONEDY. TRALMUHOHHYH KWTAACKYHD MyILIKY,
4 TAKME TPAOAWUWOHHYED MY3LIKY ApPYTUX CTPAH.
CoTpyoHRYEET C W3BECTHEIMK KOMNOIATOPAMIA, KOTODbIE
NOCBALLANT 2 CBON NDOWIBELEHUA, CAMA MALLET MyZHky
BNA KMTAACKDN OMEPL| KYyHBLH0M, ER MWCCUR — B PA3BTHA
COBJEMEHHOTD OWANOra KWTARCKWY W 3anagHeX
MYILIEANEHEL TRAOMLNE

HAH-®WUNANN MOPENb

BuinyckHng PeruoHansHoM ®OHCRpBATOPMM B Bopan
H [TapHHCKDR HALKOHANLHOR KOHCEpaaTopkM. B HACTOR
WEe EPEMA COBERLUIEHCTRYET CBOE MACTERCTED B Buicwai
WKONE My3BIKH & AEHERE. APTHCT KaMBpHOrD OpKECTpA
Cae0iu, B COCTARE KOTOPOTD BHICTYNAET BO DpaHUMA
H LIBeduAmAK W pABOTAET C NDHIMEHHBIMKN MACTEDAMM,
TakAMK kak Pexo Kaneoco, Tegw Manaspami, Huwona
AHFENHY, [xynuaso KapmuHeona. CoTpyaHM4aeT
C OpKeCTpoM =3infonia= & Mapawxe. MeHEBECKAM
¥AMERHEIM opKECTDOM W =Lemanic Modem Ensembles.
JANWCHIBAET MYy3LIKY ANA BMOROUTP M QHANLMOE.

HAH-BATUCT HABAPPO

BrinyckHme MNapusckon KOSCEPEATOMNN, POTTER1AM-
CROTO WHHBENCHTETA W ABHEECKOR BhICLIER WKONLI
Myasikl, COBEDWEHCTROBAN MACTERCTED NOA PYRO-
gofcTeomM Pesuca MNackse W HaH-Haxa Kastoposa
NonyfMHANKCT Mes AFHADONHEX KOHEYICOS WMEHA
A, Kypau & Heanone, Ts Jnecky & Byxapecte; naypear
MENAYHAPOOHOID KOHKYPCE CHPUNAYER  WMEHN
X, 3nnepa s Tannuee, Wrpan B cocTase cuMEOHRHBCKHA
W KAME[HBIE OPKECTROE Dpanikd W LU EeRyama

television broadcasts: Mezzo, Arte, TF1, France
Television, NHK and radio broadcasts France Musique,
France Culture, RTS. He is the Artistic Director of the
Fugato Festival Music Academy in France and the Thyon-
Les Collons Festival in Switzerland.

LINGLING YU

Lingling Yu is the winner of the Mational Compefition of
Chinesa Traditional Music in Beijing. At the age of 13,
she started studying with Liu Dehai at the Central
Conservatory of Music in Beijing; then she studied with
Jean Balissat at the Lausanne University of Music, and
with Eric Gaudibert and Micolas Bolens at the University
of Music in Geneva. Her feachers were such renowned
pipa professors as Jigli Luo, Fandi Wang and Weixi Sun.
Lingling Yu works with orchestras and ensembles of
ditferent countias in Europe. Asia and Africa, giving
performances at famous concert halls of Germany, France,
Spain, Switzarland, Netherlands, Danmark and China. Her
comcerts have been broadcast by radio stations of most
European counties; her mastery has received wide
television and radio coverage in China, Switzarland,
France, ltaly, Tunisia and Moroceo; Little Genius, a
documentary film, was dedicated to her

Lingling Yu does resedrch, arrangement and scora writing
tor pipa music of the 10" century; she studies ancient
Chinese opera music, traditional Chinese music, and
traditional music of other countries. She collaborates with
famous contemporary composers who dedicate their
compositions to her; she composes Kungu Opera music.
Her mission is to promote a dialogue batween Chinase
and western musical fraditions.

JEAN-PHILIPPE MOREL

Jean-Philippe Morel is a graduale of the Conservatory
of Bordeaux and the Mational Conservatory of Music in
Paris. He is currently studying at the Haute Ecole de
Musique in Geneva, He plays with ihe Orchestre des Pays
de Savoie, a chamber orchestra, performing throughoul
France and Swilzeriand, and snjoying the opporfunity 1o
wark with recognized soloisls such as Renaud Capucan,
Tedi Papavrami, Nicholas Angelich, and Giuliano
Carmignola. He also plays with the Sinfonia Pop
Orchestea in Paris, the Geneva Chamber Orchestra and
the Lemanic Maodern Ensemble. He records music for
video games and mavies

|EAN-BAFTISTE NAVARRD

Jean-Baptiste Navarro, 2 graduste violinist of the National
Gonservatory of Paris, Rotterdam University of Music and
Geneva University of Music. He studied with Regis
Pasquier and Jean-Jacquas Kantorow. He i3 a semi-
finalist of international competitions; Albarto Curci
(Maplesh and George Enescu (Bucharest); he s a laureate
of the Heino Heller International Wiolin Competition in
Tallinn. He has performed with symphony and chamber
orchestras of France and Switzerland.
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HO3Z HATOPN

Buinyckune Napusckon KoHcepeatopuu. Naypear
MesAyHADOOHOND KOHKYDES MMEHR MOpIca HEHOROHA
COBEPLUBHCTROEAN MACTERCTRO & COTRYAHWHECTEE ¢ Mapy
Xodimanom, Dpancom Xensmepcodom, Apro Hopacom,
Bragumnpos Mepadiem @ CTPYHHEMIA KEADTETIMEA
WMEHW Tanuxa, «b3ans 0 «J0eH=. KOHURDTMBRACTED
rpynne Baonossensl Opkectpa CaroRn BO DPaHUMA
MpencTaBnan CONBHRIE NPOTPAMMEL HE WIBECTHBIX
ppaduysca ecTesangy. B nyate ¢ ManoM-banactom
Dynsce cTan yyactankom QecTueand & a-Fok-
AHTEpOHE. B cocTase Tpan «@ope- ofepsan noteny
Ha MemayHapoanom konkypce um, O, Kamiucok
g Napuswe, Wrpaet Ha BUOAOHYENW HaHa-batucra
Bunkoma, npuHannesasuen ero aeay

FEPXAPA ONNATL,

Bocnurasmue npodeccopos 1, Baka w X, [Whodpepa
B MIOHXEHCKOR BLICWER WO My3sikn 0 B. Kewnda
& Winytrapre. MoGegurens || Mex dynapognero koneypea
wn. ApTypa PyGuswmeina & Mapanne, Bener aktraiymn
KOHLEDTHYN JMERTENLHOCTL ¢ Kowua 1970-x ropos,
BRICTYTIAR HA TNABHGLE KOHUEDTHLIE NNOWAIKE EBpans:,
Amepieis n BOCToMHOE Asmn, COTDYAHWNER C NPOCAAB-
NEHHEIMA OHDAKEDAMA W OpKEcTpama. Harpam e
Basapckim opaeHon MaEKcHMUNBEHE «33 DOCTIHEHNR
B HAYKE W ACKYCETEE . MIMEET DBLLWDHYR [HCKOrpatuio
cabille 70 ankiomos,

Mo COBETEEHHOMY NPMIHARMIG, HAMGONLLINA WATEDES ANA
MHAHNGTA NPEHCTABMAET KNACCMMECKMIA PENEDTYAD aN0HA
DOMAHTHIME, DOHAKD B £10 NPOFPEMMAY HEPEIKD 384T
W oMysbika KX Bewa. O4esnoso crpemnende Onnarya
K HCNONHEHKHD K[ﬁ!,"l'lll{:lx WHENOR GOMMHEHWR GaHOrn
KoMnosnTopd: 48 npemogwmi u dyr =Xopowo Temne-
PHDOBAHHOTD Knaswpa- baxa, 18 cowar Mouapra,
32 COHAT BETXOBEHA, MOMHOMD COOPEHMA NPONIBENEHIRA
ins chopranwano Wybepta v Bpamca, B Gnesaann
NNAHEX — NPEOCTdENEHNE F'ﬁ'tlJ'IMR*';' BLEX d}:]pTEFHaHIIL.II
onycor [Jefwccn o Pasens, kodueproe Mouapra
W OCHOBHBIX COMMHEsMA flncTa

MAPEK. MACE4HBIM

BrINYCEHNE Koponeackon KoHcepearopud LoTnadaua
B naaro ¥ MyabHankHoR aKaNeMHg WMeHn Kapons
NMunueckoro eo Bpounaee. MMesT JOKTOPCEYH CTENEHR.
YYACTHIAK (KOMNOIHTOD W THTADWUCT) W 4NEH X0OpK
MEHIYHAN0OHEN KOHKYDCOE W MecTHBANER & Monkiue,
@paduyue, Tepmaduy, Weeduapud, Yexun, [peyqan,
Bockun W Mepueroeude, Bennkodpurtanne u Mrandn,
HHTAR 1 ANOHWAK, 3 TaKee 8 ABCTRANMIE, Hool 3enaHnua
W HIAF. TpemMeeps! 810 COMUHEHME 3BYYaNM B AnkOepT-
xonne u Burmop-xonne B NodaoHe, Kapserv-xonne
¢ Heto-Mopke, 3ane NMuoTtocnaeckoro e Bapwaee,
Xa Nuotisa & WaHxae, 8 Kedtepdepuickom cobope.
B 2012 rony rdTapecT ObiN BENED4EH B COMCOK
OMUUNANEHEY  WCHONHATENEE  NDOMABOAKTENA
MyJLISANEHEX WHOTRYMeHToR «0'Addario Strings-, ero
OTO PAIMECTHN HA DONoHEE MypHan «Classical Guitars

NOE NATORP

Moe Matorp studied at the Mational Conservatory of Music
in Paris. He is a laureate of the Maurice Gendron
Competition. Noe has perfected his musical skills with
Gary Hotiman, Frans Helmerson, Arto Moras, Viadimir
Perlin as well as with the Talich, Ysaye and ebene Siring
(Juartets. He is the Principal Cellist of the Orchestre des
Pays de Savoia in France. He performs in recital at famous
French festivals. Along with Jean-Baptisie Doulcet, he
was invited as a resident duo at the La Roque d Antheran
Festival. Together with the other two musicians of the
Trio Faure, he became the prize winner at the Giorgio
Cambissa Intermational Competition in Paris. He plays
the Jean-Baptiste Yuillaume cello that belonged to his
grandfather.

GERHARD OPPITZ

Gerhard Oppifz studied with professors Paul Buck and
Hugo Steurer at Munich University of Music and with
Wilhelm Kempff in Stuitgart. In 1977, he was awarded
first prize at the Arihur Bubinstein Competition in Israel.
This event marked the beginning of his worldwide concen
activities — recitals in the major music centres of Europe,
America and East Asia, as well as collaborations with
the most renowned conduciors and orchestras, He was
awarded the Bavarian Maximilian Order for Science and
Ari. His discograpy comprises over 70 titles.

By his own admission, his main interest is the classical-
romantic repertoire, although he has always devoted
himself to music of the twentieth century. Oppitz has
demanstrated his particular fondness for presenting major
groups of work cycles: 48 Preludes and Fugues from
Bach's Well-Temperad Clavier, Mozari's eighteen sonatas,
Beethoven's 32 sonatas, Schubert's and Brahms' complete
miano waorks. His future plans include perfiormances of
complete solo works of Debussy and Ravel, Mozart piano
concertos and main piano works of Liszt,

MAREK PASIECZNY

Marek Pasieczny is 2 graduate of the Royal Conservatoire
of Scotland in Glasgow and the Karal Lipinski Academy
of Music in Wroclaw, Poland. He has a doctoral degres.
As a composer, guitarist and adjudicator, Marek Pasiaczny
took part in international competitions and festivals in
Poland, France, Germany, Switzerland, Gzech Republic,
Greece, Bosnia and Herzegovina, the United Kingdom
and ialy, China and Japan, Ausiralia, New Zealand and
South Africa. Premieres of his works have been performed
in venues such as Royal Albert Hall and Wigmore Hall in
London, Camegie Hall in New York City, Lutosiawski's
Hall in Warsaw, He Luting Hall in Shanghai, and
Canterbury Cathedral in Canterbury. In2012, the guitarisi
became a D'Addario artist and was featured on the cover
of the prestigious Classical Guitar Magazine.



MBEP-NOPAH IMAP

BrIMyCKHAK TTHOHCKOR W TTADHACKOR KOHCEPBATODHA.
B 12 ner Gwun npepcraened Onwese Meccuady
W BNOCNEACTEMM CTAN OOHWAM W3 BhIGAKWMECA
HHTEQNPETATOROR 210 COMMHEHWRA. YYIANCA ¥ 8ro CyNEyTH
NAAHACTER M. Mopwuo 1y ero ydeduka 0. Kyprara, B 1973
rofy nodemun Ha MexOyHEROOHOM KOHKYICE WMEHN
Meccuada & Mapiese, © 1976 rofa BeICTYNAN 8 COCTARE
FHAMBHIATOND akcambing «|nterContemporain..

BRIN NPWINALEHHEM COMHCTOM BEPNRHCKOR iMnap-
MOHHA W 3ansufyproxoro MouapTeyma. CoTpyaHa4an
€ BEOYLLUMMIA OPHECTRAMA N0 YIPARNEHHEM JHPHAEDOE
H. ApHoskypa, 1. Bynesa, K. qod Jonansu, W Qorya,
O, Hopnada, Ox. NMueadna, 3. Merw, O, Hotra,
C. O3askl, & MNpessda, [ Pobeprooda, capa C. Parna,
K. Jwentaxa, B. Kpoecxoro. NpH y4aCTHW NHAHKCTA
COCTOANNCH Npemeepsl couwnedni 1. bynesa, K. Wnok-
xayaeda, [. NMuretw, O#. Benpwamuna, C. Panxa,
M. Crponne, 3. Kaptepa, 1. 3reewa, M. BERTYHCTRE.

B HAcTOAWE: BpEMA ABNARTCA ARTHCTOM-DEINEHTOM
BeHckoro cumiposnseckoro opgecTpa. BuoTynaer
B NyYWLKHY KOHUBPTHRIX S3N3X MUpa. YyacTayer
B NpeCTWHeIX (PecTWeanay B JTOUepHE, T3HTNRBYLE,
Janeulypre, bepnane, Nosgone, Mpaye, Pyps, Na-Pok-
L'AHTEPOHE W CaM ABNAETCA ApT-QUPEKTORGM
IHAMEHWTOrD BOWTTEHOBCKOND decTMeana B Ongbopo.
Bonee 10 NeT WMBET 3KCKNHIZWBHEA KOHTRAKT
¢ «Deutsche Grammophons .

MR SWITCH (3HTOHW KANBEPY3NN)

MNodeauTent Yemnaonara mapa OMC no ouasensry
[2014), TpexkpaTHLi nobeouTent =buTas 33 wwposoe
rocnofcTes- («Batile For World Supremacy=-) Boemup-
Horo ofkeauuens gmoxees OMC (2008-2010). Nepssi
OHOAER, BLICTYTMBILIAA HE SHAMEHHTOM GDWTAHCKOM
ipecTreane <BBC Proms» & kavecTee conweta ¢ Hauwo-
HAMBHLIM MONOAERHEIM OPRECTROM BENHKOGDUTAHHA
nop yrpaenekses B. Klpoackorn (2011)

Hayan ceow pestenskocte B 11 met. Monyswn
nopnepsxy panepa Professor Green, aktepa Kpedra
Yapnwaa, OJ Mistajam’a, yvactivkoe rpynn =Public
Enemys, =2 Bad Mice= w «The Beatboxs. Beictynan
B KNy0ax W HA KOHCDEDEHLNAY, B JAMKEX W EWHOTETDAR,
HAl MATYA: N0 KPUKETY W B LepkeAx, CO3masan MmKchl
ANA panuocTadumi Radio 1, 1%tra, Kiss FM, aauarcxod
et BBC; yvacTeoBan B PAZBNEKATENLMEX
TENEBMAMOHHEE bnpax BBC. Mpurnawancs € y4actim
B 3akpbie [J-cerax Ha dECTHBANAY COBDEMEHHDTD
WEMONHHTENLCKOrD  MGKYGETBA = nacToHfepn=-,
=Shambalas u =Bestival-

PIERRE-LAURENT AIMARD

P-L, Aimard studied at the Lyon and Paris
Conservalories. AR the age of 12, he was introduced fo
Olivier Messiaen, and later he became one of the finest
interpreters of Messiaen's music. His teachers weare
Ywonne Loviod. a pianist and Messiazn's wife, and Gyorgy
Kurlag, Messiaen's student, In 1973, e won the first prize
at the Messiaen International Competition in Paris; in
1976 he was engaged as the first solo pianist for the
Ensemble InterContemporain,

He has been invited to perfarm at Berlins Philharmanie
and Mozartewm Salzburg. He has played with many of
the great orchestras under such acclaimed conductors
as N. Harnoncourt, P, Boulez, Ch, von Dohnanyi,
Ch. Dutait, Ph. Jordan, J. Levine, Z. Mehta, J. Mot
S. Ozawa, A, Previn, D. Robertson, Sir 5. Rattle,
Ch, Eschenbach, and V. Jurowski. He has given first
performances of works by P. Boulez, K. Stockhausen,
G. Ligeti, G. Benjamin, 51 Reich, M. Stropga, E. Carter,
F. Eatvos, and H. Birbwistle,

At present, Pierme-Lavrent is an artist-in-residence with
the Vienna Symphony Orchestra, He performs al the
world's best concerl halls. He participates in prestigious
festivals, including those in Lucerne, Tanglewood,
Salzburg, Berlin, London, Graz, Rubr, and La Rogque-
d'Antheran. He is the Artistic Director of the famous
Aldeburgh Festival. He has extended the exclusive
canfract he signed with Deutsche Grammophon mare than
10 years ago.,

MR SWITCH:@HTHU NY CULVERWELL)

Mr Switch became the DMC World Champion in 2014;
this is his 4" world title, following his back-to-back wins
in the Battle For World Supremacy, 3 years in a row
(2008=2010). He is the first evar CJ in history o perform
on the BBC Proms, the UK's famous music testival, as
solnist with the Mational Youth Orchestra of Great Britain
under V. Jurowski {2011)

He started O.Jing when he was just 11 years old. He
gained support from rapper Professor Green, actor Craig
Charles, D) Mistajam, such groups as Public Enemy,
2 Bad Mice, and The Beatbow. He has performed at clubs
and conterences, casties and cinemas, cricket matches
and churches. He creatad mixes for Radio 1, 1%tra, Kiss
FM, and BBC Asian Melwork; he took part in BBC
entertainment shows. He was invited to participate in
closing OJ sets at festivals of contemporary performing
arts such as Glastonbury, Shambala, and Bestival.
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BECEJA C FTOCTEM

_IZ'!:,'I|I"IHI‘:K[:H BOTPEYE-[1MAN0N C IneMeHTaMM u‘n':]rkh|'ll:-|l
ENeAb- U et R, Sy mmrope 101

[ B CHOAnIHEA)

5.10 v 19.30

[IM=e 18 KoMnosTop
Fafipuant Mpokodses, Benukodpuradum
Moneparog — Dnbra Yebbiknna

OpWrtHantHue ROAXOOL & NPEOCTARNSHMED KNRACCH
YECKOR My3biKW HOBOR 2VIUTORHK C COBEMEHHBIM
CTHNEM HWIHW, UCKYCCTRO <Femixs: COBDEMEHHLI
«fDlk= 1 ANEKTPORKVCTIKE KIK MCTOYHHEN BAOXHOBSHUR,
HCTOPIAA ¥ DUAOCOMKUA BOZHMKHOBEHHA 2BVED3ANK
ChBANLWErD NEROna MOTMBALWOHHRIE pasrosop
0 CO3AHUA HOBRIX COGLTHA W NPOEKTOR

NPAMAA WHTEPHET-TPAHCNALWA

sgaf.ru
B.10 7 16.30

OTephiTWe decTHEENA
YADO, Dwiarpui Muce, Auppeac Mpay, My Wywaxep,
aMaeEi Mr Switch

Myaeixa Tanenaily, Jedwcen, G.u T Mpokodiseawx

HOHLEPT «BOHCAR-CHOMTA»
YpansckuR My 3nansHei Konnens, Sonewed aan
[LETTe Wl T T T

DAlENE-TRAHGCNALMA = wralfes] v

10.10 57 18.30

«PySEIKD ANOHCKMA KOMNOIUTOPOR XX BEXA B NNACTH-
YecKos OopMAEHKK COBPEMEHHDNR XOpenrpafmny —
AKCNSRMMERTANEHERA NPOEKT Y PANEEKOND My IblKaNEHOM
KONNE[=a M (PAKYNETETA CORPEMEHHOTD TAHLA [yMaHH-
TAPHOD YHIRBENCWTETE (EXaTepmntiyor)

QEAENE-NEKLMA
YpanwCran KOKCEpEaTopua, Mankif zan
{0 caDdogHER)

12.10 47 15.00

Komnoanrop Mean defene: «CEYNNTYPA 3BYKA= —
NEKUMA NA CTYOEHTOR Ky3bIKANEHELE y4efHb 33BEIEHNA
W MONOALLE KOMNOIUTOO0E

Benyuan — xosnozurop Onera Brktopoea

CONVERSATION WITH A GUEST
Meet-the—artis! dialogue-based evenl
wilh workshop elements

Yaltsin Genler rapm 101

{admission Iree)

5.10 Th 19.30

) and composer Gabriel Prokofiey, Great Britain
Moderator — Dlga Chebyking

Innovative approaches to the presentation of classical
music for a new audience with a modern life style; the ant
of remixing; moderm folk and eleciric acoustics as sources
of inspiration; history and philosophy of the origin of the
sound recording l2bel: motivational conwersation on
creation of new events and projects

LIVE WEBCAST

sqad.ru
6.10 Fr 18.30

Festival opening
UPQ, Dmitry Liss, Andreas Grau, Golz Schumacher,
0J Mr Switch

Music by Takernitsu, Debussy, 5. and G. Prokoflievs

BONSAI SUITE CONCERT
Liral Music College, Grand Hall
{admigsion free)
onling-franslation - uratlest.h

10,10 Tu 18.30

“‘Music of Japanese compasers of the 207 Century in a
plastic decoration of modern choreography™ is a pilod
project of the Ural Music Gollege and the departrment of
modern dance of the University for Humanities
(Ekaterinburg)

FEDELE-LECTURE
Ural Conservatoire, Small Hall
tadmissicn free)

12.10 Th 15.00
Composer Ivan Fedefe: Sculpture of sound — a lechure
for students of the music educational institutions and

YOuNg CoOMpOsers
Hostess — composer Olga Viktorova



OFF-MPOrPAMMA OFF-PROGRAM

KWHOBEYEP HA HEMELIHOM W PYCCHOM
MpocMoTy (unsMa K TROPHECKER BLTREYA
ENbapb-UanTp, KRHo-koHdiepesn-3an

| o] CROAOOHER)

12.10 47 18.30
«[epxapn Onnutu. NMnanwct, Npogeccop. NMHNoT- —

NOKYMEHTANEHAA NEHTE G CHRADOHHBIN NEPEBOLOM N &5
FEfRA

HOHLEPTHBIE 3ANACKH NPOLLNBIX NET
MpOCMOTOR G My3hIEOBEA0M

Ensupie-ugrTp, Kimo-kondepeuy-3an

(B0 CRODODHEIA)

HEEMAYHIHE (DECTHEANEMOMD BUIEDAPEUER
& CHEMME KOMMEHTAINN
Benywan — myaekoeen Anrenvia Koponoss

10.10 67 16.00

YADQ, Owirpui Muce, ©azun Can, Cepred Kpwnos
KOCOKARA. =LIMprynaLAm oredras
Can. Konuept Mo 2 «LLenkossi myTbs
[nacs, Copanmsei koduept Mo 1

~13.10 07 17.00
YADO, Owarpui Muce, Y Cox K, Anton Bataros

blsxea Yo, «Back into, Qul ol

[«Tpaaa, KaK 063 BLThe

Bararos. «f swsy TROA COK, To! BUAMLE MOR COH»
CTPABUHCKHA, «Becka CRALEHHA -

LEPEMOHWA «4EPEMYXOBBIRA PIROJJOK»
Astorpad-centi-ceCCHIA NOCNE KOHUEDTOR
Ceepanoeckan thenapkoHie, Manoe daike

B0 Tatpuans Npoxodses, Axapeac pay,
[y, Whymaxep, omosei Mr Switch,
Nmuerpien NMuce

7406 | Ancaming «Qeanors

BA0ec | Ancamonk Wedxa Xamena Jayaa

B0 0H | Knemewc LWynear

ADADET " Neep-Nopan Iwmap

ATADERY Teprapn Onnury

1240007 | Dadno wodsne, Pofiepra Musepeiuum

E A0 Vean Degens, Neprapn Onnumy,

Jmurpisi NMuce

NAPTHEPGI OFF-NPOTPAMMBI @ECTWBAITA

MOVIE NIGHT IN GERMAN AND RUSSIAN
Watching a movie and meet-the—artist even|
Yellsin Cantar, Ginema-confaranca-hall

(adrmission fres)

12.10 Th 1830

Gerhard Oppitz. Pianist. Professor. Pilot - a documentary
with a simultaneous translation and meeting its character

PREVIOUS YEARS CONCERT RECORDS
Watching with music expert

Yellsin Center, Cinemna-conference-hall

{admizsion fres)

Thee jewels in the crown of the festival video archive
and new comments
Hostess — music expert Angelina Kodolova

1010 Tu 16.00

UPO, Dmitry Liss, Fazil Say, Sergey Kryloy

Hosokawa. Circulating Ocean
Say. Concertn Mo. 2 Silk Road
Glass, Violin Congarlo Mo, 1

13.10 Fr 17.00

UPQ, Dmitry Liss, Woong Sik Kim, Anfon Batagoy
Eun-Hwa Cho. Back into. Qut of (Mature as 11 13)
Batagov, | See Your Dream, You See My Dream
Slravinsky. The Rite of Spring

BIRD CHERRY PIRO|JOK CEREMONY
After-concert autograph and selfie sessions
Sverdlovsk State Phithamony, Small Hall

B.A0F | Gabrigl Prokofiey, Andreas Grau,
Gotz Schumacher, 0d Mr Switch,
Dmitry Liss

TA0 53 Dialogue Ensemble

BA0SH sheikh Hamed Dawood Ensemble
B0 Mo Clemens Schuldt

400 Tu | Pierre-Laurent Aimard
HATAOWE Gerhard Oppitz

1210 Th
1310 Fr

Fabio Ciofini, Roberia Invernizzi

Ivan Fedele, Gerhard Oppitz,
Dritry Liss
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